
ALL THE TUTORIAL FILES YOU NEED 1= 

Available to download from blog.photoshopcreative.co.uk/tutorial-files I* 


LAYERS 


Smooth skin, brighten eyes 


PAGES OF 

CREATIVE 

TUTORIALS, 


Adjust brightness 


Add background effect 


Select subject 


Tool guides 


Photo editing 


TRANSFORM FANTASY LEVELS 
YOUR PHOTOS LIGHTING &TONE 


DigjtalEdition 


GreatDigitalMags. 


Inject new life into old 
images by editing tones 


Combine brushes, gradients and 
colour adjustments for stunning results 


Use blend modes to add 
light effects to scenes 


IMAGINE 

PUBLISHING 


The magazine for , 

Adobe® Photoshop® { 

inspiration and advice 


RETOUCH 

PORTRAITS 


Essential skills to give a professional studio look 
Add background Smooth skin «/ Boost colour 


GET STARTED WITH 

SELECTIONS 

Discover the tools and techniques for 
simple, but accurate, selections 


Illustrations with the Pen tool 4 
Merge photos into new scenes 4 
Use Guided Edits in Elements 10 4 
Make frames with Custom Shapes 4 


UNDERSTAND THE 

MIXER BRUSH 


HOW TO CONTROL 

EXPOSURE 

Use the Exposure and Curves 
adjustment layers to fix images 


Tips for taking your art to the next level 
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Europe’s No, 1 creative resource. 

15 million royalty-free Photos, Vectors and Videos starting at £0.63 
Phone: 0208 816-7284 I www.fotolia.co.uk 
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welcome issue eighty-one 


Welcome 

www.photoshopcreative.co.uk 



Aglimpse 
of what’s in 
store this 
issue... 




Mission Statement 

Here at Photoshop Creative, we prom ise 
to always give you the best selection of 
resourcesto help improve your Photoshop 
skills. Whether it’s in-depth guides to 
toolsandtechniques, orshowing how 
to create a work of digital art, we’ll make 
surethe information you get is accurate 
and informative. Wewantyoutogetthe 
optimum Photoshop experience, and have 
as much fun using the program as wedo 
puttingthemagazinetogether. 



JK i Have you ever wanted to have a 

1 portrait taken professionally? Lots of 
H . . j companies have sprung up in recent 
\ years that offer portrait services, but 
A by the time you have paid for the 
photo shoot, not to mention the prints 
and various tempting extras, you could be looking 
at a hefty bill. Before you go the professional route, 
though, why not have a go yourself? Our cover this 
issue focuses on retouching portraits and represents 
our tutorial on page 32. There we show how a simple 
start photo (that anyone could take) can be given 
a professional studio makeover. We look at adding 
backgrounds, improving skin and controlling colour- 
all of which combine to give a fantastic result. 

When CS5 was first announced, much was made of 
the new brush engine and the Mixer Brush tool. Our 
feature on page 20 walks you through all the options 
for these great additions and reveals how you can make 
incredible digital art, whatever your skill level. 

Keeping with the artistic theme, check out page 84 
for a look at combining photos with sketches, or page 
68 for some great techniques for transforming photos 
into a painted image. If you are completely hopeless 
with drawing, scoot over to page 44 and discover how 
the Sketch filters can help you out. 

We also have plenty of photo-editing tricks to get 
your images on the straight and narrow. Page 46 
reveals howto add dramatic lighting to landscapes, 
page 60 tackles the problem of weak tone, while page 
74 will show you how to fix exposure. 

Be sure to visit our Facebook page if you want 
to share any of your creations too (facebook.com/ 
PhotoshopCreative), we love hearing from you! 



Jo Cole Editor in Chief 

jo.cole@ imagine-publishing.co.uk 


Next issue of Photoshop Creative on sale 15 December 
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Q0 Contributors 

Your meet and greet with this 
issue's creative minds 


08 Creative hub 

Discover the best sites and artists 
to fuel your imagination 


14 Reader’s profile 

Amalia luliana Chitulescu tells us 
about her Photoshop work 


16 Readers’ gallery 

Three of your peers display their 
work for your enjoyment 


OQ Feature: Understand 
the Mixer Brush 

Got CS5? You need this article 
on using the Mixer Brush 


02 Tutorials 

This issue's learning takes its 
first step here 


92 Advice centre 

Turn here for Elements and 
Photoshop help 


100 Subscribe today! 

Bag yourself a bargain by 
subscribing. US peeps go to p59 


102 Creative reviews 

Don't spend your money until 
you read our reviews! 


110 On the disc 

You want video tutorials? 
Brushes? Photos? You got it! 


112 Readers’ Challenge 

Get inspired by previous entries to 
our Photoshop Challenge 


114 Enter the Challenge 

Test your Photoshop savvy by 
taking part in our competition 


f Photoshop File Edit Image Layer Select Filter Analysis 3D View Window Help 
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Understand the 
Mixer Brush 


Take your digital painting 
to the next level with our 
guide to CS5's tools 


Creative reviews 

Make an informed choice 

We pick out the best digital 
creative products and 
see what they offer to 
Photoshop users 


Creative hub 


Photoshop news 

Be it a useful product or an 
inspiring artist, we bring 
you a roundup of the best 
Photoshop stories 


Tame any beastly behaviour 
from Elements or Photoshop 
by paying a visit to the 
advice centre 


Advice centre 

Tips, tricks and solutions 
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32 Retouch portraits 40 Creative masks 

Discover how to apply a pro Make the impossible by 

studio look to your photos combining images using masks 



46 Dramatic lighting 68 Transform photos 

Use gradients and blend modes Apply a few painterly practices for 
to ramp up the colour drama stunning results 



On the disc 

Amazing free resources 

Load up the free disc and 
discover video tutorials, 
brushes, stock photos and 
much, much more 



Readers’ Challenge 

Check out the entries 

We always receive excellent 
entries to our regular 
competition - see for 
yourself on page 112 



••• 

•••• • 

Creative tutorials 

•••• 

What you will learn... 

32 

Retouch portraits 

Give your images a professional look 

38 

Modelling clay effect 

A simple technique for digital fun 

40 

Create with masks 

Make the impossible with layer masks 

46 

Dramatic lighting 

Generate a colour explosion! 

52 

Border frames 

Use custom shapes to frame your images 

54 

Design a calendar 

Create a simple calendar template 

60 

Restore tone 

Add vibrancy to old images by boosting tone 

68 

Transform photos 

Get creative with brushes, gradients and colour 

74 

How to control exposure 

Fix images with Exposure and Curves adjustments 

80 

Hipstamatic effect 

Learn to re-create this fantastic retro style 

84 

Fantasy scenes 

Merge photos and illustrations for dynamic pics 

90 

Crop for print 

Set up a print template for superior results 

••• 

•••• • 

Technical tutorials 

••••• 

•••• 

Understand your software 

44 

Focus On: Sketch filters 

Quickly produce hand-drawn effects 

64 

Big Technique: Start selecting 

Make accurate cutouts in Photoshop or Elements 

82 

Focus On: Guided edits 

The new edit options in Elements 10 

••• 

•••• • 

Reviews 

• MM 
• ••• 

We try before you buy 

102 

Top ten creative lenses 

The best of the best for source photos 

104 

Olympus E-PM1 PEN mini 

Is the PEN mightier than a DSLR? 

106 

NEC Multisync EX231 Wp 

Does a compact size mean reduced functionality? 

107 

Mystical Focus 

The new plug-in from Auto FX Software 

108 

ArtRage Studio Pro 3.5 

An affordable piece of digital painting software 
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S *l!:i Contributors Our panel of experts 



MARK MAYERS 

www.markmayers.co.uk 

Lighting is key when it comes to adding drama 
to your images and Mark is here to show you 
exactly how it's done.The lighting lesson 
begins on page 46. 




ANGELICA JOPSON 

www.angelicajopson.com 

Angelica tackles two tasks this issue. First up 
\ is on page 52, where she shows how to create 
decorative frames, then it's over to page 64 
for a get-started guide to selections. 



DAN I DIXON 

••••• 

••••• www.photoshopcreative.co.uk/user/DaniTaylor 

f it's that time of the year where new calendars 
are brought into play, but instead of paying 
: someone else to design one, use Dani's 
templates and guide on page 54. 


DUNCAN EVANS 

www.duncanevans.co.uk 

! A common issue with old photographs 
is faded colour, meaning a touch of tone 
boosting is needed. Duncan shows howto 
take care of this on page 60. 




CHRISTOPHER ANG 

www.photoshopcreative.co.uk/user/Cierseruwal 

Chris is a popular member on the Photoshop 
Creative gallery, so we decided it was about 
time we persuaded him to share his painting 
secrets. See the results on page 68. 
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*t?m DAVIDANDSARAHCOUSENS 

www.coolsurface.com 

Ahoy me hearties! David and Sarah get 

0 . all pirateyon page84and reveal howto 
* transform some humble photos into a 

^ dynamic illustration. 
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UK’s MOST ADVANCED 

RESELLER HOSTING 

Sign up to our award winning Reseller Hosting and sell unlimited websites with unlimited 
web space, bandwidth, databases, email and more, all at no extra cost. 

The complete Reseller Hosting solution 

Sell unlimited websites and domain names, as well as our wide range of additional products to 
fit your customer’s needs. Use our hosting billing & CRM solution ‘HostPay’ to sell in real time. 




ONLY 

£1 



Increase your profits with 
exclusive reseller discounts 


100% YOUR brand 

Every aspect of your hosting is white label and can be branded as your own, including your 
customer’s control panel, webmail, welcome emails and anything else you can think of! 

Create your own packages 

Customise each account to any level you like. From how much web space and bandwidth 



Dedicated Servers 
O Virtual Servers 
O goMobi 
C SSL Certificates 

O Hosted Exchange 
O Premium Email 


your customers get, to selecting what web apps they can install from their control panel. 

24/7 UK support 

We don’t employ any contractors, temps or external support services; all our support 
team are 100% based in our UK offices and full time members of staff. C 

No hidden fees 

All the features you need to attract and manage customers are included as standard. Unlike 
our competitors we don’t charge you for basic functionality, such as your customers getting a 
brandable web hosting control panel or additional MySQL databases. 



Bulk Domain Names 



Heart Internet support their 
customers with market-leading 
hosting technology at 
great prices 


Suzi Perry 

Technology TV Presenter 



selling unlimited websites, pick and choose from a wide range of additional products, including 


Sell Virtual Servers 

Only £8.99 per month 


Sell Dedicated Servers 

Only £59.99 per month 


Sell Hosted Exchange 

Only £4.99 per mailbox 


V Create your own VPS packages 

y Full API integration § 

/ Linux & Windows \ 

y Dell & Intel hardware 

/ Full white label control panel for 
your customers 

y Sell VPS in real time 


V MS Exchange 2010 as standard 

y Free Outlook 2010 for you & m 
your customers I 

y 10GB storage \ 

y Transfer in Exchange 2003 & 
2007 easily 

y Sell Exchange in real time 


V No annual contract 

_ 

y Linux & Windows 


exclusive 


exclusive 


Dell & Intel hardware 


Full white label server control 
panel for your customers 


Find out more: www.heartinternet.co.uk 
Call us: 0845 644 7750 

Normal Price from only £29.99 per month 


# heart internet 

www.heartinternet.co.uk 





TOP STORY: PHOTOSHOP PRODUCTS 


Take mobile creativity to the next level 


Adobe to release 
Creative Cloud 


pp technology has surpassed itself 
once again with the release of the 
Creative Cloud from Adobe, an 
initiative that includes the release 
of a range of new apps, coming even closer to 
bringing the power and speed of Photoshop 
to mobile devices. The six new apps - Adobe 
Photoshop Touch, Collage, Debut, Ideas, Kuler 
and Proto - cater for artists from a variety of 


Photoshop. Use the Adobe Collage app to make 
mood boards wherever and whenever the ideas 
come to mind, and then send them to your PC or 
Mac. The Kuler app lets you create colour themes 
to export as new swatches to use in Photoshop, 
Adobe Ideas is a vector-based app for creating 
resizeable artwork on your tablet and Debut is the 
ideal presentation app for sharing files with others. 
Finally, the Proto app completes the set of new 



“A range of apps coming even closer to bringing the 
power and speed of Photoshop to mobile devices” 


backgrounds. Photoshop Touch takes centre stage, 
as it uses many of the core Photoshop features to 
undertake edits and transformations. The never- 
before-seen Scribble Selection tool takes advantage 
of the tablet's touch-sensitive surface and applies 
selections by recognising finger gestures. 

Part of the new Creative Cloud system is 
the ability to share any type of work created 
using these apps back and forth from tablet to 


releases, letting web designers experiment with 
new layouts and templates to use online. 

With all six apps becoming available on the 
Android platform this November, Ideas is already 
available on the iPad, but the rest aren't expected 
to be announced for iOS users until in early 2012. 
Introductory pricing for each app is $9.99US (£6.30 
approx), available from the Android Market and 
subsequently the iTunes App Store. 





The Creative Cloud lets you talk to 
Photoshop from your tablet 


Use the new Kuler app to create colour 
themes for use in PS 


Photoshop Touch takes the power and 
flexibility of PS mobile 


Software 


The future's 
looking sharp 

Adobe has a mind-blowing 
trick up its sleeve 

Adobe has teased Photoshop fans with 
a sneak-peek video of a new technology 
that deblurs out-of-focus photos. Still 
in heavy development (no release date 
has been announced for the near future), 
it has some major hurdles to overcome 
according to the scientists at Adobe. 

So how does it work? Apparently, Deblur 
- as it's been preliminarily called - maps 
the movements of the lens that caused the 
blurring in the first place. Clever algorithms 
are then set upon the image, analysing 
and reconstructing pixels back into normal 
focus. This is an enormous step for PS, and 
even at such an early stage this has got us 
excited about what may (or may not!) be in 
the next version. 

Just as the Refine Edge command 
revolutionised the selection process, so this 
might change the way digital artists and 
photographers edit their photos. Currently, 
the closest options for reducing blur are 
the Sharpen filters, but even these can't 
handle the extremes of correction that this 
technology demonstrates. 

Could this be in the next version of 
Photoshop? See it in action for yourself at 
w w w.t i ny u rl .com/3fyy wa h. 



A possible new PS feature for removing blur? Watch this space 


TALK TO US! | SEND NEWS STORIES TO PCR@IMAGINE-PUBLISHING.CO.UK 
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Photo 

restoration 

artists 


CAROLHUDSON 

www.photoshopcreative. 

co.uk/user/ldycobra 

Carol shows us how 
well she can operate 
Photoshop by 
removing the brown tint 
and adding contrast 
to this portrait. 


CLIVE MADDAMS 

www.photoshop 
creative.co.uk/user/ 
Clive Maddams 

Clive tries his hand 
at photo restoration 
with this old portrait 
image, giving ita 
new lease of life in 
blackand white. 


JULIE ANN WALTERS 

www.photoshopcreative. 

co.uk/user/Jules 


Thisisaglorious 
transformation of an 
old photo with colour 
added in using 
Photoshop. Asimple 
palette works well. 


Resources 


Crestock dishes up a free photo every day 


Free daily stock 


Good stock art is the beginning to all good 
Photoshop work, and at stock provider Crestock 
you can grab a free image to bolster your 
collection. Every day of the week the website 
reveals a new image to download, provided 
by the best artists from the website. Crestock 
doesn't restrict its resources to just photos, so with 
illustrations and vector art also available, there's 
lots to discover from just one website. 



Download a free stock image from www.crestock.com 
© Visily77/Crestock 


The website has a variety of subscription and 
pay-as-you-go options, but joining up is absolutely 
free. So, once you've logged in, the free daily 
upload is a good place to start for increasing your 
home library of stock content. Granted, it's hit and 
miss as to whether it's what you need, but it could 

“With photos, 
illustrations and vector 
art available, there’s 
lots to discover” 

come in handy at a later date. You never know, it 
may just be the exact image you need for one of 
the tutorials featured this issue! 

Keep an eye or two on the Blog section of the 
website for all the current offers and competitions. 
Enter images into the latest challenges and you 
could win yourself a bundle of free Crestock 
credits. If you're feeling adventurous, open up your 
own Crestock account and start selling your stock 
images to those who need them. If you strike it 
lucky, the credits could start rolling in! 


TOPS 


I 


Five free font resources 



05 


Psdeluxe 

www.psdeluxe.com 
Search Psdeluxe for 
multipleresources 
to use in PS, with 
newfonts frequently 
uploaded and a 
wholeselection 
under Freebies. 


04 

Font Diner 
www.fontdiner.com 

This site offers a 
great collection of 
fun, retro-styled 
fonts, and under Free 
Silverware hide the 
freebies. Greatfor 
themed scrapbooks. 



dafont.com 

www.dafont.com 

Free fonts from 
dafont.com fall into 
nine main groups, 
including Holiday, 
Technoand Foreign 
Look. A stalwart 
font resource. 


Durban louts 



02 


UrbanFonts.com 

www.urban 

fonts.com 

Fonts categorised 
under headings 
such as Greek, Fire, 
Russian and Stencil 
give you plenty of 
choice foryourart. 




oY ~ 

1001 Free Fonts 
www.1001 free 
fonts.com 

This plain-looking 
website actually 
contains some 
interesting fonts- 
and they’reall free 
to download! 




Head to Photoshopdaily.co.ukfor 

these free brushes, images and more! 


Church photo 
pack Weall know the 
architectural prowess 
ofachurch isoneofa 
kind, and you can grab 
this pickof the best 
images foryourself. 


Make a planet 
panorama 

In case you missed 
it from issue 73, find 
out how to create this 
360-degree image, just 
likea planet. 


BEST OF THE REST... 


Pastel paper 
texture Apply this 

traditional art paper 
texture to your digital 
creations fora heavier 
canvas to paint on. 


Decorative 
brush set Add 

further decoration to 
compositions using 
these hand-drawn 
brushes of swirls and 
sketched leaves. 


Blue gradient set 

Blueisthethemeof 
this set of gradients 
availableas resources for 
Photoshop. Apply with 
blend modes to mix 
them into photos. 


Street custom 
shapes This set 
of custom shapes 
has ten outlines of 
various street objects 
and vehicles, from 
signposts to buses. 


Texture pattern 
desktop Update your 
desktop image this issue 
with this texture-filled 
pattern, inspired by 
traditional screen¬ 
printing processes. 




ALERT! | DON'T FORGETTO ENTER OUR READERS'CHALLENGE-SEE PAGE 114 
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creative hub news 


JAVIER ALVARADO 


DEBRA MASON 


Check out the 'Pics of 
the week' gallery from 

photoshopcreative.co.uk 


Gallery: photoshopcreative. 
co.uk/user/poisonvectors 

Javier’s explosive composition 
combines earthy materials with 
electrifying light and black wisps 
of smoke. The end result is a 
piece packed with energy. 


Gallery: photoshopcreative. 
co.uk/user/Shorra 

Enjoying his loot, a troll 
relaxes in front of a fire under 
the moonlight. The warm 
colour palette goes well with 
his big smile. 




peppermintcreotive] 
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We ask Harold Davis: 

"How can you make great 
Photoshop art?" 

"Creating great images in 
Photoshop requires both 
freedom and structure. 

You need to start with a 
visual idea in mind. This 
goal can be pretty far¬ 
fetched compared to the 
image you start with. I keep a visual reference 
file on my computer with imagery that catches 
my eye to help give me ideas. But as you go 
along you have to be flexible about techniques 
and open to new possibilities with the look you 
are going for. This means experimenting. 

I support experimentation with a workflow 
that enables repeatability if I like what I've 
done. There's nothing more frustrating than 
creating a great Photoshop effect and not 
being able to do it again. I also save files with 
frequent checkpoints - this lets me back out 
of a process without too much pain if an 
experiment is an epic failure." 


- 






CL 


Free 


The scrapbooker's 
dream shop with a 
community vibe 


Website wonder 


The creative website we 
just can't live without 


WWW.PEPPERMINTCREATIVE.COM 

This one's for the digital craft lovers, as 
Peppermint Creative is a flourishing online 
shop for all things scrapbooking. There are 
many design kits available that can be purchased 
for a reasonable price. Paper packs start as low as 
$3.50US (£2.20 approx), with the more elaborate 
Bundled Collections - containing the company's 
best of the best - starting at $13.00US (£8.20 
approx). Search for scrapbook elements either by 
their themes or using the Best Sellers list. Other 


sections focus on what the scrapbooker would 
need to undergo a new design with categories 
such as Scrapper's Tools and Alphabet Sets. 

The website has a strong community feel, with 
help topics available and challenges for putting 
your techniques to the test. Peppermint Creative 
also has a Free section, updated regularly with fun 
and colourful designs, and once you've created 
your work of art you can upload it to your own 
gallery section to show other members. 


Harold Davis is an award-winning pro 
photographer and author of many ere 

www.digitalfieldguide.com 


Mag news 


Stay on top of your subscription 


Apple's Newsstand 


The announcement of Apple's 
Newsstand changes the way 
you can purchase Photoshop 
Creative, so you can make sure 
you never miss a beat with 
our subscription service. You 
can keep track of your account 
and stay up-to-date to ensure 


you've got all of the latest and 
greatest issues of the mag. 

If you've already downloaded 
the Photoshop Creative app, 
or other products from Imagine 
Publishing, link them to your 
iTunes Store account to bring it 
into the Newsstand function. 


MUM 






You can now subscribe to your 
favourite mag through Newsstand 
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YOUICHI SHIMAZAKI 


JONATHAN JEROME 


RITCHEL CASTILLO 

Gallery: photoshopcreative. 
co.uk/user/aRSi 

Ritchel’s energetic style was 
put to good use in his image of 
a basketball player. Textures, 
paint strokes and photo filters 
come together artistically. 


Gallery: photoshopcreative. 
co.uk/user/shima99 

Perhaps lost or heading 
home, the girl featured in 
Youichi’s image has been 
painted into a wild forest 
steeped in the unknown. 


Gallery: photoshopcreative. 
co.uk/user/Scrutiny 

Putting a different spin on 
portraits, the model’s face 
balances on a tip, with an 
elaborate eyepiece to 
disguise her identity. 



Digital Sketchbook 




Moataz Elsayed tells us how he made his 
image Ayesha using Photoshop, his program 
of choice. A graphic designer from Egypt, 
Moataz confesses that he doesn't really have 
one specific style. Instead, he looks to give each 
design a special look and uniqueness. 

"As Muslims, we love Ayesha. She was 
the youngest and favourite wife of Prophet 

Stepl 

I started by 
blending two 
stock images, 
then wrote 
'Ayesha' using 
an Arabic font. 


Muhammad. So I designed this piece to express 
my love", explains Moataz about this image. I 
used those colours to express our love, and then 
added small details like the wing and hearts to 
give the piece a deeper meaning, he adds. 

If you like what you see here, you can find 
more artwork from Moataz on his website by 
visiting www.mo3taz.com. 




Step 2 

I coloured it, 
playing with layer 
styles such as 
Gradient Overlay, 
Inner Glow and 
Bevel and Emboss. 



Step 3 

The last stage 
was to tweak 
the lighting 
and add 
some shadows 
behind the font. 



Simon’s 


Need 

to know 

Custom 
Quick Mask 

Snr Staff Writer Simon Skellon 
alters the Quick Mask's colour 

When editing and forming selections in 
Photoshop, hit Q to activate the Quick 
Mask mode. This reveals a colour overlay 
showing exactly how the selection 
is going to look. If you need to lower 
the opacity or change the colour of 
the Quick Mask, simply double-click its 
button at the base of the Toolbar. 



Change the colour of the Quick Mask to better 
suit your image 


Resources 


Free PS resources on Tumblr 


The Texture Tumble 


Q A he exciting texture resource 

Lost and Taken has extended its 
offerings into the far reaches of 
the web, using the media-sharing 
site Tumblr. Founded by Caleb Kimbrough, 

The Texture Tumble is all to do with (you 
guessed it!) textures. The new site offers a 
daily look at the most inspiring texture-related 
artwork from today's top designers. What's 
more, new texture downloads will also be 


readily available, with ideas and inspiration at 
the top of the agenda for added substance. 

What makes Lost and Taken so attractive 
is the fact that each texture is high quality 
and can be downloaded for free. Textures 
range from grunge surfaces to fabrics, with 
the founder of the site and other artists 
contributing too. With big plans for the future, 
you can check out The Texture Tumble at 
http://tumblr.lostandtaken.com. 
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1&1 WEB HOSTING 


ENHANCE YOUR WEBSITE Wl 


When it comes to your website, functionality is everything. Enhance your hosting package with easy-to-use 
1&1 Click & Build Applications. From blogging and newsfeeds to publishing pictures, getting more from 
your website has never been easier. Our comprehensive hosting packages include everything you need for 
online success: 
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65 Free 1&1 Click & Build Applications 

WordPress, Joomla, Gallery, phpBB, Moodle and many more! * 

Software and security updates included. B| 

viggsl 8 

Design Software 

Adobe® Dreamweaver® or NetObjects Fusion® 1&1 Edition 

Double Security 

Your website is simultaneously hosted in two high-tech 
data centres in secure locations. 

24/7 Telephone Support 

Plus free e-mail support. 



























Call 0844 335 1211 or buy online 


www.1and1.co.uk 


TH FREE CLICK & RUILD APPS! 


Configure your 1411 Dynamic Cloud Server 


PayPal kelkoo eb 


HOSTING 


eCOMMERCE 


SERVERS 


1&1 DYNAMIC CLOUD SERVER 


1&1 PROFESSIONAL eSHOP 

■ 20,000 Items, 2000 Product Groups 

■ Complete Order, Customer and 
Stock Management 

■ Premium Marketing Tools and 
eBay Features 

■ Multiple Payment and Shipping Options 

■ NEW: Customisable Designs for 
Online Shops 


1&1 BUSINESS 

■ UNLIMITED Web Space 

■ UNLIMITED Traffic 

■ UNLIMITED 1&1 Click & 

Build Applications 

■ UNLIMITED MySQL 5 
Databases (1GB each) 

■ GeoTrust Dedicated SSL Certificate 

■ DUAL HOSTING via Geo-redundancy 


NEW: Up to 6 Cores, with 
24 GB RAM 


NEW: Monitor and Manage 
your Servers anywhere using 
any Mobile Browser 

Adjustable Configuration 
during entire contract term 


NOW 6 MONTHS 


NOW 6 MONTHS 


NOW 3 MONTHS 


FREE 


FREE 


FREE 


then from £29.99/month 


then £9.99/month 


then £39.99/month 


co.uk .com 


now only Ey first year now onlyfirst year now only 
























Studying detail and experimenting with the unknown have kept Amalia luliana Chitulescu 
coming back for more. She explains how Photoshop has enabled her to grow as an artist 



Make yourself 
known! 

!!!• • If you’d like to 
be featured 
••••• here, send 
us an email to pcr@ 
imagine-publishing. 
co.uk with a few 
lines about who you 
are and what sort 
of Photoshop work 
you do. 


Right: Lost Forever 

The girl in the picture 
has reached the end of 
the road. She decides 
on a new path, but her 
torn dress signifies the 
difficultjourney. The dim 
light in the sky means 
hope is still there 

Far right: Achieving 
the Shadow of Love 

This picture shows how 
the most loved thing is 
hard to achieve, and the 
shadow of each man is 
like a second personality 




work, the world became different. Other 
thoughts, more stress, new ideas, and 
new achievements became important. 

This changed me as a person too. I think 
differently, I work more easily with the 
outside world and as for my art, it's in a 
continuous evolution and has no limits! 

Describe the projects you're currently 
working on 

Currently I'm working on commissions for 
different people and on two book covers. 

I'm also progressing with a tarot book, which 
will be published next year. I recently signed 
a contract with a new company, so there's a 
lot happening. 


Sirenia The girl in the image forms part of the 
background around her, which represents a similarity 
between her and the present world. If we were to open 
a new gate to a world absolute in depth, I don't think 
we would have the words to describe what we see 


T 


D\ apping into and exploring 
her imagination is what 
enables Romanian artist 
Amalia luliana Chitulescu to 
creatively convey her vision with 
Photoshop. Her style is expressive and 
fantastical, and seeks to transform the 
realm of the unknown into something of 
a possible reality. We dish up the 
questions and find answers to how 
Amalia uses the image editor, and which 
are her most-used parts of the program. 


How would you describe the way you 
work with the program? 

I do not know if I can describe this in so 
few words, but I can say that when I work 
in Photoshop I am totally detached from 
the real world. When I open the program, 

I already begin to imagine how the final 
image will look. I put my headphones on 
and my mind begins to work. During the 
image's creation, I try to get myself into that 
illustrated world, to find myself in it. It's like 
you can't do anything else, like an 
attraction, and the more you are attracted 
the less able you are to detach. I feel 


extremely good when I am trapped in 
Photoshop in this way. 

Which adjustments and tools do you find 
yourself using the most? 

I play with colours a lot, so I use the Brush 
tool with various special tips. I think the 
adjustments that I use the most are Selective 
Color and Curves. Curves radically changes 
the colours and contrast, and Selective Color 
makes my work easier when I want to select 
small portions of the same hue. I work in 
the filter section, making use of the Liquify 
and Render options, and I often turn to 
the Dodge, Burn and Sponge tools as well. 
These features are very important to me. 

What's been the biggest change for you 
and your art? 

Since 2010 my world really has changed 
radically. I never thought I'd go so far and 
the road is not over yet. I have changed 
and my life has changed because now, 
besides all the school worries, digital art 
has an important meaning for me. Before 
I was thinking about games, but now I 
think of different things. Once companies, 
writers and the public began to notice my 


CHECK OUT MORE OF AMALIA'S WORK HERE: WWW.REDBUBBLE.COM/PEOPLE/AMYAMALIA 
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Be My Autumn You cannot reach the autumn, cannot touch 
the wind or the sunlight. Each person has a specific dream, 
something to follow in life. If we think beyond appearances, we 
could be more, and maybe control things unattainable 



Another Miss-Understood World I've always been attracted 
to the unknown depths of water. When I started working on this 
I picture I saw a documentary about the depths of the oceans. Do 
I mermaids exist? We have tried to discern this mystery for years, 

but it will always remain. The significance of the picture is simple - 

unknown depths 


An Eternity Untouched No one has ever touched the deepest 
places underwater. There's an unknown eternity, something 
absolute, something we cannot yet understand 


THE MAKING OF GHOST LOVE STORY 

••• 

••• Here’s what went into this composition by Amalia 



Initial lighting When I start a 
L/ I manipulation, the first step is to add a 
slight shadow on the model, then I will figure 
out the rest of the shading later. I made a new 
layer, changed it to the Overlay style and added 
small shadows on the image behind the girl 
using the Brush tool with a large Diameter of 
1,000px(you mightwanttogoeven larger). 



rxrt Add realistic light I went to 

lmage>Adjustments>Levelsand set 
the shadows and lightness. After this I added 
shadows using the Burn tool, touching over 
every object in the photo (the candle, the ghost 
behind the girl, the clock and the window). 
Don't forget to make realistic shadows, taking 
into account the candlelight. 


f\A Paint the ghost 
and smoke A 

blue tone was placed 
over the ghost with the 
same opacity. You can go 
on using the Burn tool to 
make realistic shadows on 
the model. Forthe smoke, 
I used a white colour and 
forthe soul (on her neck) 
a cyan. I used blue for 
the ghost and drew each 
object carefully. 



i Enhance colours This is the most important step-boosting 
V/O the colours in the image. I added more orange, blue and green 
(forthe wall behind the girl). I used the Brush tool with an Opacity of 25- 
35% on an Overlay layer and threw in the orange colour on the walls and 
on the girl's face. You can add a burnt orange hue over her hand and the 
table forthe shadows as well. 

Reflections and 
vJw details Forthe 
finishing touches I painted 
her eyes using a very small 
brush for highlights. Choose a 
light cyan and give shape and 
colour to the upper lip and 
eyelids. I added lighttothe 
hair using a cyan (smoothly 
and slowly) and did the same 
for the hand, face, neck and 
blouse. I lit upthe window with 
the Dodge tool and added the 
reflection of the candle flame. 



NOTES | DON'T BE SHY, GET IN TOUCH AND REVEAL A BIT ABOUT YOUR WORKING PRACTICES 
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SEND US YOUR WORK PCR@IMAGINE-PUBLISHING.CO.UK 
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Readers’ Gallery 

Get in touch with your very best work to be featured on these pages 



rom storytellers to fantastical artists, here we feature 
three highly skilled Photoshop users in the following 
gallery pages for you to enjoy. Kirsten Lane, Paulo Dal Pai and 

Angela Ross show us the high level of creativity and also technical 


skill in their artwork, with images that bounce off the page to capture the 
imagination. If you could see yourself in these pages, don't delay in sending 
your Photoshop pieces to us. Tell us how you created them and well do our 
best to feature them here among your peers. 



Kirsten Lane 

See more at: www.photoshopcreative.co.uk/user/wynterskye 


Terra Incognita 

“I often like to 
create pieces in 
fantasy settings 
that question the 
process of evolution 
and the human 
condition, especially 
in relation to our 
environments and 
ourselves. It’s in 
pieces I ike this that I 
hope to shed a little 
illumination on the 
hows, wheres and 
whys for those who 
view the work.” 


Within the Pages of a Book 

“This started as a conceptual 
shamanic character idea that 
grew with further inspiration 
while reading the novels Inkheart 
(Cornelia Funke), Jasmyn (Alex 
| Bell), and Too Many Curses (A 
Lee Martinez).” 


“Seriously!?” “This was for a deviantART 
and Fotolia competition, in which you had 
to use a panda, a light and a pie from the 
images provided with the theme ‘plans gone 
wrong’. My main inspiration came from the 
cormorant fishermen on the Li River in China. 
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Paulo Dal Pai 

See more at: www.photoshopcreative.co.uk/user/paulodalpai 


'During Halloween the magic and 


Halloween 

fantasy surrounds us 

this spirit, 1 made this I 


; more than ever. Following 
beautiful artwork. 


Photoshop’s 3D Elements “Can 
we make 3D elements within 
Photoshop? Yes, we can! In 
this piece of work I used some 
of Photoshop’s 3D elements in order 
to enrich the final composition.” 


‘Sometimes less is 


this work 1 tried to keep all tl 
processes simple. With thri 
and some creativity, 1 made 


this delicate piece. 
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New Zealand, 3047 

AD “This is a Maori 


spacecraft designed 


for the people of New | 

Zealand, inspired 

1 by their beautiful 
fishhook designs.” 

/ 

. 


Outgunned “Using 
cried and true literary 
themes can help you 
build a meaningful 
image. One of my 

favourites is David vs 
Goliath. Our heroine 

here is outgunned, but 

not outmatched.” 


Lost and Found “I lov 

hinting at stories in m 
work, inspiring viewe 
to imagine something 
beyond the image in 
front of them.” 








.Great pictures today. 



I 

A world of possibilities 
tomorrow. 



% 


The EOS 600D is your first step on the 
path to a bigger, better and more exciting 
world of photography. You’ll experience 
incredible image quality every step of the 
way and with over 60 interchangeable 
lenses, whatever your view of the world 
there's a lens for you. 



EOS 600 D 


Your EOS adventure starts here. 


Cation 


OFFICIAL SPONSOR 


The UEFA Eype^Joi 2™ official logo is protected by trademarks, 
: 9 pyrighfand/or design. All rights reserved. 



canon.co.uk/EOSAdventure 


Humming Bird © Brutus Ostling. Canon Ambassador 
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Feature 






UNDERSTANDTHE 

MIXER BRUSH . 

Unravel the mysteries behind CS5’s new bristle tips and the Mixer Brush tool 


ith the release of Photoshop CS5, 
Adobe turned its considerable 
development attention to an aging 
painting system. Photoshop has never 
been known as a premier tool for digital painting, 
even if the brush engine was adequate in the sense 
thatthere were brushes and they applied paint 
to a canvas. Okay, they had an interesting array of 
properties to play with and supported pressure 
sensitivity. Sure, in the hands of a talented artist 
they could even produce some amazing pieces of 
artworkand we've highlighted some in these very 
pages. Previous to CS5, Photoshop's brush engine 
wasn't bad. But it wasn't great either. So Adobe took 
aim atthat goal lineand rose to the challenge. Enter 
the new Mixer Brush tool and the bristle brush tips. 


w 


The Mixer Brush tool is an honest attempt to 
simulate the way real-media brushes apply paint 
to a canvas. It has the capability of painting with 
colour either already on the brush or colours picked 
up from the canvas, and also blend those together 
directly in the paint stroke. The options for this tool 
include the ability to load the brush with paint, 
or clean the paint completely for a fresh stroke, 
similar to the way a real-media artist would dip a 
paintbrush into a paint can or clean the bristles 
to start on an area of fresh colour. While it takes 
some time to grasp the nuances of its capabilities, 
it promises to forever change the way we paint 
in Photoshop. While the Mixer Brush tool focuses 
on the behaviour of the paint, the new bristle tips 
give attention to the way a brush interacts with 


the canvas. These new tips simulate the action 
of a true 3D brush with individual bristles pulling 
paint across a surface.The bristles can be adjusted 
by shape, density, length, thickness and stifj ness. 
Adding a tablet into the equation and using it with 
these brushes instead of a normal mouse, the pen 
tilt can be used to control how the brushes splay 
out or fold along curves of the brushstrokes for extra 
authenticity. With the proper pen, the brush tips 
even support barrel rotation ofthe stylus! 

Combining these two new features with a photo 
painting technique (formerly associated with the 
Smudge tool) means creating believable painted 
artworkfrom a photograph has suddenly become 
accessible even to artists who have never picked up 
a real brush in their life. 



CS5's new bristle tips make more use 
of a graphics tablet than Photoshop's 
brushes have ever made before. 

Photoshop's regular brush engine 
always depended on the pressure 
sensitivity of a good tablet, and the 
new brushes are no different in that 
regard. The ability to control brush 
properties like size, Cdw, opacity and 
scattering are still solid mainstays that 
make the mouse look rudimentary 
by comparison, and Pen Tilt is now 
a usable option for controlling the 
angle ofthe brush. The new bristle brushes respond to the tilt and mimic how a 
physical brush would actually Bitten and drag along a real canvas. 


One ofthe new features ofthe 
improved brushes in CS5 is the 
ability to see a preview when 
using the bristle tips. This is a 
moveable box that shows in 
3D space how your brush is 
interacting with your canvas. To 
see the preview, you must have 
a bristle brush tip selected, 
then open the Brushes panel 
(Windows>Brushes) and look 
for a small icon at the bottom 
of a paintbrush and an eye. 

If you Alt/Opt-click on the preview, the view cycles through the front, side and top 
views ofthe brush. Shift-clicking will toggle the 3D-rendered view on and ofj. 





* 
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% PORTRAIT PAINTING 

Easily transform a photo into a painted portrait using CS5’s Mixer Brush 


Portrait painting is a beautifully complex subject considering the curves 
that shape the volume of the human form and the unique way that skin 
softly scatters light and reflects colours. The human face is the one thing 
our eyes are the most accustomed to looking at, so even the smallest mistake 



is easily noticeable. In the effort to capture realism and create a meaningful 
expression, you've got quite the task on your hands; some artists spend years 
perfecting the craft of portrait painting. But thanks to CS5's Mixer Brush, you 
can turn a photo into a convincing painted portrait in less than an hour! 



■ STARTER CANVAS Begin with a nice big canvas to work on. Now to 

I make it look more like an actual canvas, fill a new layer with a parchment 
colour and add a Pattern Overlay layer style. Use the Course Weave pattern with the 
blend mode set to Overlay and opacity at 50%. 


DEPOSIT PHOTO HERE Open a portrait photo and drag it onto 
your canvas. We chose to use this portrait of a sweet little girl. Position the 
photo as needed, keeping in mind that it does not need to cover the entire canvas. 
This allows plenty of room for the digital support to add to the painted effect. 
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ENHANCE THE EYE COLOUR Add a new layer above the photo 
then use a soft edged round brush and set the paint colour to a bright 
blue. Carefully paint the blue over the eyes, then change the layer's blend mode to 
Color and reduce the Opacity to around 57%. This makes the eye colour pop and 
contributes to the painted illusion. 



M BASIC PAINTOVER Switch to the Mixer 
Brush and set the tip to the Round Curve Low 
Bristle brush. In the Options bar, click the icon to Clean the 
Brush after each stroke. Set Wet to 57%, Load to 1%, Mix 
to 64% and click the Sample All Layers button. Now add a 
new layer and gently brush over the contours of the face, 
following the direction of the shading. 



PAINTED EYES Add a new layer for the eyes. Reduce the 
tip size of your brush to get the basic colours captured, then 
switch to the Round Point Stifj tip, set the Mixer Brush to the Wet, Light 
Mix preset in the Options bar and use this for the detail work. See the tip 
for further instruction on shading the eyes. 



T: \£ | ADD THE HAIR The bulk of the hair can be done with the 
regular brush at an increased tip size. For the Qaway strands 
of hair, use the Round Fan Stifj Thin bristles tip with the Wet, Light Mix 
preset. Open the Brushes palette and set the Bristles to 17%, Length to 
25%, Thickness to 1% and Stifj ness to 88%. 



BACKGROUND BRUSH Add a new 

m layer below the other painted ones for the 

background. Use the Round Fan bristle tip and set the 
Bristles to 54%, Length to 100%, Thickness to 36% and 
Stifj ness to 88%. Now set the Mixer Brush options to Wet 
50%, Load 1% and Mix 50%. This gives a nice big brush to 
smudge around the background colours. 



"Tlw- fit* m u— IT* i»i —“ fw% l»|»i fef p s 


f*Tl jyFlfc HF1j> 


|\0 PAINTED EDGES Group the photo and all the painted layers together 
and add a layer mask to this group. Use a regular brush with black paint 
on the mask to create a ragged edge around the painting then use the Mixer Brush 
to give it a blended, painterly look. 


Feature 



Colourwash 

The Mixer Brush 
tool doesn’t do 
well trying to 
mix paint with 
transparency, so 
creating a soft 
white or grey 
wash that fades 
away seems like a 
daunting task. But 
if you fill the layer 
with black first and 
then mix in white 
paint, the brush 
works like a dream. 
Set the blending 
mode to Screen 
and the black 
disappears! This 
also works using 
a white fill set to 
Multiply oragrey 
fill set to Overlay. 



Eye shading 

In portraits, the 
eyes are usually 
the focus of the 
painting. The 
key is to create 
rich, deep colour 
and interesting 
details to capture 
the viewer. Use 
the detail brush 
(as outlined in 
the walkthrough) 
and softly stroke 
out from the 
pupil togivea 
nice textured 
iris. Always add a 
small drop of white 
for the reflected 
specular. The 
colour of the iris 
should be darkest 
right behind this 
spot with the 
brightest colour on 
the opposite side. 
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l! SOPHISTICATED PAINTING 
WITH THE MIXER BRUSH 


Learn how to use the Mixer Brush to take smudge painting to another level 


Photoshop's Smudge tool has long been used to approximate the filters. CS5's new Mixer Brush enhances this technique by not just pushing pixels 

appearance of an authentic painting technique. It's truly one of the better around, but mixing them as well. When paired with the new bristle tips and a 

approaches for easily generating a painted effect without relying on mechanical pressure sensitive tablet, turning a photo into a painting has never been easier. 



I STATUE STARTER Choose a brightly coloured picture or open the 

I image we used from the CD called 'Statue.jpg'. To assist with the painting 
process, it helps to remove some of the finer details. Go to Filter>Blur>Smart Blur and 
use a Radius of 5, Threshold of 25 and set the Quality to High. 



THE WRIST SAVER Press the R key to activate the Rotate View tool. 
This enables you to rotate the view of the canvas without rotating the 
canvas itself and can be immensely helpful during a lengthy painting session to keep 
your strokes in a comfortable direction. 
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Feature 




BRUSH SETUP Grab the 
Mixer Brush tool and set the tip to 
the Round Curve preset. In the Options bar, 
engage the Clean the brush after every stroke 
icon, set Wet to 57%, Load to 1 %, Mix to 64% 
and check the Sample All Layers option. In the 
Brushes panel set the Bristles to 36%, Length to 
132%, Thickness to 20% and Stiffness to 38%. 



M PAINT WITH PIXELS Create 
a new layer above the photo. 
Gently trace along the contours of the 
statue with the brush that was set up in the 
previous step. Follow along the shape and 
colour lines using smooth strokes to create 
visible brush marks on the image. Decrease 
the brush size for smaller details and 
increase it for the large, flat areas. 



contents to a new layer by pressing Ctrl/Cmd+Alt/Opt+Shift+E, then use 


the Burn tool set to Midtones at 12% Exposure. Change the brush tip to 
the Round Fan and darken the corners of the painting. 


••• 

•••• • 


••••• 

•••• 


TEXTURED STROKES 

Give your brushstrokes the textured feel of thick oil paints 


WET VS MIX 

••••• Control how the brush and canvas interact 


One of the aspects of real media that is traditionally lacking in the digital realm is the tactile 
appearance of the materials. Light reacts to the surface of paint differently than the surface of 
the canvas. Simulate that look by following these two steps that will give the look of authentic 
paint texture to your digital brushstrokes. 



PAINT STROKES The 

I brushstroke needs to be isolated on 
a white layer. If you don't already have it that 
way, create a duplicate of the individual stroke 
layer. Place the duplicate over a white-filled 
background and merge the two together by 
selecting both layers and pressing Ctrl/Cmd+E. 



EMBOSS GotoFilter>Stylize> 
v Emboss (settings will vary 

according to the size of your stroke). After 
applying, change the blending mode 
to Overlay and a Levels adjustment can 
increase the contrast and enhance the effect. 
This same technique can be used to create 
dummy strokes to place over large areas. 


The Wet and Mix settings play off each other and can be easily confused. 
Wet controls the wetness of the paint on the canvas, not the brush, so 
a high wetness setting will enable the paint on the canvas to be greatly 
manipulated by the brush. Mix controls how much the paint from the 
brush interacts with the paint from the canvas. At 100% the brush ignores 
the colour and picks up paint completely from the canvas. At 0% the 
colour comes completely from the brush and ignores the canvas colours 
entirely. But keep in mind that if the canvas is wet, the canvas colours will 
still mix. This chart shows how the different combinations work together. 
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BLEND IN 
WITH MASKS 

Add layer masks to each 
photo layer (Layer>Layer 
Masks>Reveal All) and then 
use a soft edged brush 
with black paint on the 
masks to fade one photo 
into another. Focus on the 
central portion of the image, 
keeping in mind that some 
areas will need to be filled in 
the next few steps. 

| j 1 MERGE AND 
TRANSFORM 

Select both of the waterfall 
layers and press Ctrl/ 
Cmd+Alt/Opt+E to merge 
them into a new layer. Scale 
this composite horizontally to 
fill the empty space on each 
side of the scene. Likewise, 
transform any other layers 
that aren't fitting just right. 


A bit of compositing and some time with the 
Mixer Brush can generate fantastic landscapes 

While photo painting is a fun and fast method of transforming any photo 
into a beautifully painted effect, participants usually feel limited to 
the scope of readily available photos. The perceived shortcoming ofthe 
photo-painting technique is that you need a photo to start with! While this is 
true, that requirement is much looser than most people realise. It's possible 
to create paintings of fantastic, imaginary realms by using a bit of traditional 
Photoshop know-how before the painting begins. In this project we'll show 
u howto roughly composite multiple images together to form a stunning 
waterfall scene that doesn't exist anywhere in real life. We've provided all the 
required photos on the cover disc, so feel free to follow along. 


SCENE 

ASSEMBLY 

Begin with a new 
document about 1,400px 
wide by 3,500pxhigh. 
Locate the photos on the 
CD in the 'Fantasy Painting' 
folder and drag them onto 
the canvas, assembling 
them roughly as seen 
here using the Move and 
Transform tools. Don't 
worry about the overlaps 
as we'll take care of that 


in a moment. 


• •••• 
• ••• 


PAINT FANTASY 
SCENES 
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M CLONE WORK Create a new 
layer and select the Clone Stamp 
tool. Set the Sample source in the Options bar 
to All Layers. Hold down Alt/Opt and click a 
sample point and paint in open areas to copy 
pixels to that region. Use this technique to 
fill in the cliff face on the left and extend the 
waterfall up to the top of the cliffs. 



/ FANTASY LIGHTING Add 

some dramatic, colourful lighting 
by creating new layers and using the Gradient 
tool to add a radial gradient that fades the 
colour into transparency. Set the layer's 
blending mode to Overlay or Soft Light to 
enable the scene to show through. Create a 
bright orange glow from the sun but fill the 
shadow areas with a deep blue. 



FLATTEN AND BLUR Save thefile with a different name 
before continuing. Flatten the layers through Layer>Flatten 
Image, then duplicate the Background and run the Smart Blur filter 
(Filter>Blur>Smart Blur) with a Radius of 5,Threshold of 25 and Quality 
set to High. This removes some of the smaller details while keeping the 
edges from blurring. 



set the tip to the Round Curve bristle shape. 
Engage the Clean the brush after every stroke 
button. Set Wet to 57%, Load to 1% and Mix 
to 64%, then check Sample All Layers. On a 
new layer, begin brushing along the natural 
contours of the image, pushing the pixels to 
simulate the appearance of brushstrokes. 



LEAF TECHNIQUE To get 

good results on the tree leaves 
and craggy rock faces, add another new layer 
and hide the other painting layers, enabling 
the background to show through. Use a similar 
brush as you did for the regular painting but 
with a smaller tip size. Increase the bristle 
stiffness slightly then look for small groupings 
of similar colours and use short, brisk strokes. 



Change the brush tip to Round Fan and, in the 
Brushes panel, set the Bristles to 54%, Length 
to 109%, Thickness to 97% and Stiffness to 


70%. Gently begin blending the large sky and 
background areas. 



1 FINAL DETAILS Forthefinal 
I details, set the brush tip to Round 
Point Stiff. Also use the Wet, Light Mix preset 
for the Mixer Brush. Add one last layer 
and hide the other paint layers so you are 
sampling directly from the blur background 
layer. Carefully trace over the image details to 
incorporate them into the painting. 


HIDDEN LAYER TECHNIQUE 

The Mixer Brush can see layers that you can’t 


When the Sample All Layers box for the Mixer Brush is enabled, the 
brush evaluates the pixels of every layer to determine the colour to use. 
As expected, layers hidden from view are also hidden from the Mixer 
Brush, but the Mixer Brush otherwise ignores the opacity settings. 


BRUSHES 
W I AND LAYER 
SETUP Make sure the 
original photo layer is 
flattened but is not set 
as the Background layer 
as that would be locked. 
Select the Mixer Brush of 
your choice, but be sure 
to check the Sample All 
Layers option. 

LOWER 

Wfc OPACITY 

Reduce the Opacity 
of the photo layer to 
3% or thereabouts, 
but keep the visibility 
on. The layer should 
be practically 
imperceptible to the 
eye. Now add a blank 
layer above the photo. 

BRING IN 

WW THE MAGIC 

The Mixer Brush is not 
limited by the opacity 
settings and treats the 
photo layer as if it were 
completely visible. So 
painting with it now 
reveals the hidden layer 
by sampling pixels we 
can't see. 
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MIXER BRUSH TIPS 

The beauty of the Mixer Brush tool is that it can be as sophisticated or as simple as 
you need. It includes various settings for getting the exact effect you want and can be 
combined with other tools for precise control. Here we run through some essential tips 
to help you get the most from the tool and ensure fantastic results every time. 


^ Brush Tool B j 

f Pencil Tool B 

Color Replacement Tool B 
4^/ Mixer Brush Tool B 



Mixing colour in the brush 

The Mixer Brush's unique ability 
to pick up paint from the canvas 
and blend it with the paint 
loaded on the brush allows for a 
level of paint mixing unseen in 
Photoshop before. 



Careful layering 

By creating layers 
intelligently, 
you can avoid 
having shapes 
blend intothe 
background while 
paintingthesky. 
Herethebuilding 
silhouettes are safe 
from any bleed 
from the sky paint. 
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Cancel 


Stroke paths If keeping a 
steady hand over long strokes| 
eludesyou,try laying down 
a path with the Pen tool first 
and then stroke that path 
with the Mixer Brush tool. 
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Different strokes Be 

sure to vary your stroke 
pattern and certain 
bristle propertiesto 
create different textures 
to represent a variety of 
surfaces in the painting. 
Here we can see how 
the water strokes are 
completely different 
from the cloud strokes. 
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Glowing lights Fori 
thebrightpointsof [ 
light, create a new 
layerthen usea 
regular brush with 
a pointed bristle 
tiptosamplea hue. 
Touch the brush 
to the canvas to 
create the dots. 



Colourwheel There'sa 
colourwheel hiding asa 
reward for those with the 
manual dexterity to press Alt/ 
Opt+Shift/Cmd+right-click/ 
Ctrl-click as long asyou have 
a painting tool activated. 
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Dramatic lighting Create 
dramatic lighting by using 
the Gradient tool to generate 
a radial gradientthatfades 
totransparency,and then 
changetheblending mode 
^orthatja^er^^^^^^^_ 
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Dell recommends Windows® 7. 



The power to do more 




Powerful 2nd generation 
Intel® Core™ processor 
streams stutter-free 
karaoke videos 

L-* Built-in webcam lets 
me visit friends without 
Mum having to drive 

—• Incredibly thin and super 
portable 


Give the gifts 
you wish 
you could 
hold on to. 




XPS™ 15z 

Elegantly beautiful. Extremely powerful. 
The XPS™ 15z was designed for those who 
know the meaning of the word. 

£ 899 * 

E-Value Code: PCPUK11-N0015Z06 

Including VAT & Delivery 

• Intel® Core™ i5-2430M Processor 

• Genuine Windows® 7 Home Premium 64bit 

• 4GB Memory Sc 500GB Hard Drive 

• 15.6" (39.6cm) HD LED Screen with 



True-Life™ Sc 1.3MP Webcam 


More You at dell.co.uk/deals or call 0844 444 3590 

Offers end 23/11/2011. 8am-9pm Weekdays, 9am-6pm Saturdays, 10am-7pm Sundays and Bank Holidays 


Tune up your PC! 

Take your Free PC heath check online 
now! Results in just minutes visit 

dell.co.uk/systemmechanic 



Software related questions? 
We can answer them, call us! 

0844 444 3122 



Solution 

Station™ 


McAfee™ - PROTECT WHAT YOU VALUE. Offers due to end 23/11/2011. Dell Products, c/o P.O. Box 69, Bracknell, Berkshire RG12 1RD, United Kingdom. Subject to availability. Prices and specifications may change without 

notice. Delivery charge is £20 Incl. VAT per system (unless otherwise stated). Consumers are entitled to cancel orders within 7 working days beginning the day after the date of 
delivery; Dell collection charge is £23 Incl. VAT for system purchases and £11.50 Incl. VAT for accessory purchases. Terms and Conditions of Sales, Service and Finance apply and are available from www.dell.co.uk. If you wish not to receive further 
marketing material via fax or direct mail please inform us via email: delluk(a>clientmail.eu.com; post: Dell - Suppressions. PO Box 59, ROSS ON WYE, HR9 7ZS, United Kingdom; or fax: 0800 3283071. Delivery charges range from £5.75 to £14.95 incl. 
VAT (20%) per item for items purchased without a system. Desktops and laptops listed include Microsoft Works 9.0 as standard. Actual hard drive capacity will be less due to material and operating system which are preloaded. Promotional offers 











































Inspiron™ 15R 

The stylish, fun, and fast laptop that is 
flexible enough to meet the whole 
family's needs. 

£449 «v 

r Ships Fast 

E-Value Code: PCPUK11-N00Q1541 

Including VAT & Delivery 

• Intel® Core™ i3-2330M Processor 

• Genuine Windows® 7 Home Premium 64bit 

• 4GB Memory & 500GB Hard Drive 

• Pre-installed with 15 months McAfee 
Security Center 

SWITCH 

With SWITCH® by Design Studio, you can 
switch your laptop lid in seconds. Lid Price £29. 
Standard colour is Diamond Black. 


Inspiron™ 620s 

Speed through tasks, get organised and 
stay connected with the ultra-slim, 
space-saving Inspiron 620s. 

£ 499 

E-Value Code: PCPUK11-D0062S14 

Including VAT & Delivery 

• Intel® Core™ i5-2320 Processor 

• Genuine Windows® 7 Home Premium 64bit 

• 4GB Memory Sc 1TB Hard Drive 

• Monitor not included 

• Single 1GB AMD Radeon™ HD 6450 
Graphics Card 



NEW Inspiron™ One 2320 

The New Inspiron One All-in-One desktop 
comes with a stunning HD display that 
lets your home movies really shine. 


£ 699 


E-Value Code: PCPUK11-D0023202 

Including VAT Sc Delivery 

• Intel® Core™ i3-2100 Processor 

• Genuine Windows® 7 Home Premium 

• 4GB Memory Sc 1TB Hard Drive 

• 22.5" (57cm) HD WLED Touch Screen with 
True-Life™ 

• 1GB NVIDIA GeForce™ GT525M 
Graphics Card 



Total 

Savings 

£440 

© 
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XPS™ 8300 

Brace yourself for a more immersive 
multimedia experience with this 
powerful desktop. 


XPS 17 with 3D 

A big screen equals bigger experiences. 
Overwhelm your senses with this high 
performance 3D enabled laptop. 


Alienware™ M14x 

Play cutting edge 3D games on a laptop 
that's so powerful it's out of this world. 


£ 899 St £ 1229 £ 999 


E-Value Code: PCPUK11-D00X8319 

Including VAT Sc Delivery 

• Intel® Core™ i7-2600 Processor 

• Genuine Windows® 7 Home Premium 64bit 

• 8GB Memory Sc 2TB Hard Drive 

• Monitor not included 

• Single 1GB AMD Radeon™ HD 6770 
Graphics Card Sc Blu-ray Disc™ Combo 
Included 


E-Value Code: PCPUK11-N00X7M07 

Including VAT Sc Delivery 

• Intel® Core™ i7-2630QM Processor 

• Genuine Windows® 7 Home Premium 64bit 

• 4GB Memory Sc 500GB Hard Drive 

• 17.3" 3D Capable Full HD WLED TL 
(1920x1080) Display 

• 3GB NVIDIA GeForce™ GT555M Graphics Card 

• 3D Glasses Included 


E-Value Code: PCPUK11-N00W1401 

Including VAT Sc Delivery 

• Intel® Core™ i5-2410M Processor 

• Genuine Windows® 7 Home Premium 64bit 

• 4GB Memory Sc 500GB Hard Drive 

• 1.5GB NVIDIA GeForce™ GT555M 
Graphics Card 



Dell P513WN All-in-One 
Wireless Photo Printer 

£ 90 

Including VAT Sc Delivery 



Dell ST2220M 21.5" (55cm) 
Full HD WLED Monitor 

£ 139 

Including VAT Sc Delivery 


limited to maximum 5 systems per customer. 1. Saving is the difference between the total offer price versus the current online price for the basic system with promotional components upgraded 
individually. 2. Selected systems are available for shipment within [24hours] following the date of order confirmation, though delivery dates are not guaranteed and this offer is subject to availability. 
Dell's general Terms and Conditions of sale apply and are available on www.dell.co.uk Dell Services do not affect customer's statutory rights. They are subject to Terms and Conditions which can be 
found atwww.dell.co.uk/consumerservices/termsandconditions. Celeron, Celeron Inside, Core Inside, Intel, Intel Logo, Intel Atom, Intel Atom Inside, Intel Core, Intel Inside, Intel Inside Logo, Intel 
vPro, Itanium, Itanium Inside, Pentium, Pentium Inside, vPro Inside, Xeon, and Xeon Inside are trademarks of Intel Corporation in the U.S. and/or other countries. 


Better adaptive 
performance for an 
even more responsive 
PC experience. The 2nd 
generation Intel® Core™ i5 
processor delivers visibly 
smart performance with 
a boost. 
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RETOUCH 
PORTRAITS 
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This tutorial was the inspiration 
for our cover image. 


Retouch portraits 

Turn a living room portrait into a glossy, studio-lit affair with a new 
backdrop, beauty work and targeted colour adjustments 
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tudio style portraiture 
needn't be the preserve of 
those with acres of flooring 
and expensive lighting gear. 

A couple of angle-poise lamps can be all 
you need for the main light, positioned at 45 
degrees from above and to the left or right, 
and a good five to ten feet away. You can 
use the main room lighting or a standing 
lamp to throw in some more fill light, and 
you'll need to shoot in the evening to 


ensure that no sunlight encroaches into 
shot. You'll need a wide aperture like f/4.0 
and a high ISO speed of800 or above, 
though many modern cameras cope 
verywellathigh ISO speeds. 

With the capture sorted, we can simply 
cut out our model and place a more 
glamorous lighting backdrop behind it 
of any colour you choose. Cutting out is 
the difficult part, so it's best to choose a 
background that separates nicely from 


Befort 


essentials 


your subject's hair. Ifthey're blonde, a dark 
colour will work well; if dark, a light colour. 
We were limited to the brown walls in our 
living room - not ideal for a model with 
black hair-but we still managed a great 
result with Refine Edge, so it can be done. 
We'll showyou howto mask and drop the 
new background in before applying some 
professional retouching. By the time you're 
done, no one will ever know that the whole 
thing was done in your living room! 


MASK THE SUBJECT 

Use Refine Edge for easy hair selections 


Beginner 

Intermediate 

Expert 



studio_start.jpg 



m Outline the model Open up your 
start image. First off we need to mask 
our main subject, so select the Polygonal 
Lasso tool and draw a rough shape around 
your subject, taking care to include all of the 
stray hairs around the edge other head. 



Load Refine Edge Now, with the 
selection still active, go to Select>Refine 
Edge and the Refine Edge dialog will load up. 
Click the View drop-down menu and choose On 
White. Checkthe Smart Radius boxand clickand 
hold on the brush button adjacent to make sure 
the Refine Radius tool is selected. 


Brush outthe background Now 

use the [ and ] keys to resize the 
brush so it's just a little thicker than the 
portions of wall still left around the head and 
shoulders. Brush around all ofthat background 
information, including the strands of hair. 





KEY SKILLS 
COVERED 

What you’ll learn 


REFINE EDGE 
TOOL 

SPOT HEALING 
BRUSH TOOL 

LAYER MASKS 

ADJUSTMENT 

LAYERS 

UNSHARP MASK 
FILTER 
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REFINE THE MASK 

Quite often the Refine Edge feature will leave a reduced amount of 
background present around the subject after the brushwork.This is 
Photoshop telling you it's the best that can be done while retaining 
fine hair strands. Don't panic, though, as we can blend it later. 


Backdrop 

residue 

After brushing 
out the backdrop 
with the Refine 
Edge tool, you 
can still make 
out a slightly 
darkened area 
present around 
the subject's hair. 

New backdrop 

With the new, 
pale-coloured 
backdrop in 
place, the residue 
becomes very 
noticeable as a 
distinctly darker 
area running 
around the 
top third of 
your subject. 

Curves with 
clipping mask A 

Curves layer can 
be used to lighten 
this residue and 
correct the issue. 
We need to apply 
it with a clipping 
maskandthen 
invert this to focus 
it in the right place. 

Paint with 
the mask With the 
mask still selected, 
we can paint the 
adjustment into 
the area with a 
large soft brush. 
The hair edges will 
also be affected 
but, by and large, 
this works well. 

Knock back the 
adjustment 

We can knock 
the adjustment 
back a bit where 
it hits the face 
edge and the 
right shoulder, 
with a black 
brush set to 50% 
Opacity to finish. 



BEGIN THE BACKGROUND WORK 

• •••• 

Use a Solid Color layer for your new setting 



f\A Brush hair in Parts of the main body 
wT" ofhairare missing,so we hold down 
Alt/Opt and brush over these to tell Photoshop 
that they need to be included. If there's any 
brown background still present, brush over 
again in the normal way. Don't worry about 
the area inside the arm justyet. 



Select arm area Press W for the 
vJO Quick Selection tool (add Shift to 
cycle to it if Magic Wand is active) and click 
and drag inside the brown area still left. With 
the selection active, select the layer maskthen 
hit B for the Brush tool and paint over this part 
with black to remove it. 



f\C Apply Refine Edge A lot of the hair 
w w strands aren't included, but this is the 
best Photoshop can do. Don't worry about 
any darkshaded areas around the hair atthe 
moment. Make sure Output To is set to New 
Layers with Layer Mask and click OK. You'll see 
a new layer on top with a layer mask. 



Add background colour Press Ctrl/ 
xJ I Cmd+D to deselect, select the base 
layer, clickthe Add adjustment layer button at 
the bottom of the Layers palette and choose 
Solid Color. Choose a pinkcolourfrom the 
Color Picker. Stick to the left side so it's not too 
saturated or it won't look real. 



f\Q Draw an ellipse Next we're going to add a spotlight on the backdrop. Select the 
wO Elliptical Marquee tool by pressing M (hit Shift to cycle to it if another marquee is active) 
and draw an ellipse. You can reposition it by clicking and dragging inside if necessary. 
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APPLY A SPOTLIGHT WITH CURVES 

••••• 

••••• Blend yoursubject’s mask 



AA Lighten layer With the selection still active, add a Curves 
V/w adjustment layer using the button at the base of the 
Layers palette, pushing up with a single plotted point. Now go to 
Filter>Blur>Gaussian Blur and push the Radius slider up to blur the mask 
to suit. UseCtrl/Cmd+Fto reapply if necessary. 





Knock backthe arm area Next we take the Brush tool (B) 
at 50% Opacity (5) and brush over the area inside the arm 
with blackto tone it down a little.The area around the hair strands still 
looks too dark. Ctrl/Cmd-click the Curves layer mask next to load it as a 
selection and add another Curves layer above the last. 




M -4 Darkening layer Invert the layer mask with Ctrl/Cmd+I and pull 
I down with a single point this time to darken the corners of the 
frame. Now we need to blend the semi-transparent areas of background 
still showing. Add a Curves layer to the top of the stackthen hover 
between this and the model's layer, hold down Alt/Opt and click. 


Blend hair edge A clipping maskwill have been activated to 
focus the adjustment on the model layer only. Push the curve 
up with a single point until the darker patches either side of the model's 
hair lighten to blend in seamlessly with the backdrop. Invertthe mask 
with Ctrl/Cmd+I to Hide All. 




Iron out 
the creases 

There’s some rather 
nasty small creases 
ontheT-shirtand 
shorts that we can 
iron out, though the 
bigger folds are best 
left alone. Select 
thetop layer and 
create a merged 
duplicateontop 
using Ctrl/Cmd+Alt/ 
Opt+Shift+E 
and running 
Filter>Noise>Dust 
and Scratches. 
Crankthesliderup 
till the small creases 
disappear. Add 
a layer mask and 
invert it with Ctrl/ 
Cmd+lthen paint 
into the desired area 
with a white brush. 
SimulateT-shirt 
texture by adding 
2-3px of Gaussian 
mononoise(Filter> 
Noise>Add Noise) 
before blurring 
thisby0.5pxwith 
Gaussian Blur. 



M O Control the adjustment Use a large 
IO soft white brush to work around the 
edges of the background and hair, then switch 
to blackand a smaller brush at 50% Opacity to 
reduce the adjustment on the face edge and 
right shoulder. Leave the adjustment at the 
edges but change the layer's blending mode 
to Luminosity to preserve its colour. 



i »»•.«•■ i nmm C 

mml •* op■ 

‘ U ✓ + • r*, ii T 

• 

• 1 i> 4*nm,'Co*rm l 

_ 1 _ 1 - • __ _ 




m n 




M A lighten the image Now we re going 
I T" to lighten the image as a whole, so 
select the top layer and add a Brightness/ 
Contrast adjustment setting Brightness to 30. 
Now for the cleanup. Add a new layer on top 
ofthe stackand select the Spot Healing Brush 
tool. Set it to Sample All Layers. 



M C Remove skin blemishes Zoom in very close using Ctrl/Cmd 
I w and + and click away at any skin blemishes, resizing the brush 
slightly larger than each with the [and ] keys. You can also remove some 
ofthe stray hairs on the forehead. Now create a merged duplicate layer 
with Ctrl/Cmd+Alt/Opt+Shift+E. 
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SMOOTH SKIN AND LIGHTEN EYES 

Retouch and improve colour to finish 




1 O Apply skin smoothing Zoom back 
I out and add 5-20px of Gaussian Blur 

with Filter>Blur>Gaussian Blur. Add a layer 
maskand invert it, then brush the blur into the 
skin only, avoiding details such as lips, eyes, 
nose and face edges. Select the layer (not its 
mask) and add 3px of Gaussian mono noise 
with Filter>Noise>Add Noise. 



M ^ Lighten the eyes Now add a Curves 
I f adjustment layer on top of the stack 
and push up a little with a single point. Invert 
the mask with Ctrl/Cmd+I and paint into the 
eyes only with a white brush to lighten them a 
touch. Well change the shorts' colour next, so 
add a Color Balance adjustment layer. 



1 O Add a colourwash For a slightly more contemporary feel, select Shadows and add +25 
I Yellow/Blue then select FHighlights and add +6 Cyan/Red. Change the blending mode to 
Color again so the lightness of the subject isn't affected. Add a merged duplicate on top with 
Ctrl/Cmd+Alt/Opt+Shift+E. 



QA Increase edge 
contrast Next 
goto Filter>Sharpen> 
Unsharp Mask. Use a 
FHigh Radius and Low 
Amount to boost edge 
contrast. On a high-res 
image, settings of 40% 
Amount and 60 Radius 
work well. For low-res, 
you'll need to decrease 
the settings to suit. 



1 Q Change clothing colour With midtones selected, set Cyan/ 
I O Red to-10 and Yellow/Blue to+35. Invert and paint into the 
shorts only for a blue colour that better suits the pink background. 
Change the layer blending to Color so the lightness isn't affected. Add 
one more Color Balance layer for some global adjustments. 


Layer structure 

Understand the effect 


Crease iron layer 

Edge contrast layer 

Colourwash 

Shorts’ colour 

Lighten eyes 

Skin smoothing 

Blemish cleanup 

Lighten image 

Lighten hair edge area 

Subject mask layer 

Darken background 

Lighten background 

New backdrop 

Background layer 
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Focal Press 

FOR CREATIVES, BY CREATIVES 


Blur the line between 
Designer and Developer 



$ 39.95 $ 44 .95 $ 39.95 $ 29.95 $ 4 9.95 
$ 27.96 $ 31.46 $ 27.96 $ 20.96 $ 34.96 


Create interactive apps, websites, blogs & more. 
Save 30% on all Focal Press titles at www.focalpress.com 

through December 31,2011. 

Discount Code: PC2011 


Visit www.focalpress.com to sign up for our newsletter that includes free content, discounts, book drawings and more. 



Creativity has an endless shelf life. 

Focal Press books are available wherever fine books are sold 
or through your preferred online retailer. 

focalpress.com 


Join our 
Mailing List! 
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Modelling clay text 

Harness the fun of this childhood favourite and create your own clay-inspired font 



essentials 


Beginner 

Intermediate 
Expert 



ft - ^ ith the power of Photoshop, we can find a way 

of creating text that looks like it was made with 
coloured modelling clay. This technique uses a free, 

v: -^ public-domain font that can be downloaded from 

www.dafont.com and installed on your machine, free for even 
commercial use. Modelling clay can be used for a range of fun 
things, and has seen a resurgence in popularity thanks to animations 
using it (clay-mation) such as the Wallace and Gromit films. These 
projects take a long time to make as each character has to be 
moved and photographed incrementally.The animation is then put 
together using each of these photos as the frames. 


In this tutorial we will pay homage to the style of these great 
films, but with a much quicker project. First we will write the 
message using the Text tool, then split that text into layers using 
the Rectangular Marquee tool. We will alter the characters using 
masks so it looks like the letters wrap around one another and the 
modelling clay effect then uses layer styles (Inner Shadow and Bevel 
and Emboss) to create the correct lighting and make the letters look 
3D. We will use the Liquify tool to push, pull, bloat and pucker the 
text to make it look as if it has been rolled and squeezed into the 
correct shape. Finally we use a Drop Shadow layer style to create a 
grey outline so it is grounded on our black background. 


WORKS WITH | ALL VERSIONS OF PHOTOSHOP 
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BEGIN THE MODELLING CLAY EFFECT 

Use Photoshop, a free font and some bright colours 
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m A font for all The first thing we need is 
to download and install the font Floozy 
from dafont.com (http://tinyurl.com/3tuh996). 

Now we need to create a Photoshop document 
by going to File>New, setting the Width and 
Height to 1,000px. Fill the background with 
Black by going to Edit>Fill>Black. 


rl&y 


Rasterise and remove Ctrl/ 
wO right-click on the text layer in the 
Layers palette and select Rasterize Text, then 
choose the Rectangular Marquee tool and 
put a selection around the P. Copy the letter 
(Edit>Copy) then paste it (Edit>Paste) on a 
new one, naming that layer P. Do this for each 
character then arrange the letters and layers 
so they still spell out Play. 
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Text spacing Select the Horizontal Text tool from the Toolbar and set the font 
Wta to Floozy with a size of 150pt and colour #07d255. Type Play in the middle of 
the document. We now want to highlight the text and open the Character palette via 
Window>Character. Adjust the Tracking to 100 to space out the letters. 
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f\A Move it Position the letters so that 
L/T" the L, A and Y all overlap, then bring 
the A layer forward so it is above the L and Y. 
We want to add some layer styles, so select 
the P layer and add a Bevel and Emboss style 
(Layer>Layer Style>Bevel and Emboss). Leave 
the default settings as they are. 


f\C Inner Shadow We now want to 
ww add an Inner Shadow layer style as 
before, then change the blending mode to 
Screen and the colour to white (#ffffff). Leave 
the Angle at 120° and leave Global Light 
ticked. Change the Distance to 20, Choke to 0 
and Size to 10. Repeat this for each Layer. 


itol TfeJf 



Surrounding 
clay border 

On the main picture, 
we created a clay 
border surrounding 
our text. This was 
made using the 
Pen tool and the 
same layer styles 
as detailed in the 
tutorial. First, create 
anew layer then 
choose the Pen tool 
from the Toolbar. 

Set to Paths in the 
Options bar and 
draw a line around 
the text. Finally, Ctrl/ 
right-click on the 
line, select Stroke 
Path and choose the 
Brush tool from the 
drop-down list. 


{ .C~. ) 
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KEY SKILLS 
COVERED 

What you’ll learn 


TEXTTOOL 
LAYER STYLES 
LIQUIFY 
LAYER MASKS 
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Masked Add a Reveal All layer mask 
onto the A layer then select the Brush 
tool and set it to a hard edge. Now set your 
Foreground colour to black and mask where 
the A intersects with the L and Y so that the serif 
appears to curl around the letter A. 


Liquify text We now want to add some variation to the text 
w f using the Liquify tool. Choose one of your letter layers and 
select Filter>Liquify. With the dialog window open, select the Forward 
Warp tool and begin to push and pull the text around, making it look as 
if it was made of clay. You can also use the Pucker and Bloat tools here. 


AQ Grey background When you have 
v/O added variation to all the letters, 
merge their Layers together. Select the P, L, A 
and Y layers in the Layers palette then hit Ctrl/ 
Cmd+E. Now add a Drop Shadow layer style, 
change the blending mode to Normal, the 
colour to #676565 and lower the Opacity to 
60%. Set the Distance to 0, Spread to 100% and 
Size to 2px to complete the effect. 
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tutorial Masking tricks 



Masking tricks 



essentials 


Take a break from the norm and use layer masks to place a kiwi inside an orange 


Beginner 

Intermediate 

Expert 



W A quick scroll through any digital art website is 

enough to show you that people really do some 
wacky things with Photoshop. So we thought, 
vy why not get involved with our own surreal project? 
Producing an image like this is not only enjoyable, but it exercises 
essential Photoshop skills you can apply to other projects too. 

You can choose to combine any fruits for this effect, but we went 
for the jade green of a kiwi to match with an orange. The size of 
the fruit is important, however, using the Transform tools any slight 
mismatches in dimension can be quickly amended. Using selection 
techniques with the crafty Pen tool, we were able to single out areas 


offruitto swap over. Using layer masks was then key to getting the 
fruits to successfully merge into each other. We also show you how 
to soften a maskfora more realistic-looking blend. 

Turn the page to find out how we shot our fruit images for this 
tutorial in the studio. Using a simple lighting arrangement oftwo 
flashes, we could give our delicious subjects a coating of light ideal 
for editing within Photoshop. It is vital to get the camera's settings 
right to get the most out of post-editing with those images. 

You may not want to eat what you see here (and quite frankly we 
don't blame you), but it's great to explore Photoshop's fun side, with 
some essential techniques thrown in for good measure. 


WORKS WITH | PHOTOSHOP 6 AND ABOVE 
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•SSS.S MAKE THE UNBELIEVABLE BELIEVABLE 
• •••• 

•SSSS Useselectionsand maskingtechniquestoblendthefruits 
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The Clone 
Stamp tool 

You can use the 
Clone Stamp tool 
on the Background 
layer to retouch any 
parts of the orange 
that show outside 
of the kiwi. This is 
mainly on the slices, 
wherethekiwi isn’t 
exactly the same 
shape as the orange, 
and the roughly cut 
edges don’t always 
match up. 


Make path Start by opening the images 'Oranges.jpg' and 'Kiwi 
w I cross section.jpg'from your disc. Select the Pen tool and place 
points around the edges of the kiwi, just inside the skin. By clicking and 
dragging, each point can be curved to form a round path. Hold Ctrl/Cmd to 
activate the Direct Selection tool to reposition the points as you go. 


02 


Duplicate the layer Once the path is joined, Ctrl/right-click 
inside its area and choose Make Selection. In the pop-up menu 
set Feather to 0 and hit OK. Press Ctrl/Cmd+J to duplicate the now 
selected kiwi centre onto its own layer. Use the Move tool (V) to drag and 
drop this layer onto the image of the oranges. 



Mixed fruit Hide the kiwi's layer by 
clicking on its eye symbol and then 
select the Background layer. Use the Pen tool 
to form a path around the inside of the halved 
orange, leaving a thin gap between your path 
and the skin of the orange. Ctrl/right-click, 
choose Make Selection and hit OK. Click back 
on the kiwi layer and apply a layer mask. 



A Position kiwi Reveal the kiwi by 
V/T" clicking on its eye and clickon the 
chain linkicon between the maskand the 
layer's thumbnail. You can now move the kiwi 
independently to the mask and into position. 
Hit Ctrl/Cmd+Tto resize to suit the orange. 


Cuus^ian Blur 



f\C Soften mask Clickon the mask's 
w w thumbnail and apply a Gaussian Blur 
from Filter>Blur. Use a value of 8pxfor its Radius 
and hitOK.Themaskshould now be softer 
between the edges of the kiwi and the orange. 


KEY SKILLS 
COVERED 

What you’ll learn 


CURVES 

ADJUSTMENT 

LAYER 

PEN TOOL 
LAYER MASKS 

TRANSFORM 

TOOLS 

GAUSSIAN BLUR 
FILTER 


Select kiwi 
V/w slice Open 
the image 'kiwi slice.jpg' 
from your disc. Use the 
Quick Selection tool if 
you have CS3 or later, or 
the Magic Wand tool is a 
good substitute. Form a 
selection around the kiwi, 
excluding the skin. Press 
Ctrl/Cmd+J to duplicate 
the selected kiwi onto a 
new layer and drag this 
onto the oranges. 




Transform the kiwi Ctrl/Cmd+Tto activate the Transform tool, 
f Ctrl/right-click in its bounding box and select Flip Horizontal. 
Resize, rotate and reshape the kiwi slice to fit over the orange segment. 
Hide the kiwi's layer and use the Pen tool to create a path around the 
segment. Ctrl/right-click>Make Selection and add a new layer mask. 
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tutorial Masking tricks 



THE PHOTO SHOOT 

Here's how we shot our starting images for this tutorial. With some 
basic studio equipment you can capture your own objects and 
compile great stock resources. 



Lighting setup 

The lighting used 
to shoot the fruit in 
the studio consisted 
of the on-camera 
flash combined 
with a separate 
lighting unitthatwas 
synced to fire with 
the camera. This 
gave forward light 
as well as side-on for 
good coverage and 
balanced shadows. 



Check camera 

The aperture on 
the camera was 
set to a high 16, for 
complete focus 
through the image. 
Shutter speed was 
set to 100, with 
White Balance 
mode set to Flash 
for achieving correct 
colours and a good 
level of exposure. 



Arrange fruit 

We cut the fruit in a 
way that matched 
up with the oranges. 
This means when 
it came to editing 
in Photoshop, 
everything slotted 
together easily. The 
kiwi had a lot of 
moisture, so had to 
be shot at an angle 
to reduce reflections. 



Post-editing 
the fruit 

When the studio 
shots were taken 
into Photoshop, a 
Curves adjustment 
layer was used to 
boost the whites. A 
Levels adjustment 
layer was helpful for 
lightening midtones 
to create a workable 
starting image for 
this tutorial. 


FINAL EDITS 

••••• 

,1111 Boost contrast and soften edges 



JJ Unlinkand blur Unlinkthe kiwi's layerthumbnail from its maskand apply a Gaussian 
wO blur to the mask with the value of 8px. Make sure the whole kiwi covers the orange, and 
you can use the Smudge tool to push the corners down to meet the tips of the orange's skin. 



AA Resize and reposition Drag the kiwi slice onto the Create a new layer button to 
Uw duplicate, making sure the mask is linked with its image. FreeTransform the slice (Ctrl/ 
Cmd+T) to fit over the second orange segment. Drag its layer below the other kiwi slice and use 
the Brush tool (setto black) on itsmasktotidyitup. 



1 Boost contrast Add a new Curves adjustment (Layer>New Adjustment Layer) and 
I w push up the top half of the line to boost highlights. Pull down the bottom half of the 
adjustment's curve to bring back shadow contrast for a punchier result. 
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focus on Sketch filters 


& Photoshop File Edit Image Layer Select 


View Window Help 


ujsSSL-' 

Sketch 

filters 

Need a quick way of making a sketch 
effect? Ladies and gentlemen, let us 
introduce you to the Sketch filters 


¥> 


^ hotoshop can take on two roles in a user's workflow. 
One is a passive role, with the artist taking full 
control over the tools and commands. This would be 
something like using the Pen tool to make a difficult 
selection or the Brush tool to create a piece of art from scratch. 
The other way is when Photoshop helps the user by generating 
the result, or at least degrees of it. For example, instead of our Pen 
tool workflow, the user would reach for the Magic Wand or Magic 
Selection tool. And instead of the Brush tool, the user would turn to 
Photoshop's range of preset filters. 

The Filter menu is a treasure trove of potential for anyone who 
wants to get creative with their images and the Sketch filters are an 
excellent place to start. The effects in this group provide a simple 
way to apply a hand-drawn lookto images and to also add texture. 
The transformation takes place within the filter gallery, with specific 
sliders for each effect helping you getthe lookyou want. 

The Sketch filters are not only good for straightforward sketch 
effects, but also as the start point for in-depth artistic endeavours. 
Start out by applying a sketch effect and then swap to the Brush 
tool to add spots of colour on a different layer. It's a good way of 
emulating traditional media, with the Sketch filters providing the 
base layer on which to build the rest. 


Combine filters Mix filters together to get the 
exact effect you want. The Photocopy fiIter is very 
crisp but, to give a textured feel, we first applied the 
Water Paperfilter.To add a layer, clickthe Create a 
new layer icon at the bottom of the Layers palette 
and then clicka filter icon to apply.These layers can 
be deleted, moved and have their visibility turned 
on and off just like normal layers. 


Set up your view Flow 
much you see of your image 
within the filter gallery will 
depend on how large your 
image is. To zoom in orout, 
use the - or + buttons at the 
bottom-left of the window, 
type in a percentage or click 
the double-arrow button to 
pick a preset view. 



How the filters use colour Create base effects 

Ensure the best tonal results •5S5S The best filters to start your artwork 


Most of the Sketch filters use the 
Foreground and Background colours to 
generate the final effect. It is therefore 
extremely important to set these up 
before you apply one, otherwise you 
could end up with a psychedelic mess as | 
we have in the example to the right. 

Charcoal, Conte Crayon and Graphic 
Pen will use the Foreground colourfor 
the sketch effect and the Background 
colour for the paper. Chalk & Charcoal uses the Background colour for 
thechalkand the Foreground colour for the charcoal. The other filters 
are applied according to where the dark and light areas are in an image. 






Some of the filters won’t make a 
perfect picture on their own, but, 
when used as a base to apply 
more detailed work, they start 
to shine. Photocopy applies, not 
surprisingly, a photocopy effect, 
and works well as the base for 
black-and-white sketches. Torn 
Edges will make an image look as 
though it is created from ripped 
pieces of paper and is great for 
notebook effects. Water Paper emulates very wet watercolour, so gives you a blotchy 
base on which to apply either sharp outlines or more detailed brushstrokes. 


S-y* 
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Filter for a 3D look 

Make images leap from the page 


Some of the Sketch filters 
are there to give your images 
a three-dimensional effect. 
As with most things that 
promise an easy 3D style, 
the results can look forced 
but, if used on a separate 
layer and partnered with 
blend modes or even partly 
erased, they can look 
great. Bas Relief, Chrome 
and Plaster all add a third 
dimension to images. 


* 
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Start Imciycs 



Dynamic 
lighting effects 


Use Photoshop's basic tools to transform some ordinary photos into 
a dynamic landscape with fantastic lighting 


any diehard landscape photographers dedicate considerable time 
and effort to capturing the perfect image, whether that means 
getting up at the crack of dawn to record a stunning sunrise, or 
spending hours out in the elements, waiting for that elusive moment 
when the light, shadow and composition work in perfect harmony. 

In this project you can forget about getting up at 4am and sit back in the comfort 
of your home, because well show you how to transform a couple of pretty ordinary 
shots into an amazing landscape. The main focus of this tutorial is to produce a 
dynamically lit, highly saturated and almost surreal-looking image. To achieve this 
effect, you'll use a clever combination of custom gradient layers and various layer 
blending modes. Well also demonstrate how the Color Range command can be 
used to maskcomplex areas. You'll see howthe Magic Wand tool and the Refine 
Edge command can effortlessly isolate subjects from their backgrounds and then, 
to complete the project, we'll demonstrate a surprisingly simple method of faking 
a high dynamic range (or HDR) effect. Don't worry, you won't need to shoot RAW 
or even take multiple exposures, and the best thing about this workflow is thatthe 
whole process is non-destructive so you get the flexibility of making unlimited edits. 
We've supplied both start photos along with the custom gradients on your CD, but 
thesetechniques should workonjustaboutany landscape image. 



essentials 



Fotolia_3757 
* 298.jpg 
Fotolia_2241 
4169.jpg 
Landscape_ 
gradients.grd 


PHOTOSHOP CS2 AND ABOVE | WORKS WITH 
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tutorial Dynamic lighting effects 



KEY SKILLS 
COVERED 

What you’ll learn 


I 


r 

• •• 

• ••• • 

• •••• 

COMPOSE YOUR SCENE 

1 

• ••• 

L_ 

Extract the seascape and add a new sky 

_ J 


REFINE EDGE 
COMMAND 

ADJUSTMENT 

LAYERS 

GRADIENT TOOL 
LAYER MASKS 

APPLY IMAGE 
COMMAND 

COLOR RANGE 
SELECTIONS 



m Refine the selection Open 

'Fotolia_22414169.jpg' from the CD, 
set the Magic Wand to a Tolerance of 25 and 
checkContiguous in the Options bar. Select 
all of the sky and then hit Shift+Ctrl/Cmd+I to 
Inverse. Clickthe Refine Edge button, set View 
Mode to Black, Smart Radius to 250.0, Smooth 
to 1, Feather to Ipx, Shift Edge to 
-29% and hit OK. 



Levels adjustment Drag the newly 
created layer mask into the trash icon 
and click Apply. Create a new RGB canvas at 
3,661 x 3,626px and fill the Background with 
#eccaca. Add the landscape as a new layer, 
resize, position at the base and rename it 
Seascape. Now clip a Levels adjustment to 
this layer with the following values: Input 
blackpointat 19 and midpoint at 1.17. 



Gradient mask Open 
'Fotolia_3757298.jpg'and roughly 
select the sky with the Lasso tool and 
Copy>Paste into your project file below the 
Seascape layer. Transform and position it top 
left, then duplicate it and place the copy top 
right. Add a maskto the duplicate and then 
Shift-drag a blackto transparent linear gradient 
from the left to blend the join. 





Pixel perfect 

If your image is 
destined for print, 
certain on-screen 
colours will not 
look the same. 
These colours are 
referred to as out 
of gamut. Your 
monitor creates 
colours by mixing 
red, green and 
blue light (RGB), 
whereas your 
printer creates 
colour by using 
light-absorbing 
inks of cyan, 
magenta, yellow 
and black (CMYK). 
These pigments 
are much more 
limited in their 
ability to reproduce 
colour. To remedy 
this, work in RGB 
Mode and press 
Ctrl/Cmd+Y to 
proof the colours 
to avoid any 
nasty surprises. 



f\A Dramatic sky Press 
wT" Ctrl/Cmd+Eto 
merge down the duplicate. 
Label the resulting layer 
Clouds, duplicate it and disable 
the visibility ofthe duplicate. 
For a more dramatic sky, clip 
a Levels adjustment to the 
lower Clouds layer with Input 
blackpoint at43 and midpoint 
at 0.34. Now add some blackto 
transparent radial gradients on 
the Levels maskto define the 
horizon a little more. 


Create effective gradients 

••••• 

Understand theeditor menu 


You can fill a layer or selection by dragging the gradient pointer 
across your canvas. The longer the drag, the more gradual the 
gradient, and holding Shift will constrain it to 90 or 45 degrees. 

The Opacity sliders can be moved around by either clicking 
and dragging or typing in their input fields, and this enables 
you to soften the transition or simply allow the gradient to 
overlay another image. Additional top sliders can be added 
by clicking along the border of the bar. The bottom sliders are 
called colour stops and enable you to add or change the colour 
of the gradient at any given point. 



Golden sunrise We now need to illuminate the clouds with 
ww the tones ofthe rising sun. Enablethe visibility oftheClouds 
copy layer then clip a Color Balance adjustment to it. In the menu, increase 
the Midtones Red to +99, Blue to -100 and Shadows Red to +87, Blue -100. 
Add a layer mask and apply radial gradients with a large soft edged brush 
to limit its effect. 
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GRADIENT ENHANCEMENTS 

Changethe mood with thesesimpletechniques 


• • 




AC Density mask Shift-click to 
ww highlight both cloud layers and 
their accompanying adjustment thumbnails 
then choose New Group from the fly-out 
menu in the Layers palette and label it Sky. 
Add a maskto this folder and Shift-drag a 
blackto transparent linear gradientfrom the 
bottom to reveal the pink horizon. Choose 
Window>Masksand set the Density to 30%. 



Q Boost the saturation UseGrad_2 
Uw to add a short linear gradient over 
the horizon. Set this layer to Color Burn to 
darken the mountains and name it Gradient 2. 
Select Grad_3, then drag a deeper gradient on 
another layer in Soft Light mode and label it 
Gradient 3. Mask Gradient 2 as per the previous 
step and Gradient 3 with a linear gradient to 
hide the sky. 



1 O Timeforref,ection Nowwe'llcast 
I a sky reflection over the water. Place 
an empty layer at the top named Reflection. 
Choose lmage>Apply Image, select Normal 
from the Blending drop-down and hit OK. 
This command creates a merged composite 
layer. Now go to Edit>Transform>Rotate 180 
degrees and Flip Horizontal, then Shift-drag 
the layer contents up a little. 




Colourful gradient Highlight the 
f Gradienttoofclickthe arrow in the 
Options bar and load 'Landscape_gradients. 
grd'from the CD. Place a new layer at the top 
of the stack, click the gradient thumbnail and 
select GradJ and Shift-drag a long linear 
gradient from the middle down. Change the 
blend mode to Overlay, reduce the Opacity to 
83% and name it Gradient 1. 



/■\Q Layer selection Ctrl/Cmd-click 
wO the Seascape thumbnail to create a 
selection, ensuring Gradient 1 is the target 
layer and click on Create layer mask. Grab a 
large soft edged brush and paint with black 
overthe midground and foreground rocks. 



The merged 
layer effect 

To create the water 
reflection and the 
fake HDR effect, we 
used a composite 
or merged layer. 

This is produced 
by copying all of 
the underlying 
layers to a single 
one. Composite 
layers can receive 
alloftheoperations 
usually reserved 
for a flattened 
Background without 
doinganydamage 
to the precious 
development stages 
beneath it. A merged 
layer can also be 
created by pressing 
Ctrl/Cmd+Alt/ 
Opt+Shift+E, orby 
holding down Alt/ 
Optandgoingto 
Merge Visible under 
the Layer menu. 



••• 

•••• • 

•••••• 

• •••• 

•••• 


Create a dazzling image 

Five key tech n iq ues to ach ieve the effect 


ijUkJZJU 


Touick cutout A combination 
of the Magic Wand tool and 
Refine Edge command was 
used to swiftly extract the 
landscape from its original sky. 


Faking it As a final touch, a fake 
HDR effect was used to intensify 
the colour and tonal range. This was 
achieved with a clever combination 
of layer modes, filters and Color 
Range masking techniques. 


Colour boost Custom gradients 
were applied with various 
blending modes to dramatically 
increase the saturation and 
then masked to affect selected 
areas of the scene. 


cs- •! 


Non-destructive edits The 

Seascape and Cloud layers were 
modified using adjustment 
layers. These non-destructive 
edits remain live and can be 
edited at any point by double¬ 
clicking their layerthumbnails. 


Opaque masks The mask's density 
in the HDR and Sky folders was 
reduced using the Masks panel. 

This feature can be revised at any 
point and modified accordingly. 
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tutorial Dynamic lighting effects 


ADD HDR WITH LAYERS 

••••• 

••••• Intensify colourand tone with a nifty HDR technique 




M M Reflection mask Disable the visibility 
I of the Reflection and all gradient layers. 
Go to Select>Color Range, set the Fuzziness 
to 170 and press OK. Switch the visibility of all 
layers back on, target the Reflection layer and 
add a layer mask. Add two blackto transparent 
linear gradients from the top and bottom. 

Final ly, change the mode to Overlay. 



M Maximum impact Well now create a fake FI DR effect. Add a 
I ^ new layer, repeatthe Apply Image command and name it HDR 1. 
Select lmage>Adjustments>Shadow/Flighlight and apply these settings: 
Shadows 40% with Tonal Width 45% and Radius 40px, FHighlights 73% 
with Tonal Width 76% and Radius 1,1 OOpx. 



-4 O Dodge and burn Duplicatethis layer 
I O and change its mode to Color Dodge. 
This intensifies the colour and causes the 
highlights to become pure white. Duplicate 
again then change the mode to Linear Burn. 
Don't sweat it over the unsightly black areas - 
well fix this in the next step. 



M M Mask for perfection Set your Foreground colourto blackand, with the HDR Linear Burn 
I as the target layer, go to Select>Color Range, then set the Fuzziness slider to 100 and hit 

OK. With the selection still active, click on the Add layer mask icon. Target the maskthumbnail 
and go Filter>Blur> Gaussian Blurand enter 250px. 



-4 C Final adjustments Place all the HDR layers into a folder called HDR and reduce the 
I w folder's Opacity to 65%. Add a mask and hide the top half with a blackto transparent 
linear gradient and, finally, reduce the mask's Density to 30% for a more subtle effect. 


••• 

•••• • 

•••••• 

••••• 

•••• 

••••• 


Layerstructure 

Build adynamic scene . 


HDR masked 


HDRLinearBurn 


HDRColorDodge 


HDR Shadow/Highlight 


Sky reflection 


Third gradient 


Second gradient 


First gradient 


Seascape 


Clouds masked 


Clouds Color Balance 


Cloudscopy 


Clouds Levels 


Clouds 


Background 
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The old workflow 



W find tudnal, 
make.adjwnion: : 
build a I 

try to .member 
the j- session, 
try to locate'hf»s& 
rebuild lool'sentftjg 
start painting ... 


painting 


painting 


Load image 


Lunch time 


▲ Detach along the line and dispose of the upper part in an environmentally friendly manner. 

' .. • 


THE NEW 


POSTWORKSHOP 


HYBRID WORKFLOW 





Enhance with manual 
cloning, painting, masking 


ONE 

PLUG-IN 

400 

ARTISTIC STYLES 


POSTWORKSHOP 2 


ARTISTIC IMAGE 
MANIPULATION 
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tutorial Custom frames 



Enhance your images 
with custom frames 


essentials 


Use custom shapes and embellishments to add interest to your digital memories 



Beginner 
•*•••• Intermediate 



•jj;:; 10 decorative 
borders 


hotoshop's custom shapes give you a host of creative 
ways to add something personal to your photos. 

Using borders can give a quirky edge or a meaningful 
touch to any snap, and making them yourself with 
these tools enables you to choose exactly what you want your 
border to say. There are many ways to create your perfect perimeter, 
but in this tutorial we are going to explore custom shapes as a way 
to draw the actual border and also to embellish it. 

Before beginning, it's useful to understand the difference 
between vector and raster graphics. In the simplest terms, vector 


IF 


graphics can be resized without losing information while raster 
graphics will blur when enlarged. Vectors are line-based while 
rasters are built pixel by pixel. In this tutorial well be rasterising 
our shapes (to make them easier to work with) through the Layer 
menu. Well begin by drawing a simple border using a thick line 
and then select a custom shape that fits the mood and tone of the 
image. Well also be exploring options in the Layer Styles menu to 
add depth and texture to the shapes and lift them off the page. 
Designing a borderthis way meansthatthe original image is not 
altered and the same border can be applied to multiple shots. 


WORKS WITH | ALL VERSIONS OF PHOTOSHOP 
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BUILD AN AUTUMNAL BORDER 

Create a unique frame with custom shapes 


Idit image 


! Select I liter Analysis ID View Window Help 



Duplicate Layer... 

Delete 

Layer Properties... 

Laver Style 
Smart Filter 

New Fill Layer 

New Adjustment Layer 

Layer Content Options.. 

Layer Mask 
Vector Mask 
Create Clipping Mask 

Smart Objects 
Video Layers 


New Layer Based Slice 

Croup Layers 
Ungroup Layers 


01 


Layer From Background... 
Croup... 

Croup from Layers... 


Layer via Copy 

Layer via Cut 



* q. 



3 


New 

► 

Duplicate Layer... 

Delete 

► j 

Layer Properties.. 

Layer Style 

1 

► i 

New Fill Layer 

a 

New Adjustment Layer 
Layer Content Options.. 

► 

Layer Mask 

► 

Vector Mask 

► 1 

Create Clipping Mask 

\HG 

Smart Objects 

► 

Video Layers 

a 


New Layer Based Slice 


Croup Layers 

xc 

Hide Layers 


Arrange 

a 


I Content 
Vector Matk 


AQ Rasterise and merge Rasterise 
V/O each layer to convert the shapes 
from vectors to flat images. From the Layer 
menu choose Rasterize>Shape. Hide your 
start image by clicking the eye icon and then 
merge the two by selecting Layers>Merge 
Visible. You will now have one single layer. 



Create 
an empty 
layer With your 
image open in 
Photoshop, create 
a new empty 
layer by choosing 
Layer>New>Layer. 
As we're using 
custom shapes to 
build our frame, we 
won't be altering 
any part of the 
image. It merely 
serves as a guideline 
for the shape and 
embellishments of 
the frame. 


PjI. 






f\ Line tool for border From the 
Wta Shapes menu, select the Line tool 
and set a size of 80px. Draw a straight line 
from the top to the bottom of your image 
and move it to the very left to form a border 
edge. Repeat this horizontally to form the top 
of your frame and position the line in place. 


ID Vkw Window Hel| 



f\A Duplicate and flip layer Duplicate 
wT" this shape by Ctrl/right-clicking it in 
the Layers palette and then choose Duplicate 
Layer. With the new layer selected, choose 
Edit>Transform Path>Flip Horizontal followed 
by Edit>Transform Path>Flip Vertical. Now 
repeat step 3 so that you end up with a full 
border on one layer. 


f\C Colour and texture Bring your start 
ww image back by selecting the small 
eye in the Layers palette; your border layer 
should sit above it. Choose the Eyedropper 
tool and select a shade of green (or any 
colour you like), then fill with the selected 
shade using the Paint Bucket. 


Merge the 
visible layers 

Merging your visible 
layers enables you 
to minimise the 
number you have 
to keep track of, to 
lock shapes in place 
and also create new 
ones. Check that 
you are only viewing 
the shapes you 
are going to merge 
before selecting the 
command. Also, 
check that once you 
have merged the 
shapes you make 
visible the remaining 
layers that make 
up the image. In the 
Layers palette, the 
layer closest to the 
top sits uppermost 
on your final image 
and the rest go 
down in order with 
the last layer in the 
list that is sitting on 
the bottom. 


KEY SKILLS 
COVERED 

What you’ll learn 


LAYER STYLES 
BRUSH TOOL 
LEVELS 

ADJUSTMENTS 
BLEND MODES 


AA Blending options In the Layer menu, 
select Layer Style>Blending Options. 
You can add texture, shadows and modify the 
style of your layer all from the same place. Start 
by adding a Drop Shadow style, as this will bring 
out the shape and take away the flatness of 
the image. Next, from the Bevel and Emboss 
options, select Inner Bevel and add a texture to 
your border to give it a more dynamic feel. 




Adobe PDF bndi 


Create the leaf shape From the built-in custom shapes 
w f available, select a leaf shape and draw a large leaf in the centre 
of your image. Again, rasterise the shape, select a colour from the 
image and apply it. Apply the same blending options that were set for 
the main border, this time choosing a Texture Depth of+42 to give it 
less of a dense texture than the green shape. 


/*\Q Duplicate and position Resize the 
wO leafshapetofitintoacornerofthe 
image and select Edit>Transform Path>Rotate 
to turn it inwards. Duplicate the layer three 
times and use the Rotate and Free Transform 
tools to resize and position the leaves along 
the border. Again, hide all layers and merge 
visible to create one shape. Finally, open up 
the Blending Options menu and add an Inner 
Shadow to the leaf layer to blend it in. 
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January 




Sunday Monday Tuesday Wednesday Thursday Friday Saturday 
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Creative calendar 
design 


Put your saved illustrations and photos to 
good use with this practical layout project 


D\ o you lack a creative way to 
best use your Photoshop 
projects? Want a unique and 
fun means to showcase the 


long hours spent at the computer? If this 
sounds like you then why not create your 
own calendar? It makes a great present to 
yourself or it could be a lovely, personal 
gift for your friends and family. 

Photoshop is not only used for photo 
editing and creative projects. You can use it 
to make accurate and professional layouts 


similar to those created using other editing 
programs (such as Adobe InDesign), so as 
well as perfecting your main image within 
the software, we will show you how to set 
out the calendar grid that sits below it. You 
can carry on and tweakthe same template 
until the 12 months ofyour calendar are 
complete. However, if you do not want to 
make your own or have run out of time, all 
12 templates are provided on this month's 
free disc along with the start image that we 
used for the illustration. 


We begin this guide by running 
through the template creation process, 
showing you which tools help you line 
elements up precisely and share some page 
creation tips. Once this is in place, we will 
move on to the illustration. We show you 
howto create our wintery puppy and seta 
seasonal theme with custom shapes. 

Everything you need to create your 
calendar is provided on this issue's free disc 
but, to start with, open up Photoshop and 
let's create a new document. 


SET UP THE CALENDAR 

••••• 

••••• Begin the base for your first month 


essentials 



Beginner 

•”« Intermediate 


Expert 


4hours 


Dani Dixon 


ON THE DISC 



puppystart.jpg 
Month templates 



Document setup Create a new 
document24x29cmand press Ctrl/ 
Cmd+Rto make rulers visible. Usetheseand 
the Rectangle tool to draw a shape 20 x 27cm 
(A4 size), then click and drag from the top ruler 
line to add a ruler halfway down your shape. 
Draw another rectangle here. 


Layer Style 



Picture box Go to the Layers palette 
and drop the shape's Fill value to 0%. 
Click on the FX icon at the palette base and 
select Stroke. Add a 1 px black stroke and then 
hit Enter. With the Rectangle tool selected, 
draw another shape with 0% fill and a 1 px 
stroke that sits 1 cm inside the other. Use the 
rulers here to measure precisely. 





KEY SKILLS 
COVERED 

What you’ll learn 


Alignment tools Nowtousethe 
UO alignment tools. In the Layers palette, 
Shift-click on both rectangles then go to the 
topOptions barandseethatthealignment 
tools are active. Hover over each button 
to bring upthenameandclickonto Align 
Horizontal Centers. Familiarise yourself with 
these buttons, as we will revisit them soon. 


ALIGNMENT 

TOOLS 

SHAPE TOOLS 
TYPE TOOL 
PEN TOOL 
GRADIENT TOOL 
CUSTOM SHAPES 
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LEARN TO CREATE VECTORS 

Mastering the Pen tool will take time, but when you have, you can 
do so much with it. Best of all you can trace your photos like we have 
and transform them into fantastic vector illustrations. 


Posterisefor 

simplicity 

To make 
tracing a photo 
for vector 
transformation 
that much easier, 
navigate to the 
menu lmage> 
Adjustments> 
Posterize.Weused 
a value of 10. 
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The Pen tool 

Posterising breaks 
the colours into 
easy-to-trace 
chunks by 
simplifying the 
image. Now select 
the Pen tool, set it 
to Shape in the top 
Options bar and 
begin by tracing 
the left ear. 

Create a curved 
line Clickaround 
| the edge of a 
I coloured shape. 

To create a curved 
line, click, hold the 
mouse down and 
move it around 
(seeing the line 
curve) and then 
_ release the mouse. 

I Finish a shape 

I Once you have a 
curved line that 
i follows your shape, 
| Alt/Opt-clickonto 
the anchor pointto 
end the curve and 
carry on tracing the 
outline,finishing 
on the first anchor 
point placed. 

Changethe 
colourTo change 
* a shape's colour, 
double-clickon 
the layer's coloured 
square and either 
select a hue with 
the colour picker or 
clickasamplefrom 
the image with the 
Eyedropper tool. 


PERFECT ALIGNMENT 

••• 

III Be precise for professional-looking results 


m nwnao» mt mt may uytr 

n* • ■» m- 

i 


View window 


mm 


Photoshop File Edit Image Layer Si 

Ps n* m* :h> 

I SsS I A *| 5113.2a (IX I I W. 1 2.557 cm 


X. 

». r 


f\A MathstimeTo workoutthecalendar 
grid size, begin by dividing the width 
20cm by 7 to get 2.857cm. Now, leaving room 
for day names, divide the height (we used 
12.7cm) by 6, which gives you 2.114cm. Select 
the Rectangletool and draw a rough shape. 
Press Ctrl/Cmd+T to activate the Transform 
tool. In the Options bar, enter 2.857cm into the 
Width and 2.114cm into the Height boxes. 
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C Align left edges Add the same stroke 
and fill effects to this boxthen,inthe 
Layers palette, Shift-click the newly drawn 
rectangle and the main, larger shape layer. 
Select both boxes and press Align Left Edges 
in the Options bar. Deselect the shape and 
duplicate the smaller rectangle layer seven 
times (Ctrl/Cmd+J). Hold Shift to keep them in 
line and move them across to fill the width. 



Evenly distributed Shift-clickthe 
ww right-hand small box and the big 
main box, and hitthe Align Right Edges 
button. Shift-click all seven boxes then press 
Distribute Horizontal Centers so that they are 
evenly spaced. They should now sit perfectly 
next to each other with no gaps, however, if 
you have gone a bit wrong with your maths, 
use the directional arrows to nudge them 
closer together until they look right. 


Duplicate and flatten Keep the 
w f seven boxes highlighted in the Layers 
palette and press Ctrl/Cmd+G to group them, 
then drag this group over the Create a new 
layer button at the base of the palette. Click 
onto the newly duplicated layer and press Ctrl/ 
Cmd+E to merge. Click onto the flattened layer 
and press Ctrl/Cmd+J to duplicate. Repeat this 
process five times. 
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AQ Nudge to fill any gaps Press the eye icon nextto the original group layerto hide it as 
wO a back-up version. Shift-click onto the lowest of the flattened box layers and the main, 
large box, then press Align Bottom Edges. Shift-click all six box layers and press Align Horizontal 
Layers. Use the up and down directional keyboard arrows to nudge the layers closer together. 
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THE VITAL INGREDIENT 

»• 

ll Howtoaddtexttoyourcalendar 
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AQ Add some text Select theType tool, click above the left 
Uw column and type Sunday in a font of your choice. With the 
Move tool, Alt/Opt+Shift-click on the word six times and drag the 
duplicates into the columns, changing the day names. Shift-clickall of 
the names and press Ctrl/Cmd+G to group them. 


Lirsday 


Friday 


Saturday 


'. 0 * 

'S. 

Gt 

■ ‘i- 
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i 1 — 


1 O SetthedatePic ktheTypetool again and add the first date. 

I w For our numbers we are using black set to 50% Opacity. Once 
your number 1 is set and positioned, switch to the Move tool, hold Alt/ 
Opt+Shift and click and drag into position for number 2. When one row 
is completed, Shift-click it to duplicate the row. Hold Alt/Opt+Shift once 
more, then click and drag downwards. 



Hold Shift 

HoldingtheShift key 
when duplicating 
objects keeps it 
all neat, meaning 
everything lines 
up instantly. This is 
good for keeping 
yourelementstidy 
when working with 
multiple layers like 
we are in this project. 


Tuesday Wednesday Thursday Friday 



need the space between them closing in, so to do this, clicktheType tool 
between the numbers, hold down Alt/Opt and press the left directional 
key to decrease the gap. Add in any extra numbers to fill the gaps from 
the previous and up-coming months, and reduce the Opacity to 20%. 


Color Picker (Foreground Color) 



OK 

Curnc 

Add To Swatches 
Color Libraries 

Qts [*8 1 
O* 1-17 I 
Ob: [-17 j 
C 30~|X 

M:[cT "]% 


17 


|UTT 





€\ A splash of colour Double-click on the Foreground colour in the swatches and pick a 
I light blue. Select the Paint Bucket tool and click onto the top row of mini boxes on your 
canvas. We are only filling the weekend days, so make sure you have clicked on the correct layer. 
Clickthe Paint Bucket tool into the desired square to fill. 
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M Q Crop to size We do not need the 
I O bottom row of small boxes, so hide 
this layer by pressing the eye icon next to it. 
Duplicate the Sunday type and change itto 
read Notes. Open up 'puppy start.jpg', crop it 
with the Crop tool using the rulers as guides so 
it is the correct size to fill your calendar space 
and set to 300dpi for quality. 



M A Build your illustration Followthe 
I T" side boxout to start your vector 
illustration. When tracing, lower the shape's 
opacity in the Layers palette so you can still 
see the original image below. Once you have 
traced the ears, move onto the face shape 
and then complete the eyes. 



M C Less is more Keep everything simple with limited colours and 
I w simple shapes (this is where posterising helps).Take special care 
with the eyes, as these are the vital areas to get right. Build up slowly, 
tracing all midtones first and then add in a few shadows and highlights. 
Remember less is more effective in vector artwork. 
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tutorial Creative calendar design 


ADD AN ILLUSTRATIVE ELEMENT 

••••• 

,1111 Bring your artwork into the template 




1 A I fed a chill Theming u py° ur 
I monthly illustrations makes it more 
personal. We want to add a chill factor so a 
scarf is perfect. Using the Pen tool still setto 
Shape and a low opacity, draw out a scarf and 
then move this shape layer so it sits under the 
puppy's face in the Layers palette. Use two red 
tones to add texture and depth. 



M ^ Set the scene Add a new layer to 
I f the bottom ofthe Layers palette by 
pressing the Create a new layer icon at the 
base of this palette. In theToolbar, set the 
Foreground colour to a light blue and the 
Background to white. Select the Gradient tool 
setto the Foreground to Background preset 
with the Linear Gradient option and drawyour 
gradient to the newly added layer. 



1 Q Add depth to the eyes As the eyes are so important in a vector 
I O illustration, add some depth and highlightsto the irises with the 
Dodge and Burn tools. Click onto the left green iris on your canvas and, 
in the Layers palette, Ctrl/right-click onto this shape's layer and select 
Rasterize Layer from the menu. Select the Burn tool and, in the top 
Options bar, set to Midtones with 70% Exposure. 
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1 O Customsha P es Paint around the 
Iw edge ofthe green iris shape adding 
shadow, then switch to the Dodge tool and 
add a small amount of highlightto the centre. 
For the snowflakes, select the Custom Shape 
tool from theToolbar then, in the Options bar, 
clickthe Shape icon drop-down menu and 
choose a preset snowflake design. 



0n Snowflakes There are three set 
snowflake shapes available in 
Photoshop. If you can't see them, click on 
the arrow in the top right of this palette 
and choose All. Mix up colours, opacities 
and shapes. Duplicate them, then use the 
Transform tool to resize. Flatten the image 
then drag and drop intoyourcalendarfile. 



OH Finish off Use the 

^ I Transform tool to 
position your image so it sits 
over the edge ofthe existing 
picture box. When in place, 
Ctrl/Cmd-click on the existing 
picture box layer to make it 
an active selection. Press Ctrl/ 
Cmd+I to invert the selection, 
click on your puppy illustration 
and hit Backspace to get rid of 
any unwanted areas. 


Layer structure 

. 

••••• I Make a personalised organiser 


Snowflake shapes 


Stroke frame 


Artwork flattened 


Dates group 2 


Dates group 


Columns group 


Outline 


Background 
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Restore tone 


essentials 


Bring faded prints back to their former glory with a range of techniques 


Beginner 

Intermediate 



! sjj:l Duncan Evans 



flattones 


original.tif 


ne of the main problems with old photos that are 
scanned into the computer for restoration is that 
they tend to have very flat contrast, limited tonal 
range and muddy colours. There are two reasons for 
this, the first being that exposure to sunlight will cause any image to 
fade and yellow, and even indirect light will cause fading of the ink. 
The other reason is that the photo may not have had an awful lot 
of contrast in the first place. The image could have been captured 
with any number of film stocks over the years, a lot of which weren't 
actually very good, especially in the consumer market. Shots on 
Polaroids from the Sixties are likely to be in a much worse state than a 


Hollywood studio print from the Forties, for example. To bring back 
details and increase tonal range, there's a raft oftools in Photoshop, 
from Shadow/Highlight to Levels, Curves, Vibrance for colour and 
exposure, as well as spotfixing with Dodge and Burn. 

When embarking on any photo restoration project, it's best to 
sort out the tones and contrast first before moving on to the repair. 
This will show you where the problems are - and how bad they 
are - so you know how much treatment to give to affected areas. 
Do it afterwards and the increase in contrast can suddenly show up 
faults that weren't initially apparent. This tutorial will focus on this 
important first stage of fixing exposure and tonal problems. 
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EXAMINE THE HISTOGRAM 

Check for unused gaps in the tonal range 


• ••• 



Levels and exposure This is a photo from the late Thirties that 
w I has been scanned in. Aside from the dust, minor specks of damage 
and scratches, it's very flat, and the blacks of the outfit are muddy and lack 
detail. When we open it, the Levels histogram shows that there are gaps at 
both ends of the spread. 
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Exposure fixes If the histogram showed a large gap at one 
Wta end orthe other,that would indicate under or overexposure, 
fixed by going to lmage>Adjustments>Exposure. Moving the Exposure 
slider reduces or increases the exposure in a scaled fashion to retain tones. 



Tweak with 

Shadow/ 

Highlight 

This is a great tool for 
when an image has 
really dark shadow 
areas that need to 
be brightened, or 
if it’s overexposed 
in areas but the 
general tone isfine. 
The shadows can be 
brightened without 
affecting the rest 
of the image, while 
thehighlights can 
be brought down 
so that you can 
now see the detail 
in them. Setting a 
Tonal Width amount 
increases the other 
tones included 
in the process so 
thatthe midtones 
can be brightened 
or darkened at the 
sametime. 



O Tweakthe exposure The Gamma 
vJ \ J Correction slider moves the entire 
exposure rather than scaling it, whereas Offset 
expands or contracts the shadow detail. Move 
it left and the shadows'tonal range will be 
expanded with just a small movement of the 
highlights. Move it right and the shadows are 
moved into the midtones. 



A Automatic options So, for this 
image, making a positive move on 
the Exposure and a negative one on the Offset 
can spread the tonal range and put more black 
in. In many cases this is too crude, so you can 
have a look at the automatic options. Go to 
lmage>AutoTone.This increase ignores the 
first 0.1 % of the black and white tones and maps 
everything else, giving a more even spread. 



f\C Auto Tone and Contrast Auto Tone 
w w can give fast results, but bear in mind 
it loses a little information.Try lmage>Auto 
Contrast as well.This is more extreme, clipping 
the first 0.5% of the shadows and highlights 
and mapping the light and darktonestothe 
pure white and pure black points. It increases 
contrast but is a fairly blunt instrument. 


KEY SKILLS 
COVERED 

What you’ll learn 


LEVELS 

CURVES 

SHADOW/ 

HIGHLIGHT 

DODGE AND 
BURN TOOLS 


AA Checkout 
V/O the levels 

Ifthetonal range is 
lacking at both ends 
ofthe histogram, 
then the best thing 
to do is use Levels 
to map what you 
have to the full range 
oftones available. 
Although you can use 
this as an adjustment 
layer, it's often better 
to apply it directly. 
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Use all the tones To use the entire tonal range available, drag 
f the right control point on the Input levels until it is underneath 
the edge ofthe current data. Drag the left control point to the right until it 
reaches the data as well.This takes the spread oftones in the Input Levels 
chart and maps them to the entire tonal spread in the Output Levels. 
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ADJUST CONTRAST AND MAKE SPOT IMPROVEMENTS 

••••• 

••••• Use a Curves adjustment layer and the Dodge and Burn tools 




AQ Curves options Go to the Layers 
wO palette and select a Curves 
adjustment layer. In the Curves palette 
there's an option called Auto, so hold down 
the Alt/Opt key and click on it.This brings 
up the parameters for all those automatic 
adjustments we saw earlier. It means that with 
a very flat image there won't be any rogue 
shadows or highlights, and the clipping can be 
reduced to zero so no data is lost. 



AQ Check out the presets If the Auto 
w W options don't give you the result you 
want, have a look at the presets for the Curves. 
You can do all of these yourself, but it's a quick 
fix to select Medium Contrast (RGB). When 
selected, note that control points are added to 
the curve line and the shape is then altered to 
manipulate the tones. 



M Input and output With a Curves adjustment layer, you can 
I w actually perform the action we already did with the Levels 
adjustment. Along the bottom of the Curves box are black and white 
control points that can be moved to set where the tonal range starts 
and ends, just like with Levels. However, it's best not to use them here 
because it makes using the actual Curve harder as there's less space. 



M 4 BasicS shape With a full range of tones available, the best way of increasing the contrast 
I within them is to create an S-shaped curve. Clickthree points on the line, one in the middle 
and two either side (using the grid to space them evenly). Drag the top control point up and left, 
and the bottom point down and right. 



M A Dodge and 
I O burn A tweak 
to the midtones was 
made using the Shadow/ 
Highlight control. Use the 
Dodge tool (Range set to 
Highlights, Exposure to 5%) 
to brighten the teeth and 
eyes, and darken the lips 
with the Burn tool (Range 
set to Midtones 
and Exposure to 5%). 



-4 Mask problem 

I ^ areas The 

more you manipulate 
the curve, the greater 
the contrast, but it can 
make some elements 
lose detail, which is why 
there's a layer mask 
available. Select a black 
brush at 20% Opacity 
and paint on the 
mask where there are 
highlights on the gloves 
to retain the detail. 


•• 

•• 




Layer structure 

Revive your pictures 
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the big technique Selections 



Get started with 

selections 

Streamline your selections with our overview of tools and tricks 
to control and manipulate the elements of your images 


rr 


elections form one of the cornerstones of Photoshop 
editing, and mastering the skills to neatly isolate areas 
of your image opens up a host of possibilities for 
creative editing. Photoshop and Photoshop Elements 


have a number of built-in selection options ranging from the very 
basic to the more complex. Well be looking at the more simple 
options to get your selection skills up to scratch over these pages, 
concentrating on Elements first and then moving on to Photoshop. 

Selection options are laid out in the Select menu with Photoshop 
offering additional choices to Elements that perform more complex 
functions. The annotations walk you through the basic, need-to- 
know features in this menu to give you control over your selections 
from modifying, inverting and saving them. The selection tools are 
purpose-built and each is suited to a particular type of selection, 
from the Marquee tool that makes selections based on shapes to the 
Magic Wand tool which makes automatic selections based on colour. 
Photoshop realises that freehand drawing is inaccurate but sometimes 
necessary, so a host of magnetic and smart tools assist you in tracing 
outlines and selecting only the part of an image that you need. 

Learning the option menus that go with each tool will help you 
better control it and get the most out of its functionality. Above all, 
knowing what a particular tool was built for will enable you to select 
the correct one for the correct purpose and be able to make seamless 
and accurate selections, time and time again. 


Refine Edg< 


Smooth: 


Feather: 

. 

Contract/E 



_ a 


U 



■ 100 


OK 


1 



Cancel 


Q Description 



Preview the selection over cfifferent backgrounds to see the true 
edge. Doubie-cfeck the Quick Mask option to edit its preview settings. 
Press F to cycle through the preview modes, and X to temporariy 
view the image. Press P to toggle the preview of the edge 
refinements. 


Refine Edge and 

FeatherThis set of 
commands is available 
when using any selection 
tool and gives you 
options to change the 
edges of your selection. 
The Smooth slider 
removes bumps along 
the selection line, Feather 
softens the edges in 
a uniform blurand 
Contract/Expand either 
increases or decreases the 
selection edge. 



Quick Edit mode 

Options for speedy edits 


Marquee tool 

Shape-based selections 


Photoshop Elements has three edit modes, Full Edit, 
Quick Edit and Guided Edit. If you're new to editing and 
choose the Quick Edit mode, your selection options are 
limited to the Quick Selection and Brush Selection tools. 
With one click the Quick Selection tool will read pixels 
and guess selection parameters depending on how 
similar the pixels are to each other. The Brush Selection 
tool offers more accurate results as you control the 
selection yourself, holding down the tool as you go. 
Change the brush size to suit your selection. If you 
require more intuitive tools, you can switch between 
the Quick Edit and Full Edit menu at anytime while you 
are working on an image. 



Make selections based on 
shapes in your image with the 
Marquee tool. You can choose 
either the Rectangular or Elliptical 
tool to make a selection within 
your image. Begin at a point on 
the image and drag the tool 
across your target as you hold 
the mouse down. Hold down 
the Shift key to create a perfect 
square or circle with each tool respectively. Make the selection carefully, as you 
can't change dimensions once the selection is complete. This tool works best 
with simple elements in an image or to make precise and even selections. 
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Inverse and deselect The Inverse option 
enables you to choose the opposite part 
of the image from the selection you've 
made.This is useful when working with the 
Marguee tool to select borders. Deselecting 
is to come out of any area, and is the only 
command that can do this (Ctrl/Cmd+D). 


Operation 
• New Selection 


subtract from selection 


Anti-alias and Tolerance Anti-aliased is used 
with the Marquee tool and automatically smooths | 
out the edges of circular or elliptical shapes. Keep 
the box ticked to have the function on. Tolerance 
controls the degree to which the automatic 
selections recognise similar or different pixels and 
gives a greater degree of control when using the 
automatic selection functions. 


Selection: New 




Name: Lefr^de 


Save selection Save selections for later 
use by choosing Select>Save Selection, 
naming yourfile appropriately and then 
clicking OKto save. Access the saved data 
via Select>Load Selection and choosing 
it from the list. Your selection will then 
appearonyourimage. 

T 


m 


••• 

•••• • 
•••• 


Enhance selected colour 

Use Elements to balance an image 


Isolating elements within an image enables you to inject 
enhancements where needed without affecting the whole of 
your shot. In this image the greens, yellows and browns are 
dynamic but the blues seem washed out against them. By 
selecting the sky and the water, the colour can be adjusted to 
marry perfectly with the rest of the image. 


Magic Wand Select 
w I the Magic Wand tool 
from the Toolbar and make 
a selection of the water by 
clicking once in a fairly dark 
blue area. Zoom in to be 
sure you're selecting the 
right shade rather than the 
surrounding pigments such 
as the boat or riverbank. 


Add to Selection 

Wb In the Magic Wand's 
Options bar, select Add 
to Selection (depicted as 
two squares on top of one 
another). With this selected, 
click in the sky area to make 
a second selection of those 
same-coloured pixels to be 
added to the first. 

Enhance colour 

Go to Enhance> 
Adjust Color>Adjust Color 
Curves and increase the 
Midtone curve by half 
the available value. The 
adjustment will only be 
applied to the two blue 
selected areas. The colour 
on the rest of the image will 
remain unchanged. 



Lasso selections 

Freehand and magnetic options 


Magic Wand 

Automatic selections by colour 


The Lasso tools include the basic Lasso, 

Magnetic Lasso and Polygonal Lasso. 

The basic tool enables rough freehand 
selection, good for situations where 
precision isn't required. The Polygonal 
tool lets you add reference points 
as you draw by clicking the mouse, 
which is especially handy for drawing 
straight lines. The Magnetic Lasso traces 
along the edges of objects with strong colour contrast and, as with the 
Polygonal, you can create reference points as you draw, pressing the 
Backspace key to return to the last reference point. Close back to your start 
point or double-click to complete a selection. 



A single clickand the Magic Wand 
makes an automatic selection within 
your image based on the colour that 
you clicked on. This tool gives fairly 
accurate results in images with strong, 
similar colours and varying accuracy in 
more complex images. To get better 
results with the tool, pay attention to 
the Tolerance level that appears on the 
top bar when the tool is selected. This 
determines how closely the selection will 
match the clicked colour. The higher the 
value, the wider the colour range. 
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the big technique Selections 


CHANGE YOUR BACKGROUND 

••••• 

••••• Alter the feel of your image in Photoshop 



Background.jpg 



m Duplicate layer Prepare your edit 
by duplicating the Background 
layer to create a copy. This will preserve the 
integrity of your original image while you 
change the look and feel of it. 



consider before choosing a method of 
selecting the background. Most important 
is the colour contrast between the 
background and the girl. As there are 
varying shades of green in the background, 
Color Range will prove to be a better 
option than the Background Eraser. 


■ * ■*, 

V«r» Hr u 

VKlwUntri 

C4<t *1 Qixk 
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Prepare for Color Range 
selection Open up the Color 
Range command from the Select menu. 
Keep localised colour clusters selected, set 
the Fuzziness to 25 and select the Add to 
Selection colour picker before you begin. 
On the bottom of the pane you can view 
your work in greyscale as you go. 



Use Alt/Opt 
with the Lasso 

Holding Alt/Opt with 
the standard Lasso 
tool lets you create 
straight lines, while 
with the Polygonal 
Lasso you can create 
freehand selections. 
In Magnetic Lasso 
you can switch 
between the two by 
holding it down and 
clicking the mouse at 
the same time. 



Select green shades Color Range selects specific colours as read by the colour 
picker. As the background contains a number of shades of green, well use the Add to 
Selection picker to ensure we have them all. Click on different shades of green in the image to 
add them to the selection. You can see your progress on the preview window. 



View selection and clear 

UU Click OK once you've made 
your selection. Invert it by navigating to 
Select>lnvertand choosing everything 
except the green on the image and 
then choose Edit>Clear to delete the 
background. This will appear on your copy 
layer. Elide the original layer to view. 


Background Eraser 

Remove pixels with the same pigment 


Color Range command 

Define your selection colour 


The Background Eraser does not recognise the 
background on your image. Instead it recognises 
similar pixels and erases them as the tool is used. 

In images where backgrounds are made up of a 
solid colour it is particularly effective, but in images 
where the background and the foreground are 
similar you will get less desirable results. There are 
three sampling options to choose from on the top 
Options bar: Continuous, Once and Background 
Swatch. Each offer a different approach to colour recognition. Background 
Swatch is a good option if you're aiming to remove a background or cut out 
a person or object from your image. In this mode, be sure to keep Protect 
Foreground ticked to be able to preserve details. 



This tool creates selections based on specific colour 
values. The selection is made by sampling colour 
within your image and then commanding the tool 
to make selections based on that, either selecting 
all pigments within the colour range or selecting all 
pigments that fall outside of the colour range. The 
command can be found in the Selections menu. 
Using the Eyedropper, select a colour from your 
image. Use the Plus Eyedropper to add values to 
the selection and the minus to withdraw colour 
values. You will be able to see a greyscale preview 
in the Options pane. Once you come out of the 
pane the selection will be made. 
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Duplicate layer Selecting by Color 
Range means that all colours within 
the image are selected. To pad out the tones 
in your remaining subject, duplicate the layer 
a few times until the colours appear bold and 
closely match the original. 



Flatten image Choose 
Uw lmage>Flatten to bring all the 
layers together and create one new image. 
Once the image has been flattened and 
saved you won't be able to access each 
layer individually, so be sure that you are 
happy with your result before flattening. 



Import background Open up the 
w f 'Background.jpg' file in Photoshop. 
This will open up in a new window, so 
select it then copy and paste onto your 
image. It will appear as a new layer. If 
needed, click and drag it to fit the image. 



Art Change order Drag your new 
wO layer below your layer copies so 
that all the background duplicates appear 
above it. Keep the original image at the 
bottom and ensure that all layers are visible. 



Sharpen up and save Sharpen up your image by selecting Filter>Sharpen>Sharpen 
I to give it defined edges. The amount of sharpening required will depend on your 

image. Once completed, save it out as a JPEG or required image file. 



Add to and 
subtract from 
selections 

When making 
selections, it’s 
rare that you’ll be 
able to make an 
entire one all at 
once, especially 
if you’re targeting 
different areas 
of your image. 
Alt/Opt and Shift 
enable you to add 
or subtract your 
selections to your 
image. Hold down 
Shift when making 
a selection to add 
it to your previous 
ones, and do the 
same with Alt/Opt 
to subtract an area 
from the selection 
as you make it. 
Keep in mind that 
Deselect is the 
only command 
to get out of your 
selection mode. 
While you’re 
selecting you can 
add or subtract 
without losing any 
of your previous 
selection work. 


Quick Mask mode 

Paint your selections 


Transform selection 

Change the size and rotate 


Quick Mask enables you to use 
your painting tools to make 
selections. Enter Quick Mask by 
selecting it on the bottom of 
your main Tools palette. While in 
this mode nothing you do will 
affect your image, you'll merely 
be highlighting what you wish to 
exclude from your selection by 
painting over it. The default is in red to enable you to see where you are 
painting. In Quick Mask, select your Brush tool, choose a brush diameter 
and paint over the areas you don't want selected. Revert back to normal 
edit mode and you'll see that your selection has been made. 



Photoshop adds this handy feature 
not available in PSE. The Transform 
Selection command lets you take 
control of the dimensions of your 
edit after it has been made. Whether 
it's a uniform Marquee selection or a 
freehand-drawn one, this tool gives you 
a box with handles to change the size 
as needed before making the selection 
final. For exact selection dimensions, 
enter the value into the top Options bar. 
The rotation feature can also turn the 
selection to the specified degree. 



PHOTOSHOP CREATIVE 67 


















































essentials 



Beginner 

Intermediate 


Expert 


TIME TAKEN 


10 hours 




Christopher 


GAng 


ON THE DISC 


*!!::: Original 
photo.jpg 



Transform 
your photos 

Turn a low-res photo into a beautiful work of digital art 



T 


T\ histutorial will guide you 
through the basic steps to 
create a piece of digital art 

v -^ from a simple reference 

photo. This is a photomanipulation 
process, but it will focus on painting, so a 
little skill in this area is required forthe best 
results. You will also need a graphics tablet 


to access the brush settings that we 
are going to use in this tutorial. 

In the process of making this artwork, 
you will learn howto set up the tool 
options in order to achieve the effect 
using gradient layers as a colour overlay to 
add some ambient light to our image. We 
will also create reflections, highlights and 


backlights to give the artwork a sense of 
life. We will create some little details that 
can make a big difference and enhance the 
artwork in a major way and learn key art 
techniques during the process of making 
this piece. Patience is a must, though, as it 
takes quite a bit of time to produce good 
quality work in this style. 


WORKS WITH | PHOTOSHOP 7 AND ABOVE 
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••• 

•••• • 


GETTING STARTED 

Choose the photo and set up the tools 


KEY SKILLS 
COVERED 

What you’ll learn 


•••••• 

••••• 

•••• 

••••• 



m The right photo Choose a photo that 
you like, or use the same one as us, 
provided on your disc. Open it in Photoshop 
and resize to about 3,636 x 2,657px. Smaller 
or larger than this is okay, it just depends on 
where you want to use it when finished. 



Tool setup We are going to use 
Wb three brush variants. Setup 1 is a Hard 
Round tip at 19px. Setup 2 is the same with 
Size Jitter Control set to Pen Pressure under 
Shape Dynamics, and Setup 3 has Opacity set 
to Pen Pressure under Other Dynamics as well. 



Mask out the subject Duplicate 
v/O the original photo layerthen adjust 
the colours by using the Color Balance (Ctrl/ 
Cmd+B). Make it a blue tone and maskoutthe 
subject from its background. 


BRUSH TOOL 
GRADIENT TOOL 

COLOR BALANCE 
ADJUSTMENT 
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tutorial Transform your photos 





TIPS AND REMINDERS 

Here are some of the key tips to remember when painting your 
own portrait. These seemingly simple steps will help you achieve 
something that is true to your original photograph but incorporates 
beautiful, stylised lighting effects and painterly touches. 


Small details 

Don't forget to 
paint small details. 
It may take time 
and patience, but 
it will definitely 
enhanceyour 
artwork. Use 
the Zoom tool 
frequently for 
close brushwork. 


Make this as our brush 

./ 


Create your own 
brush Create a 
new file about 
lOOx 100px,then 
select the image 
orelementyou 
want and go to 
Edit>Define Brush 
Preset.This will set 
a greyscale version 
ofitasa new tip. 

Custom brushes 

Creating your 
own custom 
brush will save 
you a lot of time 
when painting 
something that 
is very time 
consuming like 
the small, delicate 
strands of hair. 


HairandfurUse 

a solid brush with 
Shape Dynamics 
set to Pen Pressure 
and make a 
silhouette for 
some patches of 
hair. By creating 
these basic shapes 
you can duplicate 
them in the image. 

Paint highlights 

With the same 
brush, set the size 
to 1 or2pxfor 
the highlights, 
then paint some 
free strokes to 
make it look more 
interesting. Use a 
natural-looking 
tone for realism. 


MAJOR RETOUCHES 

••••• 

Transform your photo into a work of art 



f\A Trace your image Enhance the 
v/T" image by painting over it. Make some 
new layers above the mask layer and paint 
over the photo using the same colour just to 
achieve that paint effect. Use the Eyedropper 
tool to copy the colours. 



AC Iris and eye shadow This step 
is the most important as the eyes 
should bethe main attraction foryour piece. 
Start by making a new layer and select a solid 
round brush, then zoom in to the iris. Paintthe 
complicated details and don't forget to put 
shadows behind the eyelashes as well. 


C Eyelashes and eyebrows When 
w w that's done, it's time to start with the 
important details. Select the Brush tool with 
Setup 1 to create the eyelashes and eyebrows. 
Just follow the eye shape of the original photo 
so that it will have some similarity. 



Eye reflectionsThis step will 
w f give life to our character. For this 
image I decided I wanted the foreground to 
include some bokeh-style lights. Visit www. 
morguefile.com, search for 'Bokeh' and pick 
one you like. Drag it into your document, set 
the layer mode to Screen and resize to fit the 
iris. Adjust the opacity of this layer if needed. 









2S 


iftl— 


I I 
1 


>iQKIX 

Q Basic hair Adding the hair is simple; combining our three established brush settings 
wO we can easily paint with an effective style. Select the Brush tool, make the tip size a little 
bigger and then paint a base shape in the darkest colour that you intend to use for the hair. When 
that is done, resize the brush between 1 and5pxand paint a couple of hair strands. 
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TEXTURE AND DETAIL 

Let’s make things a little more complicated 


• •••• 
• ••• 



Clothing Makea new layer and paintthe collar and shirt, then 
v/w make another above it and drag inafabrictexture(thesecan be 
found on any stock image website). Hold Alt/Opt and click between the 
two layers to clip a maskto the texture layer and the cloth base colour. 
After that, add another new layer and paint the shadow. 



Background Drag the bokeh background from step 7 into the 
working file. Place the layer just above the Background layer and 
it will sitquite happily. 




The easy way 

It’s better to create 
new layers for every 
step. That way we 
won’t have any 
problems in deleting 
orediting elements 
lateron.and if you 
have any problems 
orthinkthatyour 
imagelooksalittle 
bit odd, try flipping it 
horizontally to help 
identify the issue. 



^ M Hair highlights In the Brushes palette under Transfer, setthe Opacity Jitter Control to Pen 
I Pressure and roughly paintthe highlights and form the flow of the hair. It doesn't need to 
be too detailed, as this is just the first pass. 


M Finer details Now it's time for the best part-to create the 
I strands ofhairthatwill really stand out. Usea Hard Round brush 
and resize it from 1 -5px while using the brush Setups 2 and 3. 



M O Backlights Some lighting will help 
I O our subject fit with the background. 
Choose a greenish colour, make a new layer 
and then paintthe parts where the backlight 
should hit our subject. They will mostly show 
atthe edge ofherface like a halo. 



Pure white highlightsThis technique 
I ^T is very simple but very effective. Select 
the Brush tool and choose a white colour. 
Make another new layer and then paint white 
where you want the image to be a little bit 
glossy. A great example would be the lips and 
the teeth where you can apply the pure white 
highlightfora beautiful sheen. 



M C Final retouch At this stage I noticed that there was something 
I w that looked a bit odd in the way the face structure pointed in 
the image. You can simply adjust this by pressing Ctrl/Cmd+Shift+E to 
flatten the layers and then use the Liquify tool to adjust it. You could also 
makea new layer and manually paint over it. 
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tutorial Transform your photos 


POST PROCESS 

••••• 

••••• Set the tone of your final piece 




Gradients We are almost done! Now 
that everything about the subject is 
finished, it's time to fit her into our background. 
Let's create some ambient lights on a new 
layer and then choose the Gradient tool with a 
preset of Foreground to Transparent. 


Overlay highlights On another new 
layer, set the blend mode to Overlay, 
select the Brush tool with a Soft Round brush, 
choose a white colour, set the brush Opacity 
to about 25% and start painting the highlights 
over the image, mainly on the hair detail. 





1 O Colour correction Let's do some colour corrections. Create a Curves adjustment layer at 
I the top of the stack and slightly adjust the RGB. This will give some contrast to the whole 

image. We can also adjust each colour to prevent it from looking quite so raw. 



Film grain 

£\j Lastly, let's add 
a little noise or a film 
grain effect so that it 
won't look too clean, 
and give a sense that it 
is from a TV series or is a 
movie screengrab. Go to 
Filter>Noise>Add Noise. 
Setting it to 6 will be 
enough and that's it, your 
image is complete! 



M Q Foreground Use the same bokeh image as before (or pick a 
I different one) and drag it into the painting. Since we don't need 
the black background, set the layer mode to Screen here. Adjust the 
image so that it doesn't obscure your subject's face. 


••• 

•••• • 


Layer structure 


••••• 

Build the details 


Final image 


Foreground bokeh 


Hair detail 


Hair base colour 


Textures 


Lips and details 


Eyelashes and eyebrows 



Eye outline 


Major retouch 3 


Major retouch 2 


Major retouch 


Original photo 


Background bokeh 


Background 
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Quick sepia 5-minute fix 




sss:.: GIVE YOUR IMAGES A VINTAGE LOOK 

•iisi | Achieve a stylised effect with basic adjustments 


New adjustment layer Begin by 
\J I adding a Gradient Map adjustment 
layer. This is found inside the round blackand 
white icon in the Layers palette and opens a 
new layer with a mask and the effect on it. 


Select stop color 


^ t Add To SiwtthM } 



Color Libraries 
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Choose colour Inside the Gradient 
Editor, set the right-hand swatch to 
white and the left to a brown-orange (#ca8f31). 
Your entire image should have a new tint, but it 
needs mixing into the existing highlights and 
shadows to look like realistic sepia. 


Blend together After hitting OK in the Gradient Map 
adjustment layer settings, change its blend mode from 
Normal to Color. Blend modes are found at the top of the Layers palette, 
and Color replaces the image's current hues with just the ones used for 
the Gradient Map. It's as easy as that! 


KEY SKILLS 
COVERED 

What you’ll learn 


GRADIENT MAP 
BLEND MODES 


Quick tip: To top the sepia look 
off, duplicate your Background 
layer (Ctrl/Cmd+J) and apply 
the Surface Blur filter. Try 
entering a Radius of 2 and 
a Threshold value of 50 for 
a subtle blurring to age the 
image even more 


essentials 


Beginner 

Intermediate 

Expert 


5 minutes 


Quick sepia 

Adjust the tone of photos in three easy steps 


SimonSkellon 


ON THE DISC 
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epia is an extremely popular effect 
that's even become one of the options 
on many compact cameras. If you 

have an image that could do with a 
slathering ofthis traditional and vintage style, or the 
opportunity was missed at the time of shooting the 
photo, follow the three steps belowtofind out how it 
can be done in only five minutes! 
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Fix exposure 

Use adjustment layers and masks to achieve perfect tonal balance 



xposure describes the 
balance of lighting across a 
photo but, more precisely, it's 
how a camera controls the 
brightness of the highlights, shadows 
and midtones. To achieve the best possible 
exposure, a camera requires a certain level 
of lighting where the highlight and shadow 
details are still distinguishable. Cameras 
will quite happily work this out when setto 
automatic, but the perfect exposure isn't 
always guaranteed. You can shoottwo or 
three different exposures of the same scene 


to be combined at a later date in Photoshop 
to give the perfect balanced image, but 
there isn't always that option. 

In some cases, it's only one element that 
doesn't quite match up with the rest of the 
composition, and Photoshop makes it easy 
to fix this. There are a number of features to 
correct exposure, with adjustment layers 
such as Exposure, Levels and Curves that are 
adaptable in nature and perfect for the job. 

Follow our tutorial to learn how 
to selectively mend exposure in this 
underexposed starting image. We've used 


multiple adjustment layers for different 
areas of the image to brighten and improve 
the lighting and contrast through each one. 
The adjustment layers have had their masks 
customised with the Brush and Erasertools 
to point them towards a certain subject, 
and we've applied the helping hand of 
the Quick Mask mode and the Magic 
Wand tool when it came to selecting more 
difficult subjects such as the foliage.These 
techniques can essentially be applied to any 
image, but you can grab this one from your 
disc to get started. 



PUT LIGHT BACK INTO THE SHADOWS 

••••• 

Locate your first problem area to work with 



-4 Begin with the rocks Open the 
w I image 'Underexposed start.jpg'for this 
tutorial from your disc to begin. We'll start with 
problem area number one; the underexposed 
rocks to the right. Add an Exposure adjustment 
layer in the Layers palette using the round black 
and white icon at the base. 



Add light Using the Exposure 
v/b adjustment layer, we need to 
concentrate on the darkest rocks only. Push 
up the Exposure slider until the details start to 
come through on the large rock to the right. 

A value of about +3.9 works well. Ignore what 
happens to the rest of the image. 



Maskthe rocksThe Exposure 
wO adjustment affects the entire image, 
so now we need to edit its layer mask. Use the 
QuickSelection tool to make a selection over 
the edge of the large rockface that touches 
the sky. Make sure the selection spills over the 
bushes at the bottom of the rock, as well tidy 
these up next. With Auto-Enhance active in 
the Options bar, the selection made against 
the sky is smooth. 


essentials 



Beginner 


Intermediate 

Expert 


TIME TAKEN 


1 * 10ur 




o 

Underexposed 
.start.jpg 


ON THE DISC 


KEY SKILLS 
COVERED 

What you’ll learn 


ADJUSTMENT 

LAYERS 

GAUSSIAN BLUR 
FILTER 

UNSHARP MASK 
FILTER 

BURN TOOL 
DODGE TOOL 
LAYER MASKS 
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tutorial Fix exposure 


INCREASE THE IMPACT OF THE SKY 

••••• 

Quick Mask mode gives more freedom for making selections 



,j Quick masking We need to form a 
wT" more accurate selection around the 
bushes so hit Q to enter Quick Mask mode. 

Set up the Brush tool with a black Foreground 
colour and a hard edged tip. Extend the 
masking overthetops ofthe bushes, 
completely covering the tips and leaves, then 
hit Q to exit Quick Mask mode. 



Blur mask With the layer mask's 
w f thumbnail highlighted in the palette, 
goto Filter>Blur>Gaussian Blur. In the filter's 
menu, set Radius to 0.5px and hit OK.This 
softens the edge ofthe mask slightly to remove 
the harsh edges between the rock and the sky. 



the selection. Go to Selectsnverse and add a 
Curves adjustment layer. Lift up the white point 
until it touches the top a quarter ofthe way in 
then push upthe blackpointslightly to increase 
the contrast. Don't worry about the rest ofthe 
image, just focus on how it affects the sky. 



Magic selections Select the Magic 
VJw Wand tool and set its Tolerance 
value to 11 .Tickthe Anti-alias and Contiguous 
options and, holding Shift, increase the 
selection up to the edges ofthe bushes. If 
you need to remove small speckles ofthe 
selection, go back into Quick Mask mode (Q) 
and use the Eraser tool to remove them. 



Add new layer maskThere should be an accurate selection 
made around the large rockface. Ctrl/right-click on the 
adjustment layer's mask and choose Delete Layer Maskto remove the 
current blank one. Add a new layer mask so that the selection is taken 
into account and the settings are applied to the rockface only. 


The job of the adjustment layer 

••••• 

,1111 Where we used these photo-enhancing layers 




Cu rves The sky in this image was 
improved using the Curves adjustment. 
This particular feature gives smooth 
control over the highlights and shadows 
in an image, useful for brightening up 
skies in landscapes. 


Exposure The rocks here were flooded 
in shadow, so we increased the Exposure 
adjustmentjustforthisarea.This 
brought back some ofthe details, but 
can only be pushed so far before noise 
beginsto kickin. 


ncn.il _ tjUfriotv 

J + A r,< |iw R 


Levels The Levels adjustment enabled us to 
control the shadow details underneath the 
logs on the ground. Using the Midtone point 
in the Levels menu, a balance of light was 
I achieved to bring the image together. 


Improve colour The green foliage in the 
image needed better colourto suit the 
rest ofthe shot. Using a Hue/Saturation 
adjustment, the greens were boosted 
separately to bring more life to them. 

wz 
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FURTHER ADJUSTMENT LAYER EFFECTS 

Adjust and retouch the exposure with Dodge and Burn 


• •••• 
• ••• 



AQ Select foreground The only area left to adjust is the 
v/w foreground, which looks slightly orange atthis stage. Ctrl/ 
Cmd-click the Curves adjustment layer's maskto call up the selection 
then use the QuickSelection tool while holding Alt/Opt to extend the 
selection over the sky. You should now have the foreground elements 
as a complete selection to work with. 



Add Levels Apply a Levels adjustment layer to the image 
I w and boost the Midtone point to the left until it reaches a value 
of 1.50. This evens out the exposure and also enables you to create 
balanced lighting throughoutthe different parts ofthe image. 



A A Burn bright spots At this stage there may still be parts ofthe trees on the 
I ground that are too bright compared to the rest ofthe image. Click on the 
Background layer and press Ctrl/Cmd+J to duplicate. Use the Burn tool and set to 
Midtones with 30% Exposure to darken these areas by brushing over them. 



A Touch up the edges Observe the edges between 
I b the sky and rocks in the background. If there's a 
dark edge that needs lightening, use the Brush and Eraser 
tools with 0% Hardness to edit the relative masks for each 
adjustment layer. 



Watch out 
for noise 

The inherent 
issue when trying 
to pull back the 
exposureofan 
image is noise. This 
happens mostly in 
the shadow areas 
where there’s very 
little detail to start 
with. By lightening 
theexposure of a 
shadow, Photoshop 
has to make up the 
missing pixels, 
which weren’t 
captured at the 
time. Be careful 
not to push them 
too far and keep 
noise distortion to a 
minimum. You can 
alsotrytoapplythe 
Reduce Noisefilter 
(Filter>Noise)to 
help remove some 
of the artefacts that 
have been added. 



GreenerfoliageThe bushes in the 
I O foreground are quite dull in colour.To 
boost their green tones, add a Hue/Saturation 
adjustment layer. Select Yellows from the 
list of colours and use the plus and minus 
Eyedroppers to pick out the green hue ofthe 
leaves. Push the Saturation option up to +50 
for more colour. 


••• 

•••• • 

•••••• 

••••• 

•••• 


Layerstructure 

Rescueexposure 


Hue/Saturation 


IW [j] 


Levels 

Amount 1104 I * 



Radius [T3 pm*Is 


Curves 

_ ^ 

Threshold [O | levels 







Exposure 


A A Sharpen image On the 

I T" duplicate Background layer, go to 
Filter>Sharpen>Unsharp Mask. We need to 
boost the sharpness just enough to bring out 
thefine details. Set the filter's Amount slider to 
100%, Radius to 1.3px and Threshold to 0. Hit 
OKto complete the changes. 


Background copy 


Background 
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tutorial Hipstamatic style 




Hipstamatic style 
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essentials 


For nearly 30 years the Hipstamatic camera effect has ruled the creative world of 
photography, and you can achieve the look for yourself in Photoshop 


Beginner 

Intermediate 


Expert 




*11::: Fishermen.jpg 


T\ t was in the early Eighties that two Americans 
decided to bring the Hipstamatic compact 
camera to life. Born out of a dream to provide cheap, 
accessible photography, the film-loaded cameras 


were designed so absolutely anybody could enjoy getting crafty 
with capturing the everyday. And even now, with the latest mobile 
devices such as the iPhone and iPad, the characteristics of the 
analogue original have been given a new lease of life, keeping the 
tradition alive through a whole new generation of enthusiasts. 

The kind of images created from the Hipstamatic cameras were 
found to be somewhat ropy, but stylish nonetheless. The distinctive 
look quickly caught on, giving a distorted, alternative edge to what 


could be captured through the lens. Borders were also a big part of 
the Hipstamatic look, ranging from rounded frames to the straight, 
black, film-like edges used in this tutorial. 

But we're not using an iPhone this time round, or any other 
portable device for that matter. Our Hipstamatic creation is all done 
with the adjustments and tools found in Photoshop.The light 
leakthat's commonly seen with this style of image, for example, is 
formed using a Gradient adjustment layer. Even the colour choice 
for the light is all down to your preferences, so get creative and 
experiment with different looks and combinations. The variations 
are endless and, just like the original where different films and 
lenses were used for every shot, you can't really mess it up! 
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HIPSTAMATIC STYLING 

••••• 

•mm The many facets of this effect include adding a grain and light leak 



m Crop to a square Open up 'Fishermen.jpg' from your disc. The 
next step for this effect is to select the Crop tool (C). Holding Shift, 
drag a perfectly square cropping outline over the image. Keep holding 
Shift and slide the cropping outline across your image until positioned 
over the people and boat as you want it to be focused. 



Reduce image quality Add the Levels adjustment layer 
using the black and white icon in the Layers palette. Move 
the black pointer to 12 and the white pointer to 182. Below this, on 
the Output Levels adjustment, change the white pointer to 216. When 
done, lower the layer's Opacity to 70%. 



Position light leak Go back to the 
wO list of adjustment layers and add 
Gradient. Before altering any settings, change 
its blend mode to Lighten and the Opacity to 
50%. Open the adjustment and, in the pop-up 
window, set Style to Reflected, Angle to 22 
and Scale to 120%. Untick the Reverse box. 



f\A Colourthe light leak To change 
wT" the colour of the light leak, click the 
gradient preview box to open the Editor. You 
can use any colours you like, but for the ones 
here, change the left swatch to red (#bd1f00) 
and the right swatch to yellow (#fbf247). Slide 
their positions around to create different 
balances of the two tones and hit OK. 



f\C Blend a white layer Insert a new 
ww blank layer at the top of the image 
stack by using the Create a new layer button 
in the palette. Go to Edit>Fill, choose white 
for the Contents and hit OK. Change its blend 
mode to Multiply in the Layers palette and go 
to Filter>Noise>Add Noise. 



A source of 
inspiration 

If your inspiration 
pool is running dry 
fora Hipstamatic 
effect, Flickr 
is the place to 
head. Browse 
the community 
photostreams 
for this style and 
you’ll be amazed 
with the many 
interpretations of 
the Hipstamatic 
image. Either try 
to re-create one 
from there, or start 
making your own 
styles once you’ve 
got the hang of it! 


KEY SKILLS 
COVERED 

What you’ll learn 


BRUSH TOOL 

ADJUSTMENT 

LAYERS 

NOISE FILTER 



AC Add photographic grain In the Add 

Noise filter, change the Amount to 
15%. This determines how many specks of noise 
are added and the density. Set Distribution to 
Uniform and tick the Monochromatic box. Hit 
OK and, if needed, lower the layer's Opacity to 
50% to reduce the impact of the grain. 



* 

17 

9 

Vi 

}? 

* 

24 

5 

• 

1) 

1 

19 

• 

55 

V. 

i; 

i* 

,’ 4 

% 

15 



a 

* 

(1 

• 

• 

• 

42 

• 

65 

• 

45 

12 

* 

16 

42 

90 


£ 

• 

cs 

44 

V 

14 

2] 

% 

61 

1 

ICC 

» 

Ti 

ss 

• 

50 

90 

0 

51 

16 


V 

* 

w 

& 


19 



w 

& 

; - 

m 

# 



Brush tool setup To create the border, first add a new blank 
w f layer to the top of the palette and select your Brush tool. Open 
the Brushes palette (Window>Brushes) and load up the Wet Media 
Brushes by clicking on the small arrow at the top right of the palette. 
Choose the Dry Brush 1 tip, set its Diameter to 170pxand Spacing to 1%. 



f\Q Paint on the frame Tick the Dual 
wO Brush option in the Brushes palette 
and change the Mode (found just above the 
thumbnails) to Color Burn. Select Sampled Tip 
29, change Diameter to 60px, Spacing to 35%, 
Scatter to 290% and Count to 4. Apply the 
brush around the edges of the image, holding 
Shift as you go for perfectly straight lines. 
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fOCUS On Guided edits in Elements 10 



New guided 
edits in PS 
Elements 10 

We explore the three new exciting guided edits 
in Elements version 10 that make life easy for 
those new to the photo editing game 

lements 10 offers three new guided edits, 
which include an effect called Orton, 
named afterthe photographer Michael 
Orton and his signature editing style. This 
effect changes your photo in several creative ways by 
saturating the colours and then blurring the focus to 
achieve an artistic-looking dream effect.Then there is 
the new Depth of Field effect that enables you to apply 
a blur or fake bokeh by selecting and dragging with the 
Gradient tool and recovering the area you want to remain 
in focus. Last but not least, the Picture Stack edit takes 
a single photo and breaks it up so that it resembles a 
collection of prints laid out in front ofyou.This one is a lot 
of fun and works best with group shots. You can choose 
to divide your photo into four, eight or twelve prints, and 
pickthe border size and background. If you switch to Full 
Edit mode, you can resize and reposition the frames. 

These new edit guides are a great way to easily add 
some professional effects without buying any of the 
special camera gear and require very little editing 
experience, so let's give them a try! 




Start with a great image To getthe best 
outcome with the new guided edits, be sure 
to start with a good image. These tools are 
meantto increase the qualityand enhance 
your favourite shots, but do not expect too 
much. The Depth of Field will not bring a 
blurry image into focus. 


Use discretion When doubling up on editing 
effects, it is a lot of fun to play around and see what 
you can come up with. Fiowever, use discretion 
and adjust the sliders undereach effect with care. 
Sometimes all it takes is a slight adjustment to make 
your image shine, so don't overdo it. 



Orton effect 

Add vibrance and fun 


Magical depth of field 

Beautiful bokeh at your fingertips 


The Orton effect is named after 
Michael Orton, as he is the 
photographer who first made this 
style popular. It is an easy way to 
add a dreamy, watercolour look to 
your portraits or landscapes. Just 
open you image, click on Guided 
Edit to the right and there you will 
see the Add Orton Effect icon. After 
you choose the effect you can alter 
the blur, noise and brightness of the image by adjusting the sliders. Here 
you see a before and after of a portrait shot with the Blur and Brightness 
at the halfway settings and the Noise at 0. 



Have you ever wished you could 
have the beautiful background 
blur that you see in professional 
images, but can’t afford to spend 
a fortune on the right camera lens 
for the job? Well now you can 
have the ability to apply beautiful 
bokeh to your background while 
keeping your model in perfect 
focus. Just open your image and 
find the Depth of Field option in 
the new Guided Edit menu. Click on Add Blur, then choose the Gradient tool and select 
the focal point of your image with one click of the mouse. Magic! 
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Which effect first? Sometimes it is 
important to add effects in the proper 
order. With this image, we used the 
Depth of Field effect first because the 
Orton image adds more blur. 


The subject matters Both of these effects 
together create a dreamy and soft look, so 
be sure your subject matter is appropriate. 
For instance, this application looks great on 
our model and would also look pleasing on 
an autumnal landscape, but would not suit 
a male model very well. 


a.lncrease Blur 


Depth Of Field-Simple f 


Click llw Add Blur button to add 
default blur. 


2.Define Area in Focus 


Navigate the 
new effects 

The effects can all 
befoundonthe 
rightsideunderthe 
Edit menu. Orton is 
under Photography 
Effects, Depth of 
Field under Lens 
Effects and Picture 
Stack underthe 
Photo Play options. 


flirtc to OMirv» ttv centra nf the 
form area (a) and then drag ovi 
tlw image to specify Ure area (b 
focus. 


'.V 

II l» 


Gradient Tool 


Use lire slider to mu ease the 
amount of blur. 


Where to focus When using Depth of 
Field, be sure to study the image and choose 
the most important area to add sharpness 
to. This will usually be the face ofthe model. 
You will want to blurthe background quite a 
lot to really add focus to the face. 


i 


The Depth of Field edit 


••• 

•••• 


••••• 

•••• 


The new Depth of Field effect is wonderful, but 
there are a fewthings you need to know before 
just punching it in. We want you to get the best 
bokeh while recovering the important aspects 
of your image and maintaining sharpness in the 
right places, so follow these simple tips. 


Create bokeh 

Li I Open your 
image, select the 
Depth of Field guided 
edit and click on the 
top option, which is 
Add Blur. There is a 
slider at the bottom 
of your view that says 
Blur, so move this to 
the right to increase 
the effect. 

f\n Define the 
Lib area of focus 

Now you need to click 
on the second option, 
which is the Gradient 
tool. Once you've 
selected this you will 
be able to click your 
mouse or stylus directly 
on the part ofthe 
image that you want to 
bring back in focus. 

More focus 
LiO selection 

Before closing your 
image, be sure to use 
the selection Gradient 
tool to drag and 
choose other important 
elements of your image. 
Here we selected the 
pet's face. When you are 
finished, click Done to 
save your effect. 



Picture Stack effect 

Separate the group with one click 


Mix it up 

Let’s try a few new edits together 



This new effect is great for group pictures such as sports or family 
shots. Just open your image in the Guided Edits mode and you will see 
the new Picture Stack effect in the list. Select it and then click on the 
number of prints you want to appear (we chose eight). You then have a 
choice of border and background styles. This effect is sure to be a great 
scrapbooking or poster choice, so have fun and experiment. 


Here we played around a little and 
tried two of the new guided edits 
on one image. First we applied the 
Depth of Field effect, focusing on 
the model’s face, making it nice and 
sharp and blurring the background. 
We then added the Orton effect 
and really made this model shine. 
You don’t have to stop with one 
effect, though. You can add as 
many as you want to one image, 
just remember to click Done before 
moving on to the next one. 
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Fantasy scenes 

Mix hand-drawn effects and photo-editing tricks to make a fantasy 
illustration that literally leaps off of the page 


T\ hoy there mateys! Tis a very 
piratey tutorial ye are about 
to experience, full of danger, 
grog and treasure! But terrible 
pirate impressions aside, this tutorial will 
teach you howto combine photos and 
hand-drawn elements to make a dynamic, 
action-filled illustration. 

You'll start by copying a few photo 
elements into one document and then 
apply layer masks to set the scene before 


moving on to custom brushes to make a 
large splash. You'll use the Pencil tool to 
draw in some scurvy sea dogs and their 
ship, exaggerating the details from a photo 
of a pirate ship and the cartoon crew. 

With the crew drawn, we'll show you 
howto take advantage of the Pencil tool's 
Aliased pixels and use the Paint Bucket to fill 
in the linework with colour before using a 
Linear Burn layerto apply the shading with 
one colour and the Freehand Lasso. 



Once the pirate ship has invaded the 
three-dimensional world, we'll take you 
through using the Clone Stamp tool to 
make the stock photo fit the canvas size. 
You will then learn howto select the 
luminosity of the image so you can achieve 
a nice lighting effect on a Linear Dodge 
layer, use an Overlay layer and then unify 
the image with linear gradients on a Color 
layer. We'll finish by using a Radial Blursetto 
Zoom to really add to the action! 


Beginner 

Intermediate 

Expert 


3hours 


David&Sarah 
Cousens 


SET THE SCENE 

••• 

••• I Paste your photos into place 


0 

o 

ih 

0 


: sea.jpg 
: book.jpg 
pirateship.jpg 
splashingout.abr 



New document Create a new 
I Photoshop document with the 
dimensions of 240 x 307mm, at 300dpi. Open 
'book.jpg,' press Ctrl/Cmd+A to select the 
canvas, Ctrl/Cmd+C to copy and then Ctrl/ 
Cmd+Vto paste it into your artwork. Select 
Free Transform (Ctrl/Cmd+T), click and drag 
outside of the transformation box to rotate the 
image anticlockwise and press Enter. Also copy 
and paste in the image 'ship.jpg'. 



MovetheshipChangetheship 
Wb layer's blending mode to Multiply. 
Press Ctrl/Cmd+T then resize and angle the 
ship to fit the book, holding Shift to constrain 
proportions. Now hide the ship layer by 
clicking the eyeball icon and choose the 
freeform Lasso to select the area of the book 
outside of the text at the bottom and left. 
Press Backspace to erase the area. 



Remove the textClickand hold the 
UO Spot Healing Brush tool and choose 
Patch from the fly-out menu. Trace around 
small sections of text, click and drag the 
selection onto an area of text-free book (such 
as the bottom of the page) and release. 
Repeat this until all the text is gone. 



KEY SKILLS 
COVERED 

What you’ll learn 


LAYER MASKS 
BLEND MODES 

CUSTOM 

BRUSHES 

GRADIENT TOOL 
RADIAL BLUR 
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A GUIDE TO CEL SHADING 

Cel shading is the animation term for the hard-edged colour effect 
used in cartoons. In Photoshop it's easiest to apply shading on one 
layer set to Linear Burn and use just a single tone as it will then react 
to the tones beneath it. Here we show you how. 
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Clipping mask 

Create a new 
layer above Flats 
(created in step 
9), set the mode 
to Linear Burn, 
Opacity to 65% 
andticktheUse 
Previous Layer to 
Create Clipping 
Mask box. 



The Lasso tool 

Choose a colour 
with the values set 
to Red 137, Green 
118 and Blue 118, 
then select the 
Freehand Lasso 
tool (L) and set it to 
Add to Selection, 
ready to go around 
your characters. 



Use the Lasso 

Draw selections 
of the areas you 
want to apply 
shading to. Make 
the shadows 
consistent, with 
the light coming 
from the left (so 
the shadows will 
be on the right). 



Instant shading 

With an active 
selection, you can 
create shading with 
a simple fill. Press 
Shift+Backspace 
to bring up the 
Fill dialog box 
and select Use: 
Foreground Color 
to Fill the Selection. 



Shade multiple 
areas This 
handy method 
enables you to 
colour multiple 
selections at once, 
which is much 
more efficient 
than using the 
Paint Bucket 
tool repeatedly. 


Hi:.: BEWARE, PIRATES AHEAD! 

• •••• 

Time for the characters to make an entrance 



f\A HidetheshipMakethe ship layer 
visible again. Add a layer mask (click 
the circle in a square icon in the Layers palette) 
and usea small blackairbrush to paint out 
the ship where it overlaps the man's thumbs. 
Create a new layer (press Shift+Ctrl/Cmd+N) 
and name it Roughs. 



Makewaves Reduce the layer 
Opacity of the splash, ship and book 
layers to 55%. Press Ctrl/Cmd+Tthen angle 
and resize the waves to fit underneath the 
ship. Add a layer mask to the waves layer, 
select the Brush tool and use a black airbrush 
to maskoutthe background ofthe waves 
image, leaving only the water editable. 



f\C Draw in the roughs Select the 
ww Pencil tool and use any small hard 
edged brush with a blue colour to sketch over 
the front half of the ship, exaggerating the 
size and perspective so that it appears to be 
coming out from the page. Now open 'waves, 
jpg'. Press Ctrl/Cmd+Athen Ctrl/Cmd+Cto 
copy the canvas, and paste into your artwork. 



Use the custom brush Splouch to add sea 


spray coming out ofthe page. Use a mixture 
of greys and whites colour picked from the 
image then switch to the Speckle custom 
brush at 500px to create close-up splashes. 



Q Draw the lines Go back to the Roughs layer to tighten up the drawing and add a few 
wO characters from the pirate ship's crew. Lower the Opacity ofthe layer to 72% then create 
a new layer above Roughs called Lines. Select the Pencil tool (Shift+B) and use a round tip at 3px 
to draw in the details of your ship and characters. 
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BRING IT ALL TOGETHER 

Make the different elements fit 


• •••• 
• ••• 



The Flats layer Create a new layer called Flats underneath 
U%7 the Lines layer. Ctrl/right-click the Lines thumbnail in the Layers 
palette to make a selection of them, and then go to the Flats layer and 
select a dark red. Press Shift+Backspace to bring up the Fill dialog box and 
select Use: Foreground Color to fill the selection. 




1 O Ad i ustmentla y ers Lockthe transparent pixels of the Lines 
I w layer by clicking on the padlock icon in the Layers palette. 
Select a grey colour of Red 181, Green 180 and Blue 180, and then press 
Shift+Backspace to turn the lines grey. Set the blending mode of each 
layer to Linear Burn. This sets the lines up so that they change when 
colours are painted underneath them. 



M -4 Quick fills with the paint bucket Use the Paint Bucket tool 
I (press G) to quickly fill areas of colour on the Flats layer (make 
sure that Anti-alias is unchecked). If the colour leaks out of the desired 
area, hit Edit>Undo (Ctrl/Cmd+Z) then find the gap in the lines and use 
the Brush tool to plug the leak before refilling the area. 



Correct the lines Ctrl/right-clickthe Lines thumbnail inthe 
Layers palette then press Ctrl/Cmd+H to hide the marching 
ants of the selection. Use the Pencil to fill the Lines' selection with the 
appropriate colours nearby on the Flats layer, for example, colouring 
the skin lines selection on your characters with the skin colour. Apply 
shading on a new layer immediately above Flats. 




Alias vs 
anti-alias 

We’re doing all of 
the drawing with the 
Pencil tool because 
it has aliased edges, 
which makesfilling 
inthecolourswith 
the Paint Bucket tool 
simple. The Brush 
tool is anti-aliased, 
which means that 
although theedges 
look smoother when 
zoomed in, the Fill 
result leaves gaps 
because Photoshop 
has used semi¬ 
transparent pixels to 
give the impression 
thattheedgesare 
smoother. By using 
a3px Pencil the 
lines won’t have that 
jagged look. 



M O Shadows Create a new layer for 
I O the real-world shadows and place it 
underneath Flats, setting it to Linear Burn with 
65% Opacity and Use Previous Layer to Create 
Clipping Mask checked. Use the same shading 
colour from the previous step but switch to 
the Brush tool and select an airbrush. Paint 
in areas of shadow cast by the ship as if it was 
actually coming out of the page. 



extend to fit under your illustration, create a 


new layer underneath the book. Hold Alt/Opt 
while using the airbrush for the Eyedropper 
and colour pickthe darkesttone on the 
reader's jumper. Fill the entire bottom-right 
area with this and then go backto the book 
and press S to select the Clone Stamp tool. 



M C Clone the photo Using a soft brush, Alt/Opt-click to define a 
I w cloning source (such asthe ribs of hisjumper),then followthe 
direction of these and reduce the pressure of the brush as you go along 
to give the impression that they're naturally fading out. Use the Clone 
Stamp tool to lengthen the legs and grass to fill the image. 
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tutorial Fantasy scenes 


TIME FOR THE FINAL TOUCHES 

••••• 

••••• Finish with colour editing and motion effects 




M p* Select by brightness Select the 
I O luminosity by pressing Ctrl/Cmd+Alt/ 
Opt+2 (forCS3 and earlier, press Shift+Alt/ 
Opt+Ctrl/Cmd+~). Hit Shift+Ctrl/Cmd+C to 
copy from every visible layer, then Edit>Paste 
in Place (or Edit>Paste Into) and you'll have a 
copy of all the brighter parts of the image. 



Colourtint Create a new layer at 
I f the top of the layer stack and set its 
blending modeto Color. Use a linear gradient 
(with the following settings: Foreground 
to Transparent and 25% Opacity) to add an 
orange gradientto the bottom ofthe image 
and a green gradienttothe top.This will unify 
the colours in the image. 



1 Q Radial Blurf ilter To make a merged version of your image, select all (Ctrl/Cmd+A), 

I w choose Copy from All Visible Layers (Shift+Ctrl/Cmd+C) then Paste in Place (Shift+Ctrl/ 
Cmd+V). Apply a Radial Blurand goto Filter>Blur>Radial Blurand choose thefollowing settings: 
Amount 10, Method Zoom and Quality Best. Reduce the effect slightly by clicking Edit>Fade and 
dragging the Opacity slider to 71%. 



Maskoutthe 
£\j blur Add a layer 
mask by clicking the small 
circle in the square icon in 
the Layers palette and use 
the airbrush to remove the 
radial blurfrom the pirate 
ship and the man, leaving 
the blur on the water to 
reallygivethe impression 
that the wave is crashing in 
at high speed. 



M Q Enhance with Overlay Create a new layer and set its blending 
I mode to Overlay. Switch to the Gradient tool with the radial 

option selected and choose a very light blue colour to add a few spots 
of light glare on the pirate ship to simulate the way light scatters, making 
thetones slightly more varied. 


••• 

•••• • 


••••• 

•••• 


Layer structure 

Splashing out 


Blur 


Colourtint 


Overlay 


Luminosity 


Splashes 


Wave 


Pirates 


Lines 


Shading 


Flats 


Real-world shadows 


Ship 


Book 


Background 
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Want to learn Photoshop? 

Let us help... 

Our range of magazines, bookazines and DVDs take you 
from basic edits through to expert techniques. 





collection 


Discount 


Take 50% off Photoshop® 
Creative Collection 6 with 
the code... 


PHOTO 


Become an ImagineShop 
customer and leave reviews of 
your favourite products. 


The easiest way to getting 
started with Photoshop. Learn 
how to fix common photo 
problems. Easy ways to create 
digital art. Essential advice 
for editing images. In-depth 
tutorials for projects. 

£12.99 


Photoshop® Creative Collection 6 

Learn wide range of skills from simple photo 
edits through to involved photomanipulations. 
The tutorials and features explain how to tackle 
vital tasks such as selecting objects, using 
brushes and working with filters. 

£6.49 with code 


Photoshop® CS5 Genius 
Guide 

Learn the basics of CS5 
and find your way around 
the tools. Enhance your 
portraits and remove 
unwanted elements. 
Become a master of digital 
art creation with these top 
tips. 

£12.99 


Bookazines 

ne w skills in Photoshop | 


Back issues 


Photoshop® Creative 
eMagVol.3 

Issues 25-36 of 
Photoshop® Creative 
on one DVD-ROM. Over 
900 pages of tutorials, 
previews and projects, 
including bonus material 
-20 wallpapers and 50 
stock images. 

£9.99 


Photoshop 

rrpativp 


Photoshop® Creative 
eMagVol.4 

ssues 37-48 of 
Photoshop® Creative 
plus bonus material 
including 15 desktops, 
Photoshop Daily 
resource pack, 50 stock 
images & 23 tutorial 
videos. 


Photoshop® Creative 
Collection eMag Vol. 1 

Missed out on the 
Photoshop® Creative Vol. 

1 bookazine? Now you can 
enjoy the same content in 
a digital format! 256 digital 
pages of creative tutorials. 
Step-by-step tutorials 
on... Digital painting, tool 
techniques and photo 
editing. 

£9.99 


Hurry, stock is limited! 


Order online 


imagjneshop. 


lco.uk 


na 

IMAGINE 

PUBLISHING 


Email eshop@imagine-publishing.co.uk 
Twitter @imagineshopuk 


MAGAZINES 


BOOKS 


DVD eMAGS DOWNLOADS 


GIFTS 


at time of going to press. 








































tutorial Crop for print 



Crop for print 

Use this nifty technique to crop an image to fit in a photo frame 



essentials 


Beginner 

Intermediate 
Expert 



(T 


~ ith home printers getting cheaper all the time and 
the quality of print paper improving at the same 
rate, you no longer have to rely on professional 
printers if you want to get your images from your 
computer out into the real world. We'd still recommend you use a 
print service for really special photos to display or if you need a large 
format, but if we are just talking holiday snaps then you can take the 
power back! 

There's nothing wrong with just hitting the Print button and 
printing an image as it was taken, but we encourage you to have 


a good think about composition before you print. The quality of 
digital cameras offer users more freedom about what they can do 
with an image once it has been taken and enable you to turn an 
okay shot into something really greatforyour final piece. 

One of the most immediate ways of adding pow to a photo is to 
crop into an area. It doesn't matter ifyou don't have a powerful zoom 
lens-you can just zoom in using Photoshop. And rather than just 
reaching for the Crop tool, we are going to show how combining a 
new document with theTransform tools will getyou the exact result 
you want. Itjusttakes a little bit offorward planning. 


WORKS WITH | ALL VERSIONS OF PHOTOSHOP AND ELEMENTS 
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CREATE THE PERFECT DOCUMENT 

• •• 

::: A bit of planning can give you dramatic prints 


s«*mi film vi— 




* ir. -jt 

v?*r a 

»vr/ I * 


Name print template 


•D— 
♦0- 


1 

•a- 


m Pick a print size The first task is to decide on the size of the print 
you want. Usually this is dictated by whatever frame the image will 
be going into, so make a note ofthe size and then open Photoshop. Our 
frame is 5 inches wide by 7 inches high. 


Preset Custom 


inches 


Height: j 7 
Resolution 300 
Color Mode: ROB Color 


pixeU/inrh 


Background Contents: White 
Advanced 


c 


0 


Save Preset... 


(Device Central...) 


Image Size: 
9.01 M 


02 


Creates print template Goto File>Newand enter the 
dimensions. When dealing with prints (home or professional), 
always work with 300ppi resolution. Enter this into the Resolution box and 
set the Mode and format to suit your printer, then click OK. 


[ Uy»- 

So Co« *»«)» 



$«**<« r*«* VWw Window 





Dtfcnc truth Prnet 


O Checkthe resolution Leave the new 
wO document for a moment and open 
your image to print. Go up to lmage>lmage Size 
and make sure the resolution is the same as the 
new document. If it isn't, uncheckthe Resample 
Image box and enter 300 in the Resolution area. 
Now clickOK. 


AfJ Adjust the size If you 

v/O need to see more of 
your image, go to Edit>Free 
Transform and then press Ctrl/ 
Cmd+0 to zoom out and see 
the whole image. Shift-click and 
push a corner point inwards.This 
will make the image shrink. Let 
go ofthe mouse then click and 
drag to move the image around. 
You can also use the arrows on 
your keyboard to move it into 
place. Repeat until happy and 
then click thetickicon in the top 
Options barto commit. 


ill 


Copy and paste It's now time to get 
wT" the image to be printed over to the 
print template created in step 2. Making sure 
you are working in your image document, go 
to Select>AII and then Edit>Copy. Now click 
on the print template document and go to 
Edit>Pasteto bring in your shot. 

A v »M7 P « w um j m Min ^ e» • h. dm -vow • 


AC Move tool Chances are the image 
ww you pasted in will be too big for the 
template document.This means you can move 
the image around and see what area you want 
to focus into for the best composition. Go to the 
Toolbar and pick the Move tool (or hit Mon your 
keyboard). Click and drag on your image to try 
out areas in the template. 



The golden 
rule of size 

When setting up 
theprinttemplate, 
make sure that it 
is smaller than the 
image you want to 
print. If it is larger 
thanyouroriginal, 
you will have to 
makeitbiggerto 
cover the area, 
which will cause it 
to lose quality. Any 
sizeadjustment 
should be making 
something smaller 
so you can be 
assured of optimum 
quality once printed. 


KEY SKILLS 
COVERED 

What you’ll learn 


COPY AND PASTE 

TRANSFORM 

TOOLS 

SHARPEN FILTERS 


' '' print trmpUitc.jpg 0 16.1* 

trdlr U9 jrc.?;'K<ftCB.ft)’ X pi.nl trm*Ul,Jpg 0 161« (t^r 1. 




Quick sharpen Because you have zoomed in, there's no harm 
w f in paying a visitto Filter>Sharpen>Unsharp Maskand applying a 
small amount of sharpening. When happy, go to Layers>Flatten and then 
save. All that's left to do now is print! 
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••••• 

•••• 

••••• 



Visit the advice 
centre for help 
with fixing 
photos, solutions 
to your image¬ 
editing problems 
and directions 
to helpful 
destinations on 
the web 


What you’ll find 
in this section 


••• 

• •••• 

•••••• 

••••• 

•••• 



Q+A 

Solve your image-editing woes with 
our question and answer section 

RESOURCES 

We guide you to the best websites for 
tutorials and instructions for using the 
Photoshop software 


Send your 
questions to. 


Post your questions to Photoshop 
Creative Q&A, Imagine Publishing Ltd, 
Richmond House, 33 Richmond Hill, 
Bournemouth, Dorset BH2 6EZ. 

Alternatively, you can email us at 

PCR@imagine-publishing.co.uk. 



Adobe 

Photoshop 

Elements 10 



Photoshop Elements 



Tagfaces 
using the 
Organizer 

If you like to use 
Facebookto 
keep friends and 
family updated 
with your latest 
shots, Organizer 
in Elements 10 
lets you call up 
your Friends List 
from the social 
networking website. 
To begin the People 
Recognition tool, 
load up a folder of 
photos containing 
portrait images. 
Highlight the ones 
you want to tag and, 
in the bottom right 
of the interface, 
click on the small 
Polaroid icon under 
Keyword Tags. The 
People Recognition 
menu then opens 
up, enabling you 
to select the faces 
in the images you 
want to tag. Click 
on Download/ 
Update Facebook 
Friends List to 
choose from 
current people 
you know on 
the website. 


Replicate effects 

I took a photo of an intense 
sunset one evening with some 
great colours. Is there a way 
to transfer the tones of the image to a 
normal landscape shot? 

Tom Field 



A 


In Elements there's a guided edit 
called Style Match. This lets you 
take the colours and mood of 
one image and embed them into another. 
Start off by opening up the normal shot in 
Elements. Head into the Edit sidebar menu 
and open up the Guided options. From 
there, choose Style Match from the list then 
click on the small green plus symbol in the 
Style Bin and choose Add Style Images 
From Hard Disk. Hunt down the image 


of the sunset that you want to use as the 
style reference and load it up. This is placed 
into the Style Bin, and all that's required is 
to drag the image onto the empty grey 
window on the left side of the screen. 
Elements now transfers the information 
onto the other landscape in the After 
section of the interface. 

At this moment there will be little 
difference between the bright orange 
landscape and the original image. To 
change this, tick the Transfer Tones option 
in the Style Match menu. Results may vary 
at this stage, but by using the Intensity, 
Clarity and Details sliders, you can adjust 
the After image for the best match. If there 
are areas of blown-out highlights, slide the 
Details adjustment down. Hit the Done 
button when you're happy with the effect. 



The Style Match guided edit offers a fast way to replicate difficult styles 


Smart bitushing 

••••• ] 

•••«• n Create selective black and while images 


There are an additional 30 image effects to 
use with the Smart Brush tool in Elements 
10. With this feature you can literally paint 
enhancements and effects over your image, 
with a selection and accompanying mask 
formed as you go. New effects include texture 
overlays to change backgrounds and toning 
options too. Tint Black and White gives a 
selective monochrome effect in no time at all. 
There are 100 styles to try out, listed at the top 
of the interface under 12 different categories 
including Nature, All Purpose and Portrait. 
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Head to RGBStock.com to browse for an image to try out the effects in our answer below. Categories include Popular, 
Random and New Photos, and they're all free! You can also become a contributor and upload your own photos. 
wyvwErgbsfoc|k.cpm 1 j””;"'"! : i ; 1 i i j i i i j 1 i i j i i i 7 [ ! i j i i i j I j 



Blurry backgrounds 

I keep forgetting to apply the 
depth of field effect when I'm 
taking my photos. Can I use 
Elements to do this style of blurring, 
where the main subject is kept in focus? 
Kerry Perrins 

1 One of the latest guided edits to 
be added to Elements has been 
^ designed precisely for making a 
depth of field effect. It offers two methods 
for blur, one simpler than the other. The 
simple version begins by blurring your 
entire image, then asks you to use the 



We recommend opting for the custom 
method that uses a selection, as you can 
more accurately define what you want to 
keep in focus and what you want blurry. 
Use the Quick Selection tool (as shown in 
the Guided Edit sidebar) to drag a selection 
over the area in your image that you want 
to keep sharp. Hold the Alt/Opt key to 
remove parts of the selection if you make 
a mistake, and then hit Add Blur. Increase 
or decrease the level of blurring with the 
adjustment in the sidebar to complete 
the effect. After hitting Done you can 
alter the effect by going into the Layers 
palette and editing its layer mask using the 


“You can alter the effect by going into the 
Layers palette and editing its mask” 


Gradient tool to manually insert areas to 
keep in focus. The more difficult version, 
however, requires you to make a selection 
around the subject and apply a blur for a 
customised stylising of the effect. 


Eraser or Brush tools set to a soft tip and 
simply painting more on or taking some 
away. This means that the effect is never 
permanent and, unlike using your camera 
to apply depth of field, offers total control. 



Add Blur 


3.increase Blur 


Iff to Bure.Kr blur .inti 
prnnoimri*dffffct. 


Cancel 


1^ Undo Rrdo £8 Organizer -gj 


Edtt Create Share 


Screen Print Size 


Depth of Field-C us tom 


ISel ect the Focus Area 




Use Quick Selection to nwtk 
you want to keep in focus. 


Quick election lcol 


2.Create Depth of Field 


dick the Add Blur button to create 
the uepth of HeM effect 


* ^ 


The Depth of Field guided edit is an easy way to apply blurring to the background 


••• 

••• 


TEXT ALONG A PATH 

Isolate movement in portraits 


I'm looking to apply type in my photos, but I want it 
to weave in and out of objects and around the main 
subject. Is there any way I can do this without the 


need for applying each letter individually? 

Kirsty Sutherland 

New to version 10 of Elements is a tool that can 
apply type along a chosen path. The Text on 
Custom Path tool is in addition to the Text on 


A 


Shape and Text on Selection tools and lets you draw out 
a line on which you're able to type, giving you even more 
freedom to have fun with lettering. Here's how to use it. 




Find the tool After opening the image you want to work 
with, locate the Text on Custom Path tool by cycling 
through the number of text-related tools. If you know the font 
and text size before typing, set these details using the options at 
the top of the interface. 


Enter your text 

When you've hit 
OK, move the tool over the 
custom-made path and 
click once to activate the 
Type cursor. Now you can 
type along the line, change 
the colour and font, and 
also reshape the path by 
hitting Ctrl/Cmd+T. 


Draw the path 

Using the tool, 
draw a line across your 
image to form the path 
fortyping on. Once 
you've done this, hit the 
green OK button at the 
top of the interface to 
confirm the changes. 


PHOTOSHOP CREATIVE 93 




























: :||:| advice Q+A 



••• 

•••• • 


FIRE FONT 

Create a hot text effect 

I want to add a flame effect to some text, how can I 
do this with Photoshop? 

Owen Jones 


A 


This sounds like a fun idea, and you can easily create 
fire using a Color Balance adjustment layer and 
employing the Smudge tool. The Color Balance 
adjustment will be used to create the fiery tones while 
the Smudge tool will create the blistering effect. This is an 
extremely easy but effective way of creating burning text. 


Text effect First 
make an image 
with a black background, 
select the Text tool and set 
the font to something like 
Arial, choosing the colour 
white. Now type the word 
or phrase you want in a 
large size on a new layer, 
and then Ctrl/right-click on 
the thumbnail and select 
Rasterize Type. 


Color Balance 

Add a Color 
Balance layer above 
the rasterized text, click 
Highlights and set Cyan/ 
Red to +50 and Yellow/ 
Blue to -60. In Midtones, 
set Cyan/Red to +60 and 
Yellow/Blue to -30 and in 
Shadows, Cyan/Red to +50 
and Yellow/Blue to -30. 



Fire burn with 

me Select the 
Smudge tool and set the 
brush to a Splatter tip of 
2px then, in the Options 
bar, click Finger painting. 
Smudge the text upwards 
and away from the main 
body and this will create 
the fire effect, varying the 
brush size and strength to 
vary the flames. 



Weights and measures 

When drawing shapes such 
as circles or rectangles in 
Photoshop, is there a way to 


change things like colour or line weight? 

Erin Bloke 


First of all, when we are talking 
about drawing simple shapes 
in Photoshop, we have to 
remember to use the Shape tools such 
as the Rectangle or Ellipse. We can create 
blocks of colour using the Rectangular or 
Elliptical Marquee tools, but these are not 
as easily edited as their equivalent Shape 
options. The best way to experiment is to 
create a new Photoshop document with a 
white background, then select one of the 
Shape tools, for example, the Rectangle 
tool. We then draw out a simple rectangle 
or square. In the Options bar we will see 
that the rectangle has a number of different 
options available for us. The colour is set by 
the colour option, which is the last one on 
the bar, and clicking this will open a colour 
picker to set the tone you wish to use. 

To edit the line weight or line colour, we 
need to look at the layer styles. These are 
accessed either by clicking the small FX 
icon in the Layers palette or by going to 



Layer>Layer Style in the menu. The style 
we want to look at is Stroke. This puts a line 
around the perimeter of the shape, and the 
weight of that line can then be adjusted 
using the Size slider. The line colour can be 
set in the Fill Type section, and this section 
can also be used to fill the line with a 
gradient or pattern. 


H. 



Shape colour can be adjusted in the Options bar 


r . • : .: r 

• ••• • 
•••••• 

t;-r-r~r-r 

IlGira&iM 

Use this adjustment to alter your 

Trrrrrr 

• hues r n ! 

I : 

| r"~~l Li 


The Gradient Map adjustment can 
be found under lmage> 
Adjustments as well as via 
Layer>New Adjustment Layer. 
Making editable changes to an 
adjustment layer is normally 
preferable to making permanent 
alterations. The Gradient Map 
applies a gradient of colour to 
your image, depending on the 
tones of the image; colours set on 
the left of the gradient are applied 
to darker tones while those on 
the right are assigned to lighter 
tones. Midtones are set to colours 
in the middle of the gradient. 



Using a Gradient Map we can shift the colours of an 
image related to tone 
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A J Wood's YouTube channel is a gold mine for anyone wanting to learn Photoshop techniques. Fie has many self-made 
that are free to view and teach subjects such aswlerge to HDR, photo st arperiing, refine edges ind content-aware scalii 
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Use the Hand tool to move easily around a 
Photoshop document 

Panning problem 

I've been using AutoCAD for 
a while and often use the Pan 
function. Is there a way of doing 
this in Photoshop? 

Edward Wallis 

J r, | The ability to move around 
ZTA a document is very handy, 

W especially when you are zoomed 
in. There are two different ways we can 
pan around a document in Photoshop, and 
the first is to use the Hand tool, located on 
the Toolbar above the Zoom. This enables 
you to move the picture around using the 
mouse. The other way of doing this is to 
hold the Space bar on your keyboard. This 
will temporarily activate the Hand tool and 
enable you to move around the document 
until you release it. The advantage here is 
that Photoshop returns to the previous tool 
as soon as you let go of the Space bar. 



Shoe shop stress 

I am designing a shoe catalogue, 
however all the photos have a 
background. Is there a way to 


cut the shoes out in Photoshop so the 
background is removed? 

Eva Graham 


There are a number of different 
ways of removing a background, 
and the Pen tool is probably the 
most useful for extracting objects from 
photos, but there are other methods that 



can produce good results. For new users 
of Photoshop, the Magnetic Lasso will be 
a good way of starting to experiment with 
removal, but there is a dedicated Background 
Eraser available for us to use as well. The 
Background Eraser tool is very useful when 
removing simple backgrounds from a picture. 
This tool can be found on the Eraser fly-out 
Menu on the Toolbar. Trace around and the 
background will be removed. There is an in- 
depth tutorial on the Background Eraser tool 
in Issue 79 of Photoshop Creative. 


“There are a number of different ways of 
removing a background in Photoshop” 



Using the Background Eraser we can simply remove unwanted backgrounds 



Default 

swatch 

When you are 
using Photoshop 
and you want to 
reset the swatches 
to the default 
colours (black in 
the Foreground 
and white in the 
Background), you 
can either click the 
small black and 
white square icon 
next the swatches 
or you can press 
the D key on 
your keyboard. 
Shortcuts are often 
very useful when 
you want to change 
tools or in this case 
reset the colours. 
By pressing theX 
key, you will swap 
the Foreground 
and Background 
colours around. 



The invert adjustment 
layer really does what it 
says on the tin, that is, 
it inverts colours. The 
process takes each pixel 
and converts it to the 
inverse value, for example 
a 0 value would become 
a 255, so black becomes 
white. It can produce 
some interesting results 
and is useful when you 
want to either temporarily 
or permanently swap the colours. Invert adjustments can be useful 
when working with masks too, for example, a Reveal All mask can 
easily be inverted to become a Hide All mask. 



The Invert adjustment can be used to swap 
the colours on a picture 


•••• • 
• •••• 


Posterize command 

Limit tones f<br airanlge <bf effecb 



The Posterize adjustment layer 
enables you to specify a number 
of tonal levels of brightness 
for each channel in the image. 

The adjustment maps pixels to 
the closest matching level, for 
example, choosing two levels in 
an RGB image would give two 
reds, two greens and two blues. 
Posterize is a good adjustment 
for creating special effects, and 
using it with filters such as Cutout 
can produce results that resemble 
vexel images. These can then be 
traced with the Pen tool to produce 
true vector images. 



Using the Posterize adjustment with the Cutout 
filter can produce pseudo vectors 
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RIPPED PAPER EFFECT 

••••• 

••••• Giveshotsafunedge 

Is there a way to create the torn-edge effect that 
I see some guys use? I want to use it when I post 
snippets of images on message boards. 

Jonathon Hartley 

A torn paper effect can easily be made by using the 
Lasso tool and a soft edge brush. First we would 
need to create a torn edge, so use the Lasso for this. 
Hide the bit you want removed with a layer mask, then paint 
in shadows using the Brush tool. 




Lasso and 
mask Select 
the Lasso tool and 
draw a jagged 
line through your 
picture, then extend 
it so it contains 
the part you want 
ripped off. When 
the selection is 
complete, go to 
Layer>Layer Mask> 
Hide Selection. 



First shadow 

Make a 

new layer under the 
original ripped layer 
and select the Brush 
tool, setting the 
colour to 50% Gray. 
Where the marching 
ants selection is, 
draw over the line. 
This will give us our 
first shadow. 



Final shadow 
Add another 
layer under the 
shadow. Do the 
same thing but with 
the Foreground 
set to black then 
select the Move 
tool and bring the 
black shadow down. 
Soften both effects 
with the Blur tool. 



PDF not PSD 

Can anyone tell me how to 
save a PSD document as a 
PDF slideshow? I need it for a 
presentation I'm doing. 

Max Sullivan 

There are two different ways to 
save a Photoshop document as 
a PDF. You can simply save the 
file as a PDF by going to File>Save As and 
selecting the Photoshop PDF, but this will 
only save one picture to the PDF and if 
you want to do a presentation then you 
will more than likely need more than one. 


This brings us to the second way of saving 
a PDF, and that is through Bridge. Bridge is a 
way of locating files and bringing them into 
Photoshop, but it can also be used to create 
PDF documents and simple web pages. To 
access Bridge,goto File>Browse in Bridge. 

Select the Output workspace found 
under Window>Workspace>Output as this 
provides us with the tools to create a PDF or 
Website. Now locate and highlight the files 
that you wish to include in the presentation. 
All of these should be stored in one folder 
and can be in any graphical form including 
JPEG and PSD. Select the PDF option and 
click Save to make the file. 




Bridge can be used to make PDF documents and web pages 


.■•I ®#—\— 

•••• • 

1 Watercolor filter 


1 | 

• •••• 

1 Go painterly with 1 

his Artistic op 

tion r r : 

Li 


The Watercolor filter can 
be found by going to 
Filters>Artistic>Watercolor. It 
paints an image in a watercolour 
style, using a medium brush 
loaded with colour and water. 
The filter simplifies details and 
saturates the colour, but it 
also significantly changes the 
tones of the edges. It can add 
a watercolour feel to a photo 
but works best when combined 
with other filters such as the 
Cutout, which simplifies the 
image before the Watercolor 
filter applies the painted effect. 



The Watercolor filter can be used to produce artistic pictures 
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Text on a path can be used to make some 
interesting typographic images 

Text troubles 

How can I add some text so it fits 
around a shape? I have spent a lot 
of time cutting letters and pasting them in 
the correct places, but there must be 
an easier way. 

Elliot Bornes 

To create text that wraps around 
a shape is actually very easy, and 
^ text can be assigned a path using 
either a shape or a line drawn with the Pen 
tool. First you need to select either the Pen or 
one of the Shape tools, then specify that we 
want paths not shape layers in the Options 
bar. Draw the shape on your document and, 
as you chose paths not shapes, you will be 
given an outline of the shape. Choose the 
Horizontal Text tool and click somewhere on 
the shape path. As you type, the words will 
appear on the shape, and it is important to 
remember to click either left, right or centre 
justify in the Options bar or the text will 
spread out around the whole shape. 



Droplet dilemma 

Can you explain to me what 
droplets are and how can I use 
them to speed up my workflow? 

Tyler Baker 

A droplet is basically an executable 
/wA action that is accessed outside 
—T of Photoshop. They are created 
from an action and saved as a program 
file, and photos can then be dragged into 
the droplet. This will open the photo in 
Photoshop and perform the action. If it 
has been told to save the file, it will output 
it to the desired folder, otherwise it will 


simply keep the file open in Photoshop. 
Droplets can be created by going to 
File>Automate>Create Droplet where you 
will be given the option to choose the 
desired action as well as set the name and 
location of where you want your new 
droplet to be created. 

“A droplet is basically 
an executable action 
that is accessed 
outside of Photoshop” 




Photoshop can make droplets from any action installed on the computer 



Multiple 
actions with 
droplets 

If you have 
changes that you 
regularly make to 
an image, you can 
save time by doing 
these actions via 
a droplet. You are 
not limited, though, 
to one action per 
droplet. Say you 
wanted to change 
the image’s colour 
mode and save it 
as a particular file 
type, you could 
record both of 
these actions into 
one. This is then 
ready on your 
desktop to drag 
images onto so 
both changes will 
be made at the 
same time. Drag in 
multiple images or 
folders for a super 
speedy workflow. 





■ | p 

•••• • 

Pa ette Knife 



••••• 

. 

L. _ 

1 Optifora more believable effect 

_ r 'T_ Li 



Rough Pastels 


chalk-effect fi 


ter 


The Palette Knife filter works 
by reducing details in an 
image and creates a rough 
painted effect. When used 
in a standalone manner, 
this filter produces a look 
that is more of a realistic 
painting effect than that 
of the Watercolor filter. As 
with most of the Artistic 
filters, there are a number 
of options available to us to 
customise the effect. These 



The Palette Knife filter can produce more 
realistic, painterly images 


options are Stroke Size, Stroke Detail and Softness. By increasing 
the Stroke Size and Stroke Detail, we can produce a rougher painting 
with less details, while reducing this will lessen the effect. 


The Rough Pastels filter renders 
a pastel-chalk effect on a textured 
background. It applies a thick 
stroke with very little texture 
where the colours are brighter 
and a thinner, scraped-off effect 
in darker areas. The filter enables 
you to customise the effect by 
adjusting the sliders and specifying 
the texture. The textures available 
are Burlap, Canvas, Brick and 
Sandstone, though other textures 
can also be added. The filter 
will produce different effects 

by adjusting the sliders and the The Rough Pastels filter creates a textured picture 

direction the picture is lit from. as if drawn with chalk 
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MOTION BLUR EFFECTS 

We’ll show you how to bring action to still images using this option 


(New), build selection upon selection 
subsequently (Add To) or undo any errors 
applied (Subtract From). By activating the 
Anti-aliased setting, the tool will intuitively 
smooth the edges of your selection for 
those complex photo elements you're 
looking to subtract. Contiguous is also a 
very cool option that selects any same- 
colour values in adjacent areas in your 
image. If you're working in layers, as most 
of us are, you can also hit Sample All 
Layers. This does exactly as you'd expect 
and selects colour data from all the visible 
layers to include in the selection. 

You should also experiment with the 
Refine Edge option when applying the 
Magic Wand tool, as this will combine to 
create some powerful and precise masking 
operations. It is worth mentioning that 
this tool has its limitations, as you cannot 
apply it to Bitmap mode or on 32-bits-per- 
channel images. 


Motion Blur filter 

This option belongs to the Blur filter set 
and can be used to create numerous 
effects to simulate movement in your 
photo-edited projects. The direction of 
a blur can be set specifically using degree 
settings and the strength set through a 
simple slide bar that establishes intensity. 
Adobe describes this filter's effect as: 
"Analogous to taking a picture of a moving 
object with a fixed exposure time." 


The combination of direction and intensity can 
offer a variety of effects 


Magic Wand 

The Magic Wand tool has always been a 
useful part of the Photoshop features, 
and it has had a few upgrades to CS5 
standards. Used primarily as a selection 
tool, you can specify how hard it works 
through its high-functioning settings. 

The selection options that apply to other 
tool sets such as Pen path presets now 
apply here too. Users can choose to make 
a new selection with every application 


Prepare the image Begin by 
w I opening yourself a stock photo. We've 
used a royalty-free example from www. 
sxc.hu (1360117_19040527). Duplicate your 
image by pressing Ctrl/Cmd+J, then select 
Filter>Blur>Motion Blur. Address the direction 
of the water in your image to apply settings. 


Brush to mask All that's left to do 
wO is paint in the motion effect created 
by your masked motion blur. To do this, select 
a soft edged white brush with Opacity set at 
50%. You can apply this to your mask so that 
the effect shows through. Paint it out again 
with a black brush if you make any mistakes. 


A familiar tool in any regular Photoshop user's 
workflow made even better with the updates in CS5 


Motion Blur settings We've applied a -20-degree Angle with 
Wta a Distance of 60px to set the intensity of our effect. From here, 
apply a layer mask from the foot of the Layers palette (Add layer mask), 
then invert the mask by pressing Ctrl/Cmd+I. 


Mode options 

The mode is the 
Photoshop option that 
defines the purpose 
and delivery of colour 
accuracy in your 
final designs. RGB 
is for screen use, 
CMYK for print, LAB 
based on the human 
eye’s perception 
and Indexed Color 
for 8-bit images that 
reduces file size yet 
maintains the visual 
quality. Bitmap is 
also present, which 
is great for creating 
those two-tone 
designs for T-shirts 
and other stylised 
print projects. 


98 PHOTOSHOP CREATIVE 










































































advice a-z 


•••• • 
- •••• 


MIXED-MEDIA BRUSHES 


***** BrushKing is fast becoming one of the web's leading resources for mixed-media brush tips. The site provides samples from creative 
enthusiasts looking to sliare free samples. It also provides a host of free tutorials, making the most of your resources. 


www.brusl 



Mask layer functionality 

Masking functionality could well be 
the most fundamental of all Photoshop 
commands, bar the presence of the 
Layer's palette and Mode options. 

Without this functionality, photo editing 
would become a laborious task and a host 
of special effects would cease to exist. 

An applied layer mask can be used in a 
multitude of ways including for editing 
lighting, colour changes, integrating image 
elements, retouching and stylistic effects. 
Users can also always apply to or extract 
from a layer mask once it is in place. 

The mask technology in Photoshop is 
available in more than just one format. The 
layer mask is the most common of these, 



Although a Quick Mask channel appears in the 
Channels palette, it's temporary 


applicable to a single layer or a group of 
layers. This can be applied through the foot 
of the Layers palette or through the Masks 
panel. In the layer filter options you can also 
apply a mask style such as Reveal All, Hide All 
or From Transparency. The latter is especially 
advantageous in video and 3D workflows. 
When applied, Photoshop converts 
transparency into an opaque colour, hidden 
by the newly created mask. 

Masks needn't be defined by your pixel 
information, and can also be resolution 
independent. This is called a vector mask 
and is created with the Pen or Shape tool. 

The vector mask is especially useful when 
creating buttons and panels for web design. 
Designers can create elements with clean, 
defined edges and apply one or more layer 
styles to it, editing them if needed. 

The Quick Mask mode is there for those 
looking for a quick fix around a clearly 
defineable edge. First you'll need to apply a 
selection tool, perhaps the Lasso, and then 
use an Opacity of 50% with a Color Overlay 
blend mode to cover and protect the area 
outside the selection. Selected areas are 
left unprotected by this mask. You can now 
paint with white and black brushes (to add 
and subtract), deactivating Quick Mask (Q) 
to see your selection edits. The results are 
also editable in an Alpha Channel, in the 
Channels palette. 

“Masking functionality 
could well be the most 
fundamental of all 
Photoshop commands” 



The Modify Selection command relies on 
you first applying an active selection to 
the borders of an image or photo element. 
From here on in, Photoshop users can 
apply any one of the following options: 
Border, Smooth, Expand, Contract and 
Feather. A great tip for those looking to 
extract photos for your projects is to apply 
Contract and Feather for a less jagged 
edge. Always invert your selection before 
applying either effect, setting pixel values 
of no more than 5. 



When applying a Feather effect, you can add a 
mask to edit non-destructively 


RETOUCH MASKS 

We show you how to apply effects 
to your images using a layer mask 

Photo editing is expedient in Photoshop, and even the 
most enthusiastic user can take advantage of quick and 
professional effects. The following steps show you how you 
can remedy professional and personal photos by applying to, 
instead of subtracting from, a layer mask. 

Soften skin 

Duplicate 
and invert the 
image then apply 
an Overlay blending 
mode, selecting 
Filter>Other>High 
Pass and a Radius of 
lOpx.Applya mask, 
invert and paint in 
smoother skin. 

Change 
eye colour 

Apply a Hue/ 
Saturation layer, 
editing the Hue 
slider. Now simply 
invert the attached 
layer mask and, 
again, paint in 
changes with a 
white brush. 

Dynamic 
lighting 

Apply two Curve 
adjustment layers 
to maximise 
highlights and 
shadows. Invert the 
masks and paint 
your skin areas 
with a 10% Opacity 
white brush. 

Whiten 
teeth 

Now apply a 
Hue/Saturation 
adjustment layer, 
selecting Yellow and 
setting Brightness 
to 100. Invert your 
mask and paint the 
teeth with a 50% 
white brush. 
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Ten \Lenses 


of ihtr best"' 


Select the right lens and get 
picture-perfect results 



Sigma 30mm f/1.4 EX DC 
HSM - Wide-angle prime lens 


Cost:£449.99/$690.00US 

Website www.sigma-imaging-uK.com 

Wide-angle lenses are a popular choice 
for landscape photographers as they 
enable you to fit much more in the 
frame. Offering high-speed auto focus, 
you can also switch to use the manual 
focus setting on the lens. As a fixed foca 
prime lens, Sigma's 30mm will produce 

_,*■ ™ .aiitvimaaesand is available to tit 


A fantastic photograph is a vital ingredient for any 
creative editing project. To ensure you get some 
great quality captures out of your DSLR, make sure 

you are shooting with the right optics for the job. We 

have picked out ten of the best and most affordable 
lenses currently on the market, helping you get one 
step ahead by shooting creatively in-camera first. 


SOmm.f/yDAFNIKKOR 


Prime lens 

Cost: £107.99/$134. 95US 
Websiti www.nikon.com 

Nikon's affordable 50mm 
NIKKOR lens is ideal for shooting 
professional-looking portraits. 


The fixed focal length of 50mm 
won't distort your models' 
features and, being able to use 
an extremely wide aperture of 
f/1.8,you can experiment with 
the artistic shallow depth-of- 
field effect. Compatible with all 
Nikon SLR/DSLR cameras, you 

will need a full frame sensor in 
order to use the 50mm 

without a crop factor. 


AF-S VR 

NIKKOR -Telephoto lens 

.89/$589.95US Websi www.niknn mm 
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Tokina AT-X107 DX 
10-17mm f3.5-4.5 
— Fish-eye zoom 

Cost: £509.95 ($785.00US approx) 

Website: www.tokinalens.com 

An affordable fish-eye zoom lens, the Tokina 
10-17mm gives you a full 180 view when shooting. 
Great for creatively cramming an entire scene 
into your shot, this specialist lens will distort 
proportions and create an all-in-one panoramic 
image. This lens is also available to fit both Canon 
and Nikon mounts. 


Tamron AF28-300mm 
F/3.5-6.3 XR Di VC — 
All-in-one zoom lens 

Cost £497.99/$595.00US 
Website www.tamron.com 

A great all-in-one zoom lens,theTamron28-300mm hasa 
wide-ranging focal length that enables you shoot at both a 
wide angle of 28mm and telephoto 300mm.The lens also 
has a macro mode when working at 300mm and comes 
with vibration compensation (VC) technology, making it a 
great buy for photographing in a multitude of genres. 
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reviews Olympus E-PM1 PEN mini 


HARDWARE 


The E-PM1 is Olympus's smartest PEN compact to date - but how does this 
affect the way we take photographs? 



info 


COMPANY 


Olympus 


WEB 


www.olympus.com 


PRICE 


£449.99/$499.99US 
(with 14-42mm II RM. 
Kuiko lens) 


ADDITIONAL SPECS 


Megapixels: 12.3 
Image resolution: 
4,032x3,024 

Image modes: 
RAW/JPEG 

Zoom: By lens HD 

Movies: Full HD 1,080i 

LCD: 3 inches 

Storage: SD,SDHC 
and SDXC 

Dimensions: 109.5 x 
63.7 x 34mm 


Olympus PEN mini 


his is Olympus's smallest 
and lightest Micro Four 
Thirds camera, and it's been 
basking in the popularity 
of the interchangeable lens revolution. 

It is a format that's rapidly taking over the 
photography market, having a quality 
that's akin to both digital-SLR and compact 
camera systems. Gradually blurring the lines 
between the two systems, it is an affordable 
option for beginners to step up their game. 

The PEN mini (E-PM1 for short) takes 
advantage of digital-SLR functions such 
as RAW image capture and full HD movie 
recording. The main appeal of the camera, 
however, is the range of possible lenses 
that can be bought on top to expand 
focal lengths. From fish-eye angles to 
far-reaching telephoto distances, the 
level of control 


priorities, six art filters and a host of image 
enhancements to apply to your shots 
as you go. Options such as Low Key and 
High Key alter the contrast of images for 
re-creating these photographic styles, while 


you're given “THE IN-CAMERA ART FILTERS INCLUDE POP ART, SOFT 
over zoom and FOCUS, GRAINY FILM, PIN HOLE... AND DRAMATIC TONE” 

aperture settings 

the Night Scene With Portrait mode keeps 
subjects exposed correctly in low light with 
balanced tones throughout. 

The in-camera Art filters include Pop 
Art, Soft Focus, Grainy Film, Pin Hole, 


is unparalleled in a standard compact 
camera. And, tiny though it is, the E-PM1 
doesn't skimp on features. Shooting modes 
include Manual, a choice of 24 Scene 
options, separate aperture and shutter 


Diorama and DramaticTone. Along with 
these, Picture modes can be used to give 
images a variety of tonal overlays such as 
Vivid, Natural, Portrait, Muted, Monotone 
and i-Enhance. Each boosts the colours to 
different effects, 
and i-Enhance 
produces the 
best possible 
tones in any given scene. Strip away this 
creative coating, though, and you get down 
to the question of image quality. The results 
aren't quite the same as those you can 
achieve using a similarly priced digital-SLR, 


••• 

•••• 


TAKE A CLOSER LOOK 

We took the camera for a spin using the 14-42mm lens kit 



m Dramatic Tone filter The Dramatic Tone filter 
can be used to increase the intensity of clouds 
in a landscape image. This does an impressive job at 
making sure the exposure is accurate while applying a 
strong, atmospheric style. 


Pop Art effect This effect, found under the 
Art filters, enhances the saturation of colours 
to create a surreal version of your image. This works 
great on images shot outdoors, as natural colours such 
as greens, blues and reds can be boosted. 


Sharp and in focus The standard 14-42mm 
lens produces a good level of detail, though 
can be focused slightly soft in parts, so controlling the 
depth of field using the aperture settings is essential. 







104 PHOTOSHOP CREATIVE 
























style and substance 

••••• 

••••• Key functions of the Olympus PEN E-PM1 mini 


f \ 

Flash attachment 

The camera is supplied 
with a flash attachment 
that slides into the 
bracket above the lens. 
This positioning ofthe 
flash gives it extra reach 
over long lenses, 
v___ J 


f "\ 

LCD The 16:9 screen 

emanates from the 
back ofthe camera. Live 
previews ofthe Art filters 
and effects are given 
so you can see how it's 
going to work. 

Y_ J 



Controls The buttons 
have been kept to a 
minimum on the back 
ofthe camera. Pressing 
OKwillopenupthe 
quick select menu 
for making essential 
exposure adjustments. 


but it does come close. With ISO settings starting 
at 200 and rising to 12,800, low lighting scenes are 
taken care of. Opting for a pricier lens will help to 
improve the crispness of images, as the standard 
14-42mm lens works hard to battle the effects of 
purple fringing and the clarity of depth of field. What 
you're really gaining from the PEN mini is a small and 
easy-to-handle camera and the choice available 
from the range of accessories will help you take your 
own photography to new creative levels. 

The camera looks the part, with a simple design 
and a glossy metallic finish. It also has a certain 
unique charm that's cool enough to win over even 


the diehard traditionalists among us. It has a large, 
3-inch LCD screen that gives enough scope to 
undergo on-screen adjustments while framing 
shots at the same time. There's no need to use the 
whole screen, either, as you can break away from 
its widescreen default of 16:9 to enjoy ratios of 6:6, 
3:4,4:3, or 3:2 as alternatives. Shooting RAW format 
images is a possibility. If you already own a digital- 
SLR then the chances are you'll be familiar with this 
particulartype. It provides better image quality 
with uncompressed processing in the camera. 

The data in a RAW image means that any exposure 
corrections performed post shoot won't degrade 


images, and are better suited if saving out as a PSD 
orTIFF file format to retain this quality. 

The PEN mini is an intuitive and smart camera, 
and gives even beginners a way in to capturing 
great photos.There's a strong connection to digital- 
SLR photography, with the addition of a focusing 
ring built into the lens and manual options to boot. 
The Art filters and Scene modes are organised 
in a way that's clear and quickto apply, and the 
advantage of its Micro FourThirds format is the 
speed at which it can focus and shoot continuously. 
At an impressive 5.5fps, this will keep you on your 
toes even in the toughest of conditions. 


“THE RANGE OF ACCESSORIES WILL HELP YOU TAKE YOUR 
OWN PHOTOGRAPHY TO NEW CREATIVE LEVELS” 


PROS 


sis:.: Shoots RAW 
images 



Grainy Film filter Reproduce the 
look of old, grainy photographic film 
with this Art filter. The image is desaturated to 
black and white, and highlights and shadows 
are given more contrast. 


Landscape photography Using 
the camera's Landscape Scene mode, 
the colours and lighting ofthe scene can be 
captured to great effect. The wide 14mm focal 
length is ideal for this kind of photography. 





Face detection Face detection 
UO makes sure that the subject remains 
in focus, and even has an Eye Detect Auto 
Focus feature. And we promise the lens flare 
in the image wasn't created in Photoshop! 


ijjh: Small and light 

In-camera image 
enhancements 
improve results 

:::: Creative filters 
for interesting 
photo effects 


CONS 


Cost of 

•« accessories 
mounts up 

!:i No viewfinder 


VERDICT 


9.0 

A superb camera 
for DSLRfans 
without the bulk 



PHOTOSHOP CREATIVE 


105 


HIM 








































HARDWARE 


A compact display for energy efficiency and colour vibrancy 


NEC MultiSync EX231 Wp 


info 


COMPANY 


NEC Display Solutions 


WEB 


www.necdisplays.com 


PRICE 


£294.00/$279.00US 


SPECS 


Resolution: Full HD 

1,920x1,080 

Size/Aspect ratio: 

23/16:9 

Brightness: 250cd/m 

Displayable colours: 

Over 16.7 million 

Response time: 25ms 

Contrast ratio: 3,000:1 
(25,000:1 dynamic CR) 



Response time Be wary of slow 
response times such as the 25ms 
featured in this display.This 
affects moving imagery, with 
soft transitional linesappearing 
between subjects. 


* 


Brilliant contrast What you 
can expect from the PVA panel 
is punchy contrast and colour 
renditions to match. The dynamic 
contrast ratio of25,000:1 adapts 
to moving imagery. 


USBontop 

There's a lonesome USB 
port placed directly on 
the top of display. This is 
forthose connections, 
such as a mouse or 
keyboard, which won't 
reach your computer. 


Human sensor 

Positioned on the front 
panel are two small 
sensors. One analyses 
the surrounding 
lighting and adjusts 
brightness and the 
other detects your 
p resen ce to wa ke it u p. 


PROS 


Excellent 
::: contrast 

Slim design and 
iii lightweight 

Full HD 1,920 
::: x 1,080 


CONS 


Ghosting on 
moving imagery 


VERDICT 


7.0 

Best suited for 
static media, this 
is a trendsetter for 
environmentally 
friendly displays 




L 


D\ ooking for a monitor that ticks 
all the right boxes is never an 
easy ask. The current count of 
NEC desktop models is 50, with 


each categorised into screen size, resolution 
and pricing.The EX231 Wp is an office-based 
display that aims to reduce its carbon footprint 
with a number of Eco modes. Featuring 
ambient and motion sensors, the monitor 
dictates how bright it'll need to be for the most 
energy efficient output. The built-in motion 
sensor knows when you've vacated your desk 
and reduces power consumption. 

Designed for an office environment, the 
screen has a semi-gloss surface and is a PVA 
type panel.The smooth surface helps reduce 
reflections, but unlike the superior IPS (in-plane 
switching) panels, moving slightly off-centre 
to the screen will reduce colour quality. The 
bonus of a PVA panel is an increased contrast 
ratio of3,000:1, which is three times more when 
comparing the two types. Full HDqualitytoa 
widescreen format reinstates its compact and 
professional style. Its supple design enables 
it to be swivelled to a full 360 degrees, tilted, 
height-adjusted and rotated all in one go. 

These positives, however, come with one 
major downfall for the Photoshop user. The 


response time ofthe display is 25ms, which, 
although there doesn't seem much of 
a difference between the 14ms ofthe 
EA232WMi (reviewed back in issue 77), this 
affects the refresh rate of moving pixels. 
What's produced is a subtle ghosting around 
areas of bright colours and in transitions. If 
you're working in an office environment, this 
may not be a problem, but when working 
with video, watching movies or working on 
intensive Photoshop projects, this downside 
is a concern and may be the deciding factor. 

The display's most impressive feature is its 
touch-sensitive buttons, requiring nearly no 
pressure to operate. These will take you into 
its on-board menu where changes are made 
to the brightness, contrast and colour mode. 
As standard throughout all NEC models, 
you have the options for working in the 
sRGB colour space, as well as other variations 
depending on your colour preferences. 

Being only 23 inches, it's compact enough 
to fit onto your deskfor working up-close. 
However, with a slow response time (that's 
most noticeable when dragging layers), the 
display is best suited for using as a secondary 
unit, using a more responsive display as your 
primary screen, such as the EA232WML 


TAKE A 

CLOSER LOOK 



Freedom of movement 

The adjustable stand 
can slide 110mm up 
and down and rotate 
to portrait mode too. 

It has a super-slim 
body, making it 
lightweight and flexible 
in a workspace. 


Touch-sensitive 
buttons Instead of 
the normal, clickable 
buttons, the display 
uses a touch-sensitive 
approach to switch 
it on or off and when 
navigating around its 
menu options. 



Linking to the display Viewing angles The 

The display comes PVA panel enables 

with the necessary DVI 178-degree viewing 
cable, as well as USB, of what's on-screen, 

15-pin D-sub to DVI-A, leaving you free to 
and has an HDMI use its swivelling base 
slot underneath for to show others what 

support media. you're viewing. 
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PLUG-IN 


One third of Auto FX Software's biggest editing suite yet 


Mystical Focus 


Filter adjustments The current active 
filter has its own specific set of sliders. 
Use to tweak settings such as opacity, 
focusing, brightness and softness. 


C "A 

Interface Two palettes float 

around the plug-in's interface; 

Brushes and Layers. 

V_> 


info 


COMPANY 


Auto FX Software 


WEB 


www.autofx.com 


PRICE 


$149.00US 
(£95.00 approx) 


SPECS 


Windows and Mac 
32-bit or 64-bit 






< > 


- * 
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Icons and buttons There's the 
standard zoom and hand tools, as 
well as options for rotating effects 
painting and editing on masks. 


Work in progress The filters used here were 
Soft Focusand Highlight Smear. With thetwo 
working together, a hypnotic version of the 
image could be made. The main subject was 
masked out to remain in focus. 


PROS 


::::: Layers effects and 
controls opacities 

jjl: Good range 
:SI of slider 
adjustments 

’381 Works between 
other Mystical 
Suite plug-ins 


CONS 


Interface and 
rendering can 
be slow 

Expensive 

package 

Most effects 
can be made 
in Photoshop 


VERDICT 


7.0 

A creative package if 
you have money to 
burn, though not a 
stand-out product 


f r 

IP 


"X lug-ins such as this from Auto 
FX Software are up against 
stiff competition these days in 
the form of mobile media and 


creative apps. While not every Photoshop 
user will have ventured into the realms 
of mobile editing, it places pressure on 
companies to produce affordable and simple 
plug-ins to complement artists' workflows. 
Price is especially an issue here, and with 
Mystical Focus costing $149, it's certainly not 
something you would wantto buy on a whim. 

Mystical Focus completes the Mystical Suite, 
containing two other plug-ins: Tint Tone and 
Color 2, and Lighting and Ambiance 2.The 
Suite will set you backa sobering $399, but you 
can buy Focus separately to ease yourself in. 

The plug-in offers 16 filters comprising of 
blurring, lens and special effects.These can 
be layered together for a complex final image, 
and you can adapt a maskto only affect certain 
areas of your image (though this is not as a 
adaptable as a Photoshop mask). 

It is by combining sets offi Iters that you'll 
really get the most from the plug-in, and 
you can also make use ofthe Suite's other 
plug-ins for even more filter combinations. 

The 16 options in Mystical Focus come under 


two main categories: Focal Effects and 
Atmosphere. Focal Effects contains a range 
of blurring styles to apply to your image from 
zoom blurs to soft focusing and from panning 
to tilt-shift effects. Atmosphere has options 
for adding grain and highlight enhancements 
for dramatic compositions. The most creative 
choices include Specular Shapes and Specular 
FHighlights, which mimic bokeh blurring 
(the shape ofthe blurred areas).There are a 
number of different shapes for the bokeh 
with size, density, softness, colour and radius 
adjustments for moulding the effect into your 
perfect image. The basic tools are supplied 
to change the softness and positioning of all 
the effects in the plug-in, and custom styles 
can be saved as presets once you find a 
combination that works. 

What you're really paying for is the 
opportunity to combine and layer up photo 
effects, while having control over precise 
measurements to each. Using the plug-in by 
itself, it's hard tojustify its price. Costing more 
than Photoshop Elements 10 and much, 
much more than creative apps, questions 
have to be asked as to how much longer 
plug-ins like this will last in a time when 
competition is stronger than ever. 


TAKE A 

CLOSER LOOK 



Pre-made effects 

The demo version 
of Focus contains 
a handful of preset 
effects, which combine 
the three plug-ins from 
the Mystical Suite. 





Free video training 

In case you wantto 
learn more about what 
Focus offers, check 
out the video training 
section on the Auto FX 
website, covering the 
tools and filters. 



Portraits The majority 
of effects in this plug-in 
work best on portraits. 
Keeping your subject 
in focus, highlight blur 
and soft focusing can 
then be applied. 



Mystical effects The 
type of effects and 
filters in the Mystical 
Suite will add a variety 
of enhancements 
to change the 
atmosphere and 
mood ofthe image. 
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SOFTWARE 


Digital painting software offering a range of realistic effects 

ArtRage Studio Pro 3.5 



info 


COMPANY 


Ambient Design 


WEB 


www.artrage.com 


PRICE 


£58.74/$80.00US 


SPECS 


Screen size: 

1024x768 

Memory: 512MB 

System requirements: 

Windows XP, Vista or 7 

Mac OS XI 0.4 or later 
(Intel only) 


Palette Knife This is one of the 
most exciting brushes because 
it enables you to achieve choppy 
effects that look extremely realistic 


•) - 


C 

Mixed media ArtRage has a 
wide range of media to select 
from, and although brushes may 
not be customisable, it is possible 
to use custom brushes from 
Photoshop in the Stickertool for 
convincing mixed media. 


Metallic paint 

Unique to ArtRage 
istheabilityto 
changethe metallic 
content of the 
medium you're 
using.ltworksona 
percentage scale (as 
do most of the tools' 
controls), so you 
can make subtle 
embellishments or 
go shiny freak-out. 


PROS 


Simple interface 
::: and tools 

Great colour and 
::: tone control 

... Incredibly 
•::i realistic results 


CONS 


The Palette Knife 
can be erratic 


VERDICT 


9.0 

Whatever skill level 
you are, ArtRage 
Studio Pro is an 
impressive digital 
art solution 




Ithough Photoshop offers digital 
artists a wealth of options for 
different styles and mediums, if 
you really love wrangling with a 


digital canvas, it could be worth investing in 
a dedicated piece of software. ArtRage has 
been offering users an affordable and, more 
importantly, a very impressive solution for 
years and its top-end product (Studio Pro) 
now has a shiny new version. 

This latest incarnation is a pleasant surprise 
indeed. It's not so much that we are being 
showered with additional features (there are 
no new brushes or mediums to speak of, for 
example), butthere is a noticeable change in 
its speed and ease of use. It's had some 
glitches exorcised and some subtle but 
impressive tool embellishments. 

ArtRage Studio Pro works within its own 
interface, so although it looks very different 
to Photoshop, a minute or two playing with 
the tools and menus will reveal familiar faces 
(such as layers and blend modes). Your main 
brush sets are displayed in the bottom-left 
corner and colour is controlled from the 
bottom-right. You can paint from scratch, 
pin a photo on the document to refer to or 
use the Tracing feature to turn a photo into a 


painting. Ifyou have used the Smudge tool 
before, it's a similar process in thatthe brush 
pulls the form and colours from the source 
photo, and then applies whatever brush 
effect has been chosen. 

One ofthe main improvements in this 
version is in the Real Color Blending system, 
enabling users to achieve simple and realistic 
blending. Other key selling points include 
an improvement to the Palette Knife tool. 
This is a massive positive step because now, 
not only is a painterly effect much more 
achievable, straight lines are easier to come 
by with use ofthe angle lockthat can be put 
on the tool. Crayons and chalks are softer 
in 3.5, meaning better coverage and better 
reaction to surfaces without the stark holes 
left in the stroke before this fix was made. 

Scripting is an option in ArtRage Studio 
Pro as well, meaning that it's now possible 
to record your paintings stroke by stroke for 
later personal review or for creating tutorials. 

So is it worth the upgrade? Users 
upgrading from version 3.0 will find that 
this is a free upgrade so good news there - 
others wanting to join the party now will find 
an exceptionally reasonably priced, easy-to- 
use, top-end product. 


TAKE A 

CLOSER LOOK 


■ 1 


A 

_ M. 

Realistic brushes 

The range of brushes 
allow you to achieve 
incredible results, from 
thick, buttery oils and 
pencil, to paint rollers. 
Simply access the brush 
you want from the 
bottom-left menu. 

Colour control You 

pick colours from the 
colour wheel at the 
bottom right ofthe 
interface. As you apply 
colour to the canvas, it 
will blend with colour 
already applied, giving 
great effects. 


1 


1 D : :I 

Layers Studio Pro 
includes a layers 
feature, so you can 
control your strokes as 
in Photoshop. There 
are also familiar layer 
options such as blend 
modes and opacity. 

Special effects 

In addition to the 
brushes, users can 
call upon stickers and 
stencils to embellish 
work. There is even a 
glitter option! Great for 
digital scrapbookers. 
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PHOTOGRAPHY SCHOOL 


Photoshop 
Digital Photography 
Black+White 
Fashion 
Portraiture 
Still Life 
Lighting Technique 
Wedding 


1 

1 
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^LONDON ACADEMY \ 

JK’s LEADING PROVIDER OF MEDIA FILM TV COURSES 

WWW.MEDIA-COURSES.COM 0870 62 65 100 
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Contact Matthew on 

01202 586434 
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matthew.knifton@ imagine-publishing.co.uk 


Classified Advertising 01202 586434 


^ heart internet 
Reseller Hostina 


Reseller Features 

J Host unlimited web sites. 

y Linux & Windows New 
accounts included. 

y Create your own web 
hosting packages. 

y Disable, delete & edit accounts 
in real time. 

y Fully brandable control panels 
and experience. 

y Web hosting accounts 
instantly activated. 

y HostPay shopping cart free. 

y Generic webmail, SSL & 
nameservers or your own. 


Web Hosting Features 

y Unlimited web space 
& bandwidth. 

y Unlimited mailboxes, forwarding 
& autoresponders. 

y Unlimited databases, FTP 
& sub domains. 


For more information visit: 

www.heartintemet.co.uk 

Tel: 0845 644 7750 Email: sales@heartintemet.co.uk 


The UK’s 
Fastest Growing 

Reseller Package 


Tel: 0845 644 7750 

30 Day 

Money Back 0*%lw 

Guarantee Ulliy 



£29.99 



“Heart Internet support their customers with 
market-leading hosting technology at great prices” 

Suzi Perry 

Technology TV Presenter 


| Huge CGI library including Arttafolf 
WordPress & Joomla. 


y Website builder & 
shopping carts. 

✓ PHP, Perl, Ruby, SSL, Stats. 

, Over 100 features for 
v each account. 


VISA ©BKR 

Prices exclude VAT 


Top Tips for Great Photos! 

rockynook 


Buying the Right Photo 
Equipment 
October, £14.99 


i 


70 Tips from the Top 


Ten Photo Assignments 
November, £14.99 


O’REILLV 


Nature and Landscape 
Photography 
October, £14.99 


71 Tips from the Top I 


The Perfect Photo 
October, £14.99 


71 Tips from the Top 


Available online or from all reputable booksellers 


Spreading the knowledge of innovators 


www.oreilly.com 
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Shoot, edit & share bett 


KMtwrqffl 


eBooks 


THE MAGAZINE THAT 


Magazines 


<o> Exp'° re 


greatdigftalmags - The official download website of imagine Publish 


HOME SUBSCRIPTIONS CONTACT US 





























img ImagineBookShop ImagineSubs ImagineShop 


No Disc. No Problem 

Many of the files you’re looking for can be 
found on the magazine’s website 

Imagine digital editions to get the most out of y0U r digital 

0 0 editions, be sure to enjoy all of our 

are a new and exciting fantastic features, including: 

\ way to experience our * Zoomab|e text and P ictures 
) world-leading magazines ! searchaSS 

and bookazines. • Take your collection with you 

• Read offline 


O O O 


To buy more Imagine digital editions and for the 
latest issues and best offers, please go to 


www.GreatDigitalMags.com 


Advanced Photoshop 


Android Magazine 
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Take a look at what your fellow readers have 
been busy with this issue 


R\ he very best entries that 
HP we have received are 

printed over the following 

-' pages, with the winner 

this issue being Shahed Ali. Much 
deserved applause please, as we love 
this black and white masterpiece of a 
bride in search of her castle. 

Using the images we supply 
each issue, you can take part in the 
competition to get yourself in print. If 
you've never entered into the Readers' 
Challenge before then turn to page 114 
to see what it's all about and how to 
submit your artwork. 


THE PRIZE 

FLUID MASK 3.2 


WORTH £99! 


The Fluid Mask plug-in by Vertus is a huge 
help for anyone who is wrestling with tricky 
selections. Using an intuitive method for 
seeking out edges, it enables users to make 
intricate cutouts of nightmare subjects 
such as hair or foliage, and soon becomes 
a natural part of your workflow. This issue’s 
lucky winner picks up a copy of Fluid Mask 
3.2, but if you would like to find out more 
about the product, you can visit www. 
downloadbuyer.com. 


To enter the Challenge, 
send your images 
on a CD to Readers’ 
Challenge, Photoshop 
Creative, Imagine 
Publishing, Richmond 
House, 33 Richmond 
Hill, Bournemouth, 
Dorset, BH2 6EZ, UK. 
Unfortunately we cannot 
return CDs. If your entry 
is under 2MB you can 
email it to pcr@imagine- 
publishing.co.uk. 


downloadbuyer.com 

your software superstore 
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Download this 
issue’s images! 

You can download the latest Readers’ 
Challenge images from the Photoshop 
Creative site. Simply head over to 

photoshopcreative.co.uk and follow 
the Competition link. 


Turn to 
page 114 
and enter 
the Readers’ 
Challenge 


Helen Hampton 

Postcard from India 


. 


: s : Jp 1n expenmentatl0n t0 m ^ke something look old using a halftone 

masks and a paper texture.” 


Robert 

Muensterman 


Underwater Dreams 


Combining a number of 
the Challenge starting 
images, Robert has carefully 
masked together a background 
image with two foreground 
photos and the boy. The 
perspective is just right. 




■feiK- 




Ellen Allmye 

Nascent II 


A water theme has 
grabbed Ellen’s 
creativity this time round, 
with a portrait photo 
mingled into splashes 
and drips. It’s a great job, 
using this stock photo 
for a subtle and colourful 
background effect. 
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HOW TO ENTER 

•••• • Access the Readers’Challenge 

folder from our CD and copy it 

•••• „ 

••••• to your desktop. Once you ve 

completed your masterpiece, send it on a CD 
with your name, address and a few words 
about your creation to: 

Readers’ Challenge 
Photoshop Creative, Imagine 
Publishing Richmond House, 
33 Richmond Hill. 
Bournemouth^ 

Dorset, UK 
BH2 6EZ 


Readers’ 

Challenge 

Put into practice what you know by 
entering our Challenge 


Competition Readers’ Challenge 


io available to 
download^ 

d ph otosh.pf^ e ' 
k co.uk 


WIN 

A COPY OF 
FLUID MASK 
3.2 


downloadbuyer.com 

your software superstore 


t's fair to say that Photoshop's learning curve is 
a steep one, but the best way to progress is by 
trying out all the techniques and effects you know 
on completely new images. That way you'll be able 
to find out which methods work best for you, what looks good 
and how to improve the results. 

Download the six images featured here from your disc to 
give our Challenge a try. All that we require is for you to use at 
least one of them and to be as creative as possible. All the best 
entries are printed in the following issue, with the winning artist 
being presented with this great prize. Tell us about how you 
made the image, including any new techniques that may have 
been implemented into their creation. There's no time limit for 
completing your artwork for our Challenge competition, just send 
it in once you're happy with how it looks. 




-T\ 


D 


, V 



\ 


y 


NOTES | IF YOUR ENTRY IS UNDER 2MB, YOU CAN EMAIL ITTO US AT PCR@IMAGINE-PUBLISHING.CO.UK. UNFORTUNATELY WE CANT RETURN CDS 
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GREAT PHOTOS MADE EASY 


www.photoforbeginners.com 


No. 1 for beginners 


Great shots with any camera 



Quick tricks t S 
for portraits P y 


Amazing Ops l 
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Great shi 


Photo Phot ogfor b eginners 

mm 1^ ^JtZm mm L. ^ Cameraphone |Compact|DS 1 p 1 flnmnai*° 

skills for 


shots with any camera ltshots with any camera 


Find uson.. 

f*0 

and share your shots! 


Essential guides for 


Cameraphone | Compact | DSLR | Compgr^ W* ^mera | iPad _ 
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improve Your Easvwavs AwJamazing 
earner; d re ^t P SS photos now 

^ _. Rri0htpnim?i0p<; Kppn<;hnK 


Skills 

(✓Shooting technique 
(✓Understand settings 
.✓Perfect exposures 

Fantastic outdoor 


i Tffortiessvist ( Brighten images / Keep shots sharp 
mi ✓Simple still life Perfect colours Blur backgrounds 

ir' Macro tricks , - E BETTER PHOTOS 

. apps to improve 

I your images now 


Shoot I towers. 


20HANDS- 
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Capture stunning 
' *\ coastal scenes 

1 Steps to fantastic water landscapes 


SILHOUEnES AFFORDABLE DSLRS 

Master metering to Find out which budget camera 
get stunning results is the right one for your needs 


Photography 

for beginners 
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people pictures tod* Ueej cookbook 
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Available 
from all good 
newsagents and 
supermarkets 


ON SALE NOW: 

> Camera problems solved > Macro tips > Improve portraits > Lytro rated 




SHOOTING TRICKS 



CREATIVE PROJECTS 




BUY YOUR ISSUE TODAY 

Print edition available at www.imagineshop.co.uk 
Digital edition available at www.greatdigitalmags.com 


Available on the following platforms 




facebook.com/PhotoforBeginners 


twitter.com/PFBMag 
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RETOUCH 

PORTRAITS 

Essential skills for a professional studio look 
y Smooth skin S Brighten eyes v Boost colour 


hand-drawn effect with these filters 

Make a calendar 

How to create simple templates 
and decorate with your images 

Dramatic lighting 

Use gradients and layers to add 
instant zing to a photo 


; Opacity 100% ■ 


Lock: □ y Fill: | 100» |»' 

m Smooth skin, brighten eyes 
□ Adjust brightness 


Add background effect 


Select subject 

□ €>. -I aJ i 























